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from the

If you love fabric and patchwork
(and kids, and pets, and...) as
much as we do, | know you're
going to love this issue. Putting
it together was truly a labor of love,
From the initial concept to seeing it

through to reality, it's taken the efforts

of an amazing team; we're thrilled
with the result and hope you are too.

When the submissions started rolling

in, our enthusiasm grew exponentially.

(A huge thank you to all of you who
submitted ideas—we wish we could
have included more of them!) I was
not the only member of the teamn
who spent many nights dreaming up
patchwork projects, and a number of
us managed o squeeze in some
late-night creating. Please don't miss
our projects scattered throughout
this jam-packed issue.

Visit the 101 Patchwork Projects + Quilts
page on QuiltingDaily.com regularly in
case we have developing information
regarding any of the patterns or
projects you find in this issue. We've
already posted videos demonstrating
some of the techniques featured in
the issue, and we’ll also

How . B .
VIDEO post updates to project

Ouiltingrts com

instructions as needed.

If you have limited time for creating,
check out the many small, easy
projects that you can make quickly
with supplies you have on hand.

The editorial and design team for 107 Patchwork Projects + Quilts. Back row (from left): Barbara
Delaney, Lindsey Murray, Helen Gregory, Larissa Davis. Front row {from left): Ellen Seeburger, Pokey
Bolton, and Stacey Beaudreau. (Missing from photo is editorial intern, Christine French.)

And if you're up for more involved
projects, you'll find plenty of those
too. We've organized the issue by
project type—starting with the
Gifts section (p. 9), Patchwork

Me (p. 21), Patchwork Home (p. 57),
Dining (p. 85), Studio (p. 115),
Quilts (p. 137), Patchwork Kids

(p. 151), Patchwork Pets (p. 175).
And don't miss our Sewing Basics

reference section (p. 185).

We are confident that the projects
featured here will inspire you to
make your life more beautiful
with patchwork. Please email
101patchwork@interweave.com
with your feedback. We'd love to
hear about and see photos of your

101-inspired creations.

For the projects in this issue (unless otherwise
indicated);
Whien piecing: Use Ya" seam-aliowances. Stitch with the
right sides together. After stitching a seam, press it to
set the seam; then open the fabrics and press the seam
allowance toward the lighter fabric.

Yartlages are based Upon 44" -wide fabric.

And finally, thank you to all the
talented artists whose work is
featured on these pages.

Here's to our mutual passion for

patchwork!

Helen Gregory
Editor
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departments

From the Editor 190

Marketplace and Ad Index

185 Sewing Basics Reference 192 Classifieds

gifts

10 Scrappy Composition 15 Personalized Gift Tags and Name Tags
Notebook Cover Tara Rebman
Jamie Gonce 16 Soft-sided Portfolio
12 Strippy Book Cover Missy Shepler
Ana Buzzalino 18 Fabric Envelope Pockets
14 Sweet & Simple Key Fobs Missy Shepler
Corinnea Martindale 20 Fused Greeting Cards and Gift Tags

Frieda Anderson

patchwork me
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2 Patchwork Booties 39 Coffee Cuff with a Zipper E
Lindsay Mason lamie Fingal i

24 Urban Friendship Bracelets 40 Linen Coin Purse with Hexagons :
Vivika Hansen DelNegre Jen Eskridge :

25 Patchwork Fabric Cuffs 42 Yoga Mat Carrier i
g - ]

Lucie Summers Vivika Hansen DeNegre ;

26 iPad Cover 44 Business Card Case E
Enid Gjelten Weichselbaum Susan Brubaker Knapp i

28 Nano Cover 46 Pojagi Headband :
Jessica Beaudet Vivika Hansen DeNegre !

30 Kindle Cover 48 Soothing Eye Pillow E
Lindsey Murray Ellen Seeburger i

32 Pocket Scarf 49 So Simple Head Wrap i
J. Ana F Flores Eflen Seeburger ;

3 Car Trash Bag 50 Laptop Computer Messenger Bag E
Debbie Grifka Helen Gregory i

34 Essential Sunglasses Case 52 Patchwork Purse E
Debbie Grifka Judy Murrah :

36 Patchwork Water Bottle Carrier 54 Quilt Sling |
Diane Rusin Doran Marijka Walker :
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home décor

5B Fabric Bottle Bud Vase 76 Nine-Patch Kitchen Curtain
Lucie Summers MMalka Dubrawsky

80 Patchwork Vase an excerpt from Fresh Quilting

Penny Layman 82 Weeds and Wildflowers Patchwork
Sofa Pillows

62 Tree of Life Wall Hanging i + Aol
argaret Applin

Emma Thomas-McGinnis
83 Sketchy Stripes Pillow

Candy Glendening
84 Mod Pillow Pair
Melissa Lunden

54 Modern Mountains Quilt
Krista Fleckenstein

Patchwork Coatrack
Helen Gregory
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86 Pieced Shower Curtain
Donna Babylon

70 Heirloom Duvet Cover

Meg McEhwee
an excerpt from Sew Liberated 88 Room Divider
Heidi Johnson
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> Serenity Sham
Donna Babylon 90 Laundry Hamper
Heidi Jahnson

92 Quilted Seat Cushion
Angela Pingel

L S (T e |

ST
L o]

e e e e =

Lucie Summers,
Lindsay Mason,
Vivika Hansen

DeNegre, and
Barbara Delaney

L]
]
)
]
]
i
Cover art by: |
L)
]
]
|
)
|
L]

/ﬁ._et > 7l4~«£ﬂr‘£,- OM

at quiltingarts.com
Visit the 101 Patchwork page regularly
Watch for updates on featured projects.

Check out the videos for several of the techniques
HOW A presented in this issue, including inserting an invisible
VIDEO zipper, the Pojagi patchwork technique,
and improvisational piecing.
QuiltingArts.com
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96  Strings Attached Potholders
and Trivet
Malka Dubrawsky

101 Patchwork Potholder
Kaelin Telschow

102 Stalactites & Stalagmites Table
Runner and Place Mats
Rossie Hutchinson

104 Kitchen Towel
Rashida Coleman-Hale
an excerpt from | Love Patchwork

studio

116 Patchwork Pincushion
Lucle Summers
117 Patchwork Needle Case
Lucie Summers
120 Mini Memo Board with Pockets
Candy Glendening
122 Patchwork Desk Set
Latifah Saafir

124  Bright Hopes Pencil Case
Kaelin Telschow

126 Patchwork Design Wall
Pokey Bolton
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Chicken Potholders
\ficki Christensen

Contemporary Table Runner
Vivika Hansen DeNegre

Patchwork Table Ensemble
Missy Shepler

Patchwork Place Mats
Margaret Applin

Charming Dish Towels
Vicki Christensen

Studio Window Curtains and
Valances
Susan Rienzo

Hanging Wall Organizer with
Pockets
Angela Pingel

Patchwork Sewing Machine Cover
and Accessory Bag
Barbara Delaney

Key and Scissor Bauble
Vivika Hansen DeNegre
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patchwork kids

Baby's Favorite Color Book 157
Angela Pingel

154 Stacked Coins Doll Quilt 158
Vicki Christensen
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. Little Patchwork Pillow 160
; Sherri McConnell
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' Melissa Lunden
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patchwork
qullts

Birdhouse Rock Quilt
Tina Givens

Flea Market Quilt
Christy Foltz-Ahlrichs
Centered Mini Quilt
Sheree Schattenmann
Stacked Coins Quilt
Aimee Raymond

Work Shirt Quilt
Rebecca Roach

Tooth Pillow
Jessica Beaudet

Baby Bunting Play Mat
Sarah Fielke

Beanbags
Betsy Brown

Patchwork Baby Ensemble
Sheree Schattenmann

Patchwork Burp Cloth and
Onesie®
Christina Jacobs Clark

Patchwork Washcloths
Ashley Newcomb

"Rolling on Through”
Krista Fleckenstein

Patchwork Turtle & Snakes
Helen Gregory

Patchwork Checkerboard
Lindsey Murray

146 "Rubik's Crush”
Ashley Newcomb

148 Scrappy Patchwork Quilt
Lindsey Murray

patchwork pets

/6 Dog Bed of Roses
Susan Brubaker Knapp

0 Place Mat for Your Pet

o

Helen Gregory

0

Reversible Dog Jacket
Pokey Bolton
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182 Pet Futon
Vivika Hansen DeNegre
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The inspiration for this project came from wanting a gift

appropriate for anyone: kindergartener, teenager, or a best
friend. As long as your cover panel measures 27%" x 11"
(see Figure 1), you can adapt this to any patchwork design
(stripes, squares, etc.).

dire Ctions the right edge and baste. Set

aside.

make the inside front &

pocket

1. Hern the pocket by folding down
%", and then 4" again along the
top. Press and sew.

make the cover
note: For the plain cover, skip to Step 5.

3. To make the patchwork cover
option, select a small scrap for
the center. Sew a strip of fabric to
1 edge. Iron the seams away from
the center. Working oul from

2. Lay the pocket on top of the
inside front with the right side

of each fabric facing up and the these pieces, continue rotating

bottom edges aligried. Pin along and sewing a scrap to the next

If you use an upholstery weight fabric,
interfacing is not necessary for the plain
cover option.

edge until the block measures
81" x 11",

4, With right sides together, lay the
patchwork cover on top of the
back cover. Align the top, bottom
and right edges. Pin and sew in
place. Press open.

10 101 PATCHWORK PROJECTS + QUILTS 2011




attach the inside front

5. With right sides together, lay the
inside front on top of the cover.
Align the right edges, pin in place
and sew. Press open.

6. The total cover should now
measure 27%" x 11", [FicUrs 1]

finish the seams & edges

7. Iron the fusible interfacing to
the wrong side of the cover to
hide and protect the patchwork
seams.

8. To stop the edges from fraying,
sew close to all 4 edges of the
cover with a zigzag stitch.

9. Hemn the short edges by folding in
%", press and sew.

wrap the cover

10. Lay the panel flat with right sides
up.

11, Fold the front flap in 5%" with
right sides touching. Press and

pin in place along the top and
bottom edges.

12. Fold the back flap in 5" with right
sides touching. Press and pin in
place.

tip: Place the notebook inside the cover to
check the fit.

13. Backstitching on both ends, sew
along the top edge with a %"
seam allowance and sew along
the bottom edge with a 12" seam
allowance. Do this for both the
front and back flaps.

tip: Check to ensure the notebook will
fit snuggly; adjust the seam allowances as
needed.

14. Turn right sides facing out and
press the entire cover.

15. To insert the notebook, pull the
front and back covers of the
notebook together until they
touch (exposing the pages), and
shimmy the sewn cover on.

www.bricolageandbutter.com

(FEsssssssssss===

Fabric A

Fabric B

Fabric A

101 PATCHWORK PHOJECTS + QUILTS 2011
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patchwork

GIFTS
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strippy Bma?é, cWeJ/

This cover incorporates lots of leftover

- - -

strips from previous projects.

directions

1. Press the backing fabric and
place it wrong-side up on a flat
surface. Lightly spray the fabric
with the adhesive and place the
batting on top of the fabric.

2, Place 1 strip of fabric right-side
up in the center of the batting.
Place a second strip right-side
down on top of the first strip and
stitch the strips together using
the edge of the presser foot as a

guide. Press open.

note: Piecing in this way creates great lines
of stitching on the backing.

3. Continue adding strips in this
manner until the foundation is
covered.

4, Add extra quilting now, if

you wish, and then trim the

foundation to 22" x 12"

5. Sew the binding pieces to the
short sides first, using a %" seam
allowance. Turn the binding
strips to the back, fold under %",
and then stitch. Trim the ends as
needed.

6. Fold the short sides of the cover
2" to the back to form the flaps.

Book cover interior Pin in place.

12 101 PATCHWORK PROJECTS + GUILTS 2011



7. Turn 1 short end of the remaining end of the strip with the flap's

Blnging stup &"to the Wrong side; folded edge. Pin along the length

Place'the snpalong thetop edge of the binding strip, turning 1"
on the front of the cover, right

under at the opposite end of the
sides together, aligning the folded

strip as well.

8. Sewing from the right side,
start stitching, backstitch, and
continue sewing until you reach
the other end. Backstitch again.

9. Turn the binding strip to the
back, fold under 4", press, and
sew the binding in place. Repeat
with the other side. [FicurE 1]

10. Place the cover on the
sketchbook. Enjoy!

patchesandpaint.com

fabericeworm, n. 1. a person devoted to fabric
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" These key fobs are a
sweet and simple gift
that can be made in

__ ' less than 15 minutes.
| The only special

ingredient required is a

swivel clasp.

4 directions

1. Cut an 11%" x 134" strip from
the canvas or twill.

2. Cutan 11%" x 1%" strip from the
accent fabric.

. Fold in the long edges of the
canvas/twill strip so that they
meet in the middle on the wrong
side of the fabric. Press the strip
to secure the fold. Repeat with the
accent fabric.

. Lay the accent strip on top of the
canvas strip, wrong sides facing,
so there is a small amount of
canvas showing cn either side of
the accent strip. (The raw edges
will be between the strips.) Pin the

14 101 PATCHWORK PROJECTS + QUILTS 2011

. Starting at the short seam,

by Corinnea Martindale

strips together to hold them in 9.

place,

. Slide the swivel clip onto the

pinned strips.

. Bring the short raw edges of the

canvas/twill strip together with
their right sides facing, unfolding
the pressed edges. (You may need
to remove some pins in order

to do this). Sew the short edges
together with a 4" seam. Repeat
for the short raw edges of the

accent fabric. i 19

. Press the seam allowances just

sewn (for the short edges of the
canvas and accent fabric) in
opposite directions. Fold in the
previously pressed lengthwise
edges, line up the short edge
seams, and pin the strips
together a couple more times.

edgestitch all the way around
1long edge of the accent strip,
removing the pins as you go.
Backstitch at the end. Repeat on
the other side.

10.

R T T T

Position your swivel clasp against
the short edge seam, folding the
fabric back so that the seam
faces in toward the clasp. You
may want to press this seam to
flatten it and help it lie better.

Use your zipper foot to stitch
across the fabric, as close as
possible to the clasp. I do this
several times for reinforcement.
Be sure to do this last step slowly
and carefully.

Put your keys on the clasp and
go!
corinneas-chaos.blogspot.com




Sunp.-‘.ies for four tﬂg =5
e (20) 1"-1%" x L fabnc stnps Ur"'
selvedges
.@ 2" x
fabric
e (,4) batting scraps, 3%" x 4%"
’ (4) 3%" x _.Yz_.'_'
for backmg .
e (@) 10 -long narrow: nbbons or
 strings (for gift tags)

<01 barpis o e tans)

j r:éni_sj...ofj Lig_h_t_, sc_i_l'id =

écraps of fabrlc _

by Tara Rebman

charm.

directions

. Sew the fabric strips into 4 sets of 5

strips each. The sets should be about
4" % 5", Press the seams to the side. Cut
into 1"-wide strips.

. Sew the strips, log cabin-style, around

a 2" x 3" fabric scrap. Using 1 strip
from each original strip set gives a
truly scrappy look. Press well.

. Place a scrap of batting under your

itsy-bitsy quilt top.

. Using the free motion settings for your

machine, “write" your message on the
center fabric. Go over your stitching
several times for the clearest results.

. For the hanging tags, knot the ends of

a length of ribbon or string and place
the loop on top of the tag with the

101 PATCHWORK PHRHOJECTS + GUILTS 2011

What began as name tags for a quilting

retreat quickly morphed into gift tags with
the ultimate personal touch. There is no need
for precision piecing with these tags. The

wonkiness is just part of their considerable

knot over the left edge about %"
from the top.

6. Place the backing fabric right
sides together with your tag.
Trim the batting and backing
even with the tag. Stitch around
the tag " from the edge, leaving
a 2" opening in the bottom for
turning.

7. Clip the corners and turn. Press
well. Edgestitch around the tag,
closing the opening as you do so.

8. For name tags, hot glue or sew

pins onto the backs.

tip: Make several tags at once, but stop
after step 3. Whenever an occasion arises
pull one out and have a personalized tag
ready for gifting in a matter of minutes.

tinkerfrog.blogspot.com
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Tuck away patterns or personal files in a desk accessory

29"
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by Missy Shepler

directions

1. Refer to the illustration at left to
draw a full-size paper pattern. Be
sure to include each set of stitch/
fold lines, which are %" wide. Cut
out the pattern along the cuter
drawn line.

2. Press the outer and lining fabrics
to remove all wrinkles.

3. Following the manufacturer’s
instructions, fuse the stabilizer to
the wrong side of both fabrics.

4, With the outer fabric facing up,
tape the paper pattern to the
fused fabric panel. Use a rotary
ruler or craft knife to cut along
the outer pattern edges. Be sure
to cut between the 3" flaps and
porticlio bottom,

5. Zigzag or satin stitch around all
outer edges.

PATCHWORK PROJECTS + QUILTS 2011



6. Straight stitch along each stitch/
fold line, leaving long thread
tails. Use a hand sewing needle
to bury the thread ends.

7. With the lining fabric facing
up, use a bone folder to crease
the stabilizer between the
stitch/fold lines. Press the
creases (o set the shape.

8. Referring to the pattern for
placement, insert (1) %"

grommet in each side panel.

9. Fold the portfolio sides, flaps,
and front lower flap into
position. Sew a " button to the
upper corners of the bottom flap
to secure the sides and flaps in

place.

10. Thread the elastic cord through
the 2 largest buttens (stacked),
and then insert the cord ends
through the grommets. Triple-
knot the cord ends to hold the
cord snugly in place. Sew the
%" button on top of the 2 larger

buttons.

MissyStitches.com

Use repurposed gift wrap
as pattern paper.

The New Texture of Stitching

Prairie Garden Puts a Unique Twist on Traditional Quilt Block

Play with color and texture with Prairie  ed and solid threads. We also offer novelty
Garden, the final in a series based ontra-  and dazzling metallic threads for that spe-
ditional quilt block. - cial touch. For
This sampler of tex- g | i ' those who prefer
tural  stitches s sy S onmenmy e ¢ handpainted can-
derived from cross o M . ' i vas, our entire cal-
stitch and satin stitch- B el o 7 ‘' lection is displayed
es and uses contrast- | § SR | ' ! on our award-win-
ing textures and col- -~ & " . ning website along
ors that create a pat- "'-, B iR ® L with all our designs,
terned masterpiece. It 1 AN ¥ : free patterns, can-
was stitched entirely Bk : : vases, threads, free
in our silks, both i — ' online classes and
Waterlilies and Soie Sl '\ & ey : _ L needlework related
Cristale. Most of our . K L articles. You'll find
other threads are suit- : " : %= an extensive list of
able, as well. Use one S R e =hopis that carny
color and Prairie Garden becomes entire-  our products and mail order sources, as
ly a play on texture. The CARON collection  well. So please come and visit our website
offers so much for you to choose from —  today to see all that we have to offer stitch-
a sumptuous palette of over 200 variegat-  ers of all levels!

visit us at: http://www.caron-net.com - L \J ‘)\( )) \
55 old south avenue, stratford, ct 06615 —: -
phone: 203 381-9999 - fax: 203 381-9003 CO ”f ct101n

101 PATCHWORK PHOJECTS + QUILTS 2011
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by Missy Shepler
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File personal papers, pattern pieces, and more inside a pretty
fabric pocket. Need another size? Simply adjust the basic pattern.

18 101 PATCHWORK PROJECTS + QUILTS 2011



directions

1. Carefully press both fabrics to
eliminate wrinkles. Make sure

beth fabrics are the same size,

If necessary, trim %" to %" from
each long side to even up the
edges.

2. Choose 1 fabric for the pocket
lining, and place it right-side
down on a flat surface. Lightly
mark a line 5%" above 1 short

tip: You may find it easier to start with
slightly oversized fabric pieces and then
trim the fused panel down to size.

6. Referring to the pattern
edge of the fabric. diagram, mark and trim the
3. Align 1long edge of the stabilizer curved edge of the teop flap.

with the marked line, so that the 7. Mark and insert the eyelet

stabilizer is in the center of the grommets in the pocket back.

fabric. Follow the manufacturer’s . o
8. Zigzag or satin stitch the long

edge of the lower flap, leaving
long thread ends.

instructions to fuse the stabilizer

o o

to the wrong side of the lining.

ol

With wrong sides facing, and
9. Fold the lower flap up to form

the pocket. Crease and press |
the folded edge. Starting at
1 boltorn corner, zigzag or

taking note of the directional
arrows on the pattern diagram,
align the outer fabric with the

lining. Fuse the outer fabric to
the stabilizer.

Fuse the lining and outer fabric

satin stitch up the pocket
side, around the top flap, and
down the opposite pocket side,

e

1
i

flaps together with fusible web, leaving long thread ends. Use 7 3,&’1".’- e S e
making (1) 12" x 20" fabric panel. a hand sewing needle to bury ' !" top flap 1
the thread ends. ! | —— i
51" ’ ‘ Burpear 143y
10. Fold the top flap into place. + et |
Layer and thread the ribbons E
through the grommets. + = p R
MissyStitches.com ] i EI' [kl ‘
i { i
pocket 1' l
- 9" back : I {20
| | il ' |
| 11 ~
4 |
. e
%_ i .Lh(, 12 ;
9~] lower flap ‘
l | 5% | EEEmEe |
[l R ' g (‘Burpear ysu) |
1 4 . (‘right readirlg,*- + e = l
L T r I
s A i e | ST
1 " 1 ‘I
1% e
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patchwork

GIFTS

fu S e d by Frieda Anderson

I am a fuser. When I make quilts, I prepare all of the
fabrics I am going to use with fusible web before I cut
anything. Once the fusible has cooled, I remove the
release paper and cut out my designs, usually freehand.
This creative process leaves me with lots of scraps,

and these pieces of fused fabric are a gold mine of

new opportunities. [ use some of these scraps to make
handmade gift tags and one-of-a-kind greeting cards.

gift tags greeting

1. Use store-bought tags or cut your ca rds

own. The ones I used came with 1. 11 ) o
; . Use your imaginaticn to come u
a variety of colored eyelets and , y, H B
with ideas for your cards. Then,
brass brackets.

using scissors or a decorative

2. Decide on a theme for your tag, blade in your rotary cutter, cut

cut small shapes from the fused out shapes from your pre-fused

fabrics, and position the shapes fabric scraps.

on the tag. Carefully fuse thern in
2. Fuse the cut elements to

place with your iron. ) . .
cardstock with your iron, taking

3. Add flourishes, dots, outlining, care not to scorch the cardstock.

and other details with craft paint.

You can buy plain cards with

I also used a gold metallic pen to

envelopes at any craft or sewing cuttine 11
add some shine to some of the cutt = t P
center, or cut your own cards.

]

tags E Cut any long, straight strips on the bias.

- 3. Add interest to your design i This will keep the edges from fraying and

with craft paint and stitching. I : will allow you to curve the strips into any
i

painted dots, swirls, and outlines, shape. Press slowly with the tip of your

iron and curve the strip with your other

hand.

and 1 did some stitching.

frieda@friestyle.com
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______________ .
® ! Stay cozy all year 'round with these stylish
i slippers. The patterns are provided for three

different sizes.

by Lindsay Mason i
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directions

notes: Sew all seams with a /" seam
allowance. Adjust the pattern pieces as
necessary to fit your foot size.

1. Create a patchwork rectangle
for the left outside boot pattern
piece. Create a second patchwork
rectangle that is a mirror image
for the right cutside boot pattern

piece.

2. Trace the outside boot pattern
(the lower foot portion) onto
the patchwork as follows. Trace
the left outside and then flip
the pattern onto the second
patchwork rectangle for the
right outside and trace. Label the
pieces on the wrong side of the
fabric (RO and LO).

3. Using the same pattern piece,
trace the inside boot pattern
pieces on one of the single
coordinating fabrics: Trace the
left inside and then flip the
pattern for the right inside and
trace, Label Rl and LI,

4, Trace the upper boot pattern
pieces onto the muslin. You
will need 2 of each upper boot

pattern.

5. Trace the lining pattern pieces
onto the reverse side of the
sherpa fabric (this makes it easier
to work with).

6. Double check that you have
all of the pattern pieces traced
correctly, and then cut out the
pieces.

7. Sew the upper boot pieces to the
lower boot pieces and press.

10.

11.

12.

13.

14

. Sew the outside boot pieces

. Cut 2 toe tip pieces frem one

together by sewing up the center
front seam and along the boot
back seam. The right outside will
be sewn to the right inside, and
the left outside will be sewn to
the left inside (RO with RI and LO
with LI). Flip these right-side out
and you have the outside boot
shape.

coordinating fabric and then cut
2 toe strip pieces from another
coordinating fabric,

Sew each toe tip piece to a toe
strip piece (at notches) and press.
Press the outside edge of each

toe strip under %"

o s

Align the toe pieces on the top

of the foot. Topstitch the folded
edge of the toe strip, and then
topstitch all the way around the
toe piece to secure it to the top of
the boot.

Sew the lining pieces together up
the center front seam and along
the back seam. The right outside
piece is sewn to the right inside
piece, and the left cutside piece
is sewn to the left inside piece.
Trim the seamn allowance to %",

Pull the lining over the boot
shell so that the right sides of
the fabrics are touching. Sew
the lining to the boot base along
the top edge of the boot. Flip the
lining to the inside of the boot.

. Sew a basting stitch along the

bottom base of the foot so that
the lining and shell are attached.

ordinating fabrics
(I recommend purch
fat quarters.)

large enough for
to pull through)

= embroidery

® Straight pins

® Patterns (pattern insert)

15. Place the boot inside the sole, and
pin it into place.

16. Using the embroidery floss and
a backstitch, attach the boot to
the slipper bottom. Repeat on the
second bootie.

17. Fold the upper boot down to
create a cuff. Add buttons to the
sherpa on the outside of both
boots. Use different colored
embroidery floss to attach the
buttons.

LindsayMasonCouture.com

See these projects and much more
on “Quilting Arts TV” series 600.
Learn more at quiltingartstv.com.
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patchwork

ME

S
]
H

b r\a C e | etS These hip, unisex bracelets are
a contemporary adaptation of an old favorite.

slim urban friendship bracelet 3. Make a 2" braid of hemp or braided urban friendship

-

- . , waxed linen and sew it firmly :
, 1. Fold a 1" x 8" strip of fabric ; ¢ bracelet
i e uelt : . into a loop onto one end of the ) )
lengthwise in thirds, right-side N— 1, Fold (3) 1" x 12" strips of fabric
out, and press with starch. ' lengthwise into thirds, right

4, Fold a 11" x 2" strip of Ultrasuede
in half lengthwise and sew down
1 side. Cut (2) 1" lengths and
slip them over each end of the

a rotary cutter to %" x 7". . decorative thread.
bracelet. Stitch around the edges

side out, and press with starch.
Topstitch down both the
long sides of all 3 strips with

2. Topstitch both sides of the strip
onto a 2" x 8" strip of Ultrasuede®

or leather. Trim the bracelet with

of the Ultrasuede to anchor it in & amik theginnapntl sew bark

place. Add a button closure and [orth several times at 1 end

to keep in place. Braid the strips
5. Fabric bead: Fold the long sides

of a 2" x 1"-1%" rectangle in by 4"
and press with starch. Sew the

so they lie flat and are 7" long.
Sew back and forth at the bottom

of the braid and trim the ends.
raw edges with a 14" seam. Slide

ebrmedich frouhithebesi 3. Complete the bracelet as above,

following steps 3 and 4.

vdenegrequilts.blogspot.com

by Vivika Hansen DeNegre
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Whatever your style, minimalist
or bohemian, these quick, fun cuffs
are sure to be noticed! Try them with

a few simple utility fabrics like
denim and linen, or go to town
with crazy prints and
embroidered embellishment.

directions

1. For simple 1- or 2-button cuffs,
measure loosely/comfortably
around your wrist, and add
approximately 1%" to the
measurement.

2. Decide on your cuff width and
cut out a long piece of
heavy-weight interfacing using
these measurements.

3. Stitch your fabric scraps together,
making enough to cover the
interfacing. You could have just
2 or 3 large chunky fabric pieces,
or lots of liny pieces making a
rainbow of stripes,

4, Spray baste the back of the
interfacing and stick it to the
back of the patchwork fabric.
Trirn off any excess fabric,

5. Spray baste the backing fabric to
the other side of the interfacing.
Make sure the cuff fits around

your wrist comfortably.

6. Satin stitch around the edge of
the entire cuff.

101 PATCHWORK PROJECTS + QUILTS 2011

7. Measure approximately %" in
from 1 end of the cuff and mark
the center with a pencil. If you
are making a thicker cuff, you
might choose to have 2 buttons.
In this case mark accordingly.

8. Line up the pencil marks with
the buttonhole foot and make a
buttonhole.

9. Stitch the button onto the other
end and check the fit around
your wrist.

10. Using embroidery thread,
embellish with decorative
stitches, or stitch on seed heads.
Be creative!

tip: If you do not want to make
buttonholes, no problem! Simply stitch

two pieces of Velcro where a button and
buttonhole would meet, or use sew-on snap
fasteners. You can still stitch a button on the
cuff for show. It also makes it easy to take
the cuff on and off!

summersville.etsy.com

b rcc e e ——-

Assorted fabric scraps

® Spray basting glue

® Lightweight piece of fabric for lining

® Pencil for marking

® Buttons (Cover your own or use

vintage buttons.)

threads, bea

® \Walking foot attac

® Buttonhole foot

1all piece of Velcro® or sew-on
snap fasteners

25



patchwork

ME

® Fabric: 11" = 36"
& Pellon® Peltex® 72F, 2 panels (remove
film);
3" (A)
x 8" (B)
& Transparent vinyl: 11" x 814"
& \Wide elastic: 11%" (or an elastic
headband and decorative button)

® Masking tape

Wanting to protect it, I developed a sleek, unique,

. D d | I love the design, sleekness, and size of the iPad.

and protective cover. It is great against most
W environments: sandy beaches, surf, and pina coladas!

26 101 PATCHWORK PROJECTS + QUILTS 2011



directions

1. Lay the fabric flat, right side up.

3

Mark the center point.

. Place the vinyl on the fabric with

the right edge lined up with the
fabric center. Lightly tack the
vinyl in place along the left side
with masking tape. Do not place
tape near the top or bottom to
avoid stitching the tape.

Pin the elastic strip to the fabric
2%" from 1 end of the fabric,
aligning the top and bottom ends
of the elastic with the fabric. The
elastic will have a “bump” to wrap
around the iPad. (If you're using
an elastic headband, skip this
step; the elastic will be added at
the end))

101 PATCHWORK PROJECTS + QUILTS 2011

. Fold the fabric back over the vinyl,

right sides together, lining up all
of the edges. Pin together. Do not
pin the vinyl. [Ficure 1]

. Leaving the raw end open, stitch

#" from the edge around 3 sides
of the fabric (including the folded
edge).

. Clip the corners close to the

stitching.

. Turn the envelope right-side out.
. Slide Peltex panel A into the

pocket, Stitch along the edge lo
keep the panel in place. Slide
panel B into the pocket. Leave a 14"
space between the panels.

[Ficurk 2]

9. Turn the ends of the fabric pocket
inside to the edge of the Peltex
and sew it closed.

10. Press with a hot iron, avoiding the
vinyl.

11. If you wish to use an elastic
headband, omit the elastic strip.
Stitch the headband to 1 spot on
the front cover. Add a decorative

button to cover the stitching.
12, Slide your iPad in and go!

enidgjelten.com
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Firished size: x 3" (@pproximate)

® Fabric (quilting-weight), a variety of

leftover pieces

® Batting (low-loft 100% cotton),
approximately 5" x 14"

® Machine needles, 80/12 for piecing
90/14 for quilting and assembly
® Elastic, 612

® Chopstick

This cover was made for a 3G iPod Nano®, but the size
can be altered to fit any MP3 player. I designed the cover
in loud colors and prints to counteract my crazy talent
for losing things.

directions

cut the fabric
The front assemble the patchwork lining and flap
® A (1) x 3% 1. Sew the front scraps together 1. Pin the lining pieces (N and 0)
B (13" x 3%4") (A-B-C-D). right sides together, and sew the

2 long sides to make a tube. Turn

L
® C(1"x3%"
. ( ¥) 2. Sew the back scraps together

D (1%" x 3%") (E-F-G-H-I). the tube right-side out and set it
The back aside.
v 3. Sew the flap scraps together
® F(1"x 3%") (K-L). 2. Pin the lining flap (M) and the
® F(1"x 3%") RS —— \ flap piece (J-K-L) right sides
® G (1" x 3%") - Pin the 3 finishe plec_es © . together, and sew around 3 sides,
é patchwork to the batting, leaving

H (1" % 3%") i . leaving 1 of the long sides open.
space between each piece. Switch

® (11" x3%" )
(A" 394 the machine needle o the d . st
The ﬂap and turn the plece ng t-side

90/14 needle, and, using a long,

Carefully clip the sewn comners,

“ : out through the opening. Gentl
® ] (114" x 33" narrow zigzag stitch, stitch the o cgomers cleuL with i d

® K{1'x 3% patchwork to the batting. Cut out chopstick, and then topstitch
e Mkt theSipieces around thre 3 sewn sides
The lining

® M (215" x 3%")
® N&O (4" x 3%
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the exterior

1. Pin the finished flap to the back
piece, right sides together, so that
piece (L) is touching piece (E}. Sew
along the top edge. [FIGURE 1]

2. Fold the elastic in half and stitch
it to the middle of the bottom of
the back piece. Pin the front piece
to the back piece, right sides
together, and stitch around the
sides and the bottom of the case.
Take care not to catch the flap in
the seam. [F1GurE 2]

tip: Carefully clip the sewn corners and
trim the batting in the seam allowance to
reduce bulk.

3. Place the lining tube inside
the exterior case. Pin liberally,
starting at the side seams, and,
going slowly, sew the lining and
the exterior case arcund the top.

tip: Use your smallest sewing foot (usually
a 4" foot) when stitching in a small space.

4. Gently pull the lining out of the
exterior case. You should have

101 PATCHWORK PROJECTS + QUILTS 2011

1 open end. [Ficure 3] Turn the

entire lining and case right-side
out. Turn under %" at the open
end and then sew the opening
closed with a %" seam.

. Tuck the lining into the case and

firmly finger-press the top seam
open. Carefully topstitch around
the top of the case. This will help
keep the lining inside the case
when you take the iPed in and
out.

jmbmommy.blogspot.com
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x 14¥2" pieces of batting

or other

L]

K

E Make a fashionable cover for your Kindle * Fusible web

. e-reader! This cover fits my 8" x 54" Kindle—just adjust * Button

1

+ the measurements to fit your own e-reader. ® Elastic hair band

directions

1. Fuse a piece of battdng to the
wrong side of both the interior
fabric and the main fabric,
following the manufacturer's
instructions for the fusible web.

note: If you would like to quilt your cover
this is the time to do so.

2. Layer the panels right sides
together and sew around the
edge of the fabric sandwich,
leaving an opening for turning.

3. Trimn the corners close to the
seam to reduce bulk. Turn the
piece right-side out.

4. Lay the mini quilt right-side
down and, using your Kindle as a

guide, fold the bottom part of the
quilt up to create a pocket deep

enough to secure your Kindle in 7. Topstitch across the middle of
place when it is on its long side. the band several times to anchor
S. Using a %" seam allowance, it in place.
topstitch along both sides of the 8. Close the flap and mark where
pocket. the loop ends. Sew a button at
6. Mark the center of the cover flap this spot.
and use a seam ripper to make a Lindsey Murray is the Assistant
¥%" opening in the seam. Take the Editor of Special Projects for
. elastic hair band and insert it so ; i ivisi
by Lindsey Murray . ; Interweave’s Quilt + Paper Division.
it extends %" out. Visit her blog at Quiltingdaily.com.
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All the Quilting
information a

beginner needs
to get started |

Loak; Learn & Create

Quﬂtmg

Kit -/ $116

|Avaiiable ot Your Favorite E=:I B . Quilt 807 x(80”
Book or Craft Store. | o e 30

WWW. ereu.tivepub COM  www.eraftsidetypepad.com 1 41 -549—606 1 .. StltChlnpOSt' co m

The only magazine for
contemporary art quilters
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® Cotton quilting fabrics for scarf
front, approximately 2 yards in
various patterns

ft fabric, such as chenille,

flannel, or knit, in a
complementary color,
6" x 89" strip

® Fabric for pocket lining,
2 rectangles 7" x 6"

3. Fold in %" at the open end; pin.
Topstitch around the edges of the
scarf using a 14" seam allowance,
being sure to close the open end
of the scarf.

4, For the pockets, piece the fabric
scraps together to make 2 wonky
log cabin blocks; trim as needed
so the blocks measure 7" x 6".

5. Pin 1 pieced block to a 7" x 6"
fabric rectangle, right sides
together. Sew the rectangles
together using a %" seam

by J. Ana F. Flores allowance; leave an opening

(for turning) along 1 side. Clip

the corners, turn right-side out,

After seeing versions of this scarf made with yarn, [ thought
and press. Repeat for the second

» a patchwork twist would be a fun excuse to work with pocket,

modern fabrics from Moda. The wonky log cabin pockets are R L T —— E—

along the opening; press. Pin
the pocket to 1 end of the scarf,

great for warming hands or for carrying small essentials.

directions

1. Piece the scarf top by joining
fabric strips of varying widths
to make a long rectangular strip
measuring at least 6" x 89", Press
the seamns, making sure the seam
allowances are pressed toward
the darker fabrics.

32 101 PATCHWORK PROJECTS + QUILTS 2011

2. Trim the assembled fabric
strip to measure 6" x 89", and
pin it to the soft fabric strip,
right sides together. Sew these
pieces together using a 2" seam
allowance; leave 1 end open for
turning. Clip the corners, turn the
scarf right-side out, and press.

aligning it with the bottom edge
of the scarf. Topstitch around 3
sides of the pocket about %" from
the edge, leaving the top free as
the pocket opening. Repeat for
the second pocket at the other
end of the scarf. Bundle up and

enjoy!

thegirlwithacurl.com



Keep papers, wrappers, and tissues under control

directions

1. Sew the top, middle, and bottom

rows of fabric together for both
sides of the trash bag.

. Press the seams toward the

middle row.

. Layer the outer bag, flannel, and

muslin. Quilt with diagonal lines
or as desired. Repeat for the
second side.

with this attractive, contemporary bag.

4, Fold the ribbon in half and pin at

the center of the top edge of 1 of
the bag pieces, with the ends of
the ribbon toward the center of
the bag.

. Layer the bag piece with the

ribbon and 1 piece of lining right
sides together.

. Sew around the sides and top of

the bag, leaving a 4" opening in
the bottom of the bag. Repeat for
the other side.

T

by Debbie Grifka

7. Trim the corners, turn right-
side out and press. Topstitch the

opening closed.

8. Center the Velcro on the lining
side of the bag %" from the top
edge and stitch in place.

9. Pin the bag pieces right sides
together and stitch around the
sides and the bottorn of the bag.

10. Turn right-side out. Place in the
car and hit the road!

eschhousequilts.blogspot.com
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Finished si

@ Fabric for the outer case

Panel 2: 2" x 7" (This is the
feature area on the front of the
e.)

piece of lining

40" piece of binding

x 7" piece of flannel

"

' Piece of Velcr

e S S e ntl a I by Debbie Grifka

5. Bind the case, beginning and
ending the binding on the long
side of Panel 1.

6. Attach the hook side of the

Velcro %" from the outer edge of

the binding, aleng the long side

%" from the outer edge of the

i My sunglasses never survive a summer of being hauled in - m—y

and out of my purse without a little protection. This case 7. Flip the case over, keeping Panel
+ keeps my sunglasses in one piece and was a great way to 1 on the left end.

| use a few of my favorite scraps. It would make a great gift 8. Attach the loop side of the Velcro

for anyone whose day you'd like to brighten!
binding on the back of the long

side of Panel 5.
d]_re ctions sides together, in the middle of Panel 3 and 9. Leaving the case with the loop
flip Panel 5 over the top to meet the edge
of Panel 2 (Panel 1 will be hidden).

1. Piece Panels 1-5 in numerical side of the Velcro and lining face

order. as shown in Ficure 1, up, measure 3%" from the outer

3. Layer the outer case, flannel, and edge of Panel 1.
2. Press the seams open. .
) ) , lining. 10. Fold the case on this line with
tip: To make sure you've put your fabrics L .
4. Quilt with diagonal lines or as the outer edge of Panel 1 now
where you want them, fold the case, wrong : ;
desired. near the center of the case. Stitch
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Panel 1 Panel 2 Panel 3 Panel 4 Panel 5

Panel 2 will show on the front of the case. If using directional fabric,
face the top toward the left.

Panel 4 will be on the back of the case. If using directional fabric,
face the top toward the right.

SO TEMPERART
TERULE T
AL TR

Fiberarts =

in the ditch along the binding to
rmake a pockel.

11. Fold the edge of Panel 5 over the
edge of Panel 1, matching the
Velcre to complete the case.

eschhousequilts.blogspot.com
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This carrier is sized to fit a half-liter
water bottle. It is constructed as a
long rectangle, on a foundation of

needle-punched insulating material.

The rectangle is folded in half to
create the opening for the water
bottle. Note that I strip-pieced
panels for the sides, and to aveid
rismatched horizontal piecing, [
chose to add a solid strip of fabric to
the sides of my strip-pieced panels.
If you desire, you can make your
patchwork piece and the fabric for
the bottom of the carrier wider and
omit these long strips.

36

When I go for a walk I like to have my hands free.
This cute water bottle sling is just the ticket for
taking along some refreshment on a walk to
admire beautiful spring flowers.

the carrier

1. Strip piece the 12 fabric scraps

together to make an 8%" x 81"
square.

tip: If you already have an “orphan” quilt
square, or even some fabric you really love,
either can be substituted for this pieced
area.

2. Cut the square in half
perpendicular to the stripes so
that you have 2 pieces
41" x 815" with the stripes
running horizontally.

101 PATCHWORK PROJECTS + QUILTS

3. Trim away a 1%4" x 3" reclangle

2011

from each side of the center of
the Insul~Brite (this is to reduce
bulk). [Ficure 1]

. Center the 4" x 614" solid fabric

rectangle over the middle of the
matte side of the Insul~Brite,

and baste the short ends of the
rectangle in place. This fabric will
partially cover the trimmed-out
area of the Insul-~Rrite.

[eray areEa v Ficure 2]



5. With right sides together, sew 1
strip-pieced rectangle to each
short end of the 4" x 61" fabric
rectangle. Flip the pieced area
over, and baste the far end
of each pieced section to the
Insul~Brite.

6. Place a 1%" x 21" strip right side
down on each long side of the
pieced unit, sew them in place,
and flip the strips toward the
outside edges.

tip: Make a light pencil mark 1" in from
each long side of the Insul~Brite to help
keep the long strips straight. [Ficure 3]
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7. Thread the D-rings onto the 2"
pieces of grosgrain ribbon and
fold the ribbon pieces in half.
Stitch through both thicknesses
of ribbon close to the D-rings.
Center 1 piece of grosgrain on
the right side of each end of the
patchwork and baste the raw
ends in place. [FicURE 4]

8. Fold the Insul~Brite-lined pieced

section in half, wrong sides
together, and firmly crease the
fold. Unfold the piece and turn
it wrong-side up. Measure 1%"
on either side of the center fold.
Crease on each mark across the

p
:_.?/M__.Jizzf’“ LJ'L/-:(/

abric scraps: 12 strips
fn_s =

s Solid fabric: " rectangle for

<« 21" for sides;
strap

® |nsul~Bri x 21" rectangle

e Grosgrain ribbon, 2 pieces 2" long
g i g

® 2 D-rings, 2" each
# Lining fabric; 572" x 2(

¢ ? lobster claw hooks, !

by Diane Rusin Doran

Figure 3
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width of the fabric, right sides
together, creating 3 folds.
[Ficure 5] The folds will look like
a “W" from the side. Pin the folds
to hold them in position.

9. Repeat Step 8 with the lining
fabric.

10. Put the lining on top of the
patchwork piece, right sides
together. Sew 1 short end of
the lining to 1 short end of the
patchwork piece. Press the seam
allowance toward the lining and
understitch the lining.

note: The lining piece is slightly shorter

than the outside piece to keep it rolled to

the inside of the carrier when the project is
complete.

11. Repeat Step 10 for the other end
of the patchwork piece, Cut the
corners off of the seam allowance
to reduce bulk.

12. Keeping the right sides together,
realign the lining and the

patchwork so that the 2 seams

Figure 5

are on top of each other, with the
right sides of the lining together
and the right sides of the pieced
area together. Be sure ic keep
the “W" folds in place, as they
will create the flat battom of the
carrier. [FIGURE 6]

13. Sew the side seams, catching
all folded areas in the seam and
leaving 34" open on the lining
part of 1 seam. Press the seams
open as much as possible, but do
not apply the iron directly to the
Insul~Brite.

14. Turn the carrier right-side out
through the opening at the side,

and slipstitch the opening closed.

Push the lining back down into
the carrier.

the strap

1. Press the 2" x 44" strip of fabric
in half lengthwise, wrong sides
together. Open up the fabric,
and press the raw edges into the

center fold. Press again.

" Fold Right Side
Right Side of (_.'un‘icrl

Figure 6
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of Lining

2. On the short ends of the strip,
turn the raw edges about %" and
press them in toward the center.
[Ficure 7]

3. Press the fabric strip in half
again, with all of the raw edges
enclosed, and topstitch the strap
along all 4 edges.

4, Insert 1 end of the strap through
1 of the lobster claw hooks, fold
the strap over approximately %",
and topstitch the end in place to
attach it to the hook. Eepeat for
the other end of the strap. Attach
the strap to the carrier by the
lobster claw hooks.

5. Insert a water bottle into your

carrier and go for a strolll

dianedoran.com

ek e A= amt L

Figure 7
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coffee

with a zipper

...a little something for the wild at heart

project, I asked myself what I could do with them. Why not

' With several American & Efird zippers left over from a

make a really cool coffee cuff to take along in the car?

directions

1. Trace and cut out the pattern and
pin it to the felt. Cut out the cuff
shape, including the %" slot. The
opening is at the top of the cuff.

tip: Place a pin in the apening (where the
zipper will go) to hold the pattern in place
when cutting the opening.

2. Place the zipper in the slot in the
felt, right-side up, making sure
that the bottomn of the zipper
fits snugly in the end of the slot,
and the zipper pull is at the top
of the cuff. Pin the zipper in
place with the sharp ends of the
pins pointing to the top for easy

rernoval. With the zipper foot
in place, sew the zipper into the

slot, removing the pins as you go.

Trim the zipper fabric on the top
right to be flush with the edge of
the felt.

. Arrange the fused fabrics as

desired, making sure to cover all
of the felt, right up to the zipper
and to the edges of the cuff.
Place parchment paper on top of
the cuff, and fuse the fabrics to
the felt with a hot iron. Trim the
fused fabrics so the edges of the
fabrics match up with the edge
of the felt. (It's easiest to do this

from the wrong side.)

* Fabric scraps prepared with fusible web
® |ron

» Parchment paper

® Free-motion foot

» Embroidery thread and needle

® Fra)

by Jamie Fingal

4. Switch to a free-motion foot,
and doodle and draw with your
needle all over the cuff. Go all the
way to the edges to secure the
fabrics. Be careful sewing around
the zipper.

tip: Slide the zipper pull up and down as
needed to make it easier to stitch near the

Zipper.

5. Press the fabrics on the cuff
again to remove any puckering
that might have occurred while
sewing.

6. Refer to the pattern to see where
the fold line is, and pin the flap
under the opposite end of the
cufl. Sew the flap in place by
hand with embroidery thread.

7. Apply Fray Check to the raw end
of the zipper to prevent fraying.

option: Add a little glitz by using some
fun remnant trim inside the slot, instead of
a zipper.

jamiefingaldesigns.com
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by Jen Eskridge /I hexagons

This coin purse, made from scrap fabrics, showcases

traditional English paper-pieced hexagons while still

maintaining a modern, hip edge.

directions

the hexagons

1. Center a small paper hexagon
on the wrong side of each of the
fabric hexagons and finger press
the fabric around the paper.
[Figure 1]

2. Hand baste the folded seam
allowances by taking large
stitches through the paper and
fabric, folding the fabric neatly at
each corner. [Ficure 2]

3. Place 2 hexagons on tep of each
other, right sides together, Using
very small stitches, whipstitch
the hexagons together. Open
the pair and add the remaining
2 hexagons in the same way.
[Ficure 3]

4, Pin and then hand appliqué the
hexagon strip to the exterior
fabric rectangle, %" from the

101 PATCHWORK PROJECTS + QUILTS 2011

lower edge. Remove the basting
stitches, make a snip in the
fabric behind each hexagon, and
remove the paper.

option: Arrange the hexagons in any
design you like, adding more hexagons
as desired.

the purse

1. Apply interfacing to the wrong
side of both of the 3%" x 51"
linen pieces and to the wrong
side of the 5" x 5%" pocket piece.
Set aside.

2. Fold the strap fabric in half
lengthwise, wrong-sides together,
and stitch along the length.
Following the manufacturer’s
directions, use the turning tool
to turn the strap right-side out.
Center the seam along the back
of the strap and press.

3. Fold the strap in half and baste
the cut ends to the right side

Emm -]

of the front fabric piece and 1"
below the top edge. [FIGURE 4]

. Fold the divider fabric in half,

wrong sides together, to create

a plece measuring 2%" x 5%", Fold
the pocket piece in half the same
way. Stitch 4" from the folded edge
on both pieces to secure the folds.

. Align the interior divider on

the right side of 1 of the lining
pieces; machine baste along

the 3 outside edges, %" in from
the edge. [Ficure 5] In the same
manner, machine baste the
pocket to the back (non-hexagon)
linen rectangle.

. Layer the front piece (right-side

up), the zipped zipper (right-

side down), and the lining piece
(right-side down), keeping the
edges even (the zipper will extend
about 1" beyond each side). Pin.
Switch to a zipper foot and stitch
the layers together, using a %"
searn allowance. [F1cure 6]

. Open the piece flat, and

edgestitch along the zipper on
the outside. [Ficure 7] Repeat for
the second side. [Ficure 8]

. Match the right sides of the

linings and the right sides of the
exteriors. Tuck the looped strap

inside the bag and sew around
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the entire purse, leaving a 3"
opening along the bottom edge
of the lining. [Ficure 9] Be sure
to stitch carefully and slowly
over the zipper teeth,

finishing

1. Trim the excess bulk from the

corners of the lining and exterior
pieces, and Lrim the excess
zipper length.

2. Turn the coin purse right-side
out through the opening in the
lining. Use a blunt object to push
the corners out.

3. Tuck the seam allowances into
the opening left in the lining and
stitch the opening closed. Push
the lining back inlo the purse
to complete the project.

reannalilydesigns.com d ]
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Hexagon templates (pattern insert)

Paper: 4 hexagons (use pattern)
Assorted fabric scraps: 1
(strap) and 4 hexagons (u
pattern)

' strip

Linen fabric: 2 rectangles 3

(exterior) and 2 rectangles

{exterior pocket and interior dn.flderr
315 eE0 5!-"2‘
Fusible interfacing: 2 rectangles

3%2" x 5% " and 1 rectangle 5" x 5%

Lining fabric: 2 rectangles 3

Zipper, 7" plastic, non-separating
Zipper foot

Turning tool
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carrier

by Vivika Hansen DeNegre

Arrive at your next yoga class with your mat rolled in a

stylish cover. This yoga mat carrier features an optional

zippered interior pocket and an adjustable shoulder

strap, leaving your hands free for the rest of your gear. It

1s edged in Ultrasuede for durability and comfort, and is

easy to make.

directions

L.

42

Sew the strips of coordinating
fabrics together to make a
pleasing striped pattern for the
top of the carrier. Press all of the
seams in 1 direction, and trim
the piece to 19" x 14"

. Layer the pieced top with the

batting and backing, and quilt it
with close, undulating lines. Trim
the edges of the quilted piece to
184" x 131%".

. Sew a 2" x 184" strip of

Ultrasuede to the back side of 1
long edge of the piece, right sides
together. Fold the Ultrasuede
over the edge to the front and

topstitch it in place.

. Optional pocket: Sew the zipper

between the 11%" x 614" strip of
Ultrasuede on 1 side, and a

2%" x 6%" rectangle of Ultrasuede
on the other side. Fold the
rectangle in half with right

sides together (the fold should
be parallel to the zipper); stitch
the 2 sides (perpendicular to the
zipper). Turn the pocket right-
side out. Position it face up on
the back of the carrier on the
side opposite the side you just
finished, and pin it in place,

. Repeat step 3 to cover this long

edge. Be sure not to topstitch
over the pocket (flip the pocket
out of the way when doing the

topstitching).

. Sew a 1%2" x 134" strip of

Ultrasuede Lo each short edge
of the quilted piece, but do not
topstitch them yet,

. Before topstitching these strips

in place, make loops for the
retal strap holders with the (2)
1" = 4" strips of Ultrasuede. Fold
themn in half, and pin 1 to the
front middle of each short edge

of the carrier (raw edges aligned,

with the fold pointing inward

101 PATGHWORK PROJECTS + QUILTS




toward the center of the carrier).
Topstitch the Ultrasuede binding
as in Step 3. The stitching will
anchor the loops in place.

tip: If your holders do not have openings,
attach the holders before completing the
topstitching.

8. For the shoulder strap, fold
the 62" strip of fabric in half
lengthwise, right sides together,
and sew a %" seam. Turn the tube
right-side out and press with the
seam in the middle. Topstitch a
%" strip ef Ultrasuede down the
middle of the strip if desired.

9. Follow the manufacturer's
instructions to string the

101 PATCHWORK PROJECTS + QUILTS 2011

shoulder strap through the loops
of the slide buckle,

10. Make covered buttons
according to the manufacturer's
instructions {or use standard
buttons). Space the buttons
evenly on the front of the carrier
(the pocket should be along
this edge, but cn the interior),

approximately 1" from the edge.

11. On the opposite side of the
carrier, determine where to place
the elastic ponytail holder loops.
Pin the loops to the interior so
they extend %" beyond the edge,
and sew through the middle of
the loops several times to anchor
them in place.

vdenegrequilts.blogspot.com

g S S S G g S g

® Fabric scraps for covered buttons
» Fabric for shot
n be pieced)
® Backing fabric: 19" x 14"
® Batting: 19" x 14"

3) large ponytail elastics
Optional

b 7" zZipper

shoulder strap decoration (can be
ed)

J
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directions

1.

2

Cut 2 pieces of fabric 10" x 474",

Cut 1 piece of interfacing
10" x 47",

. Place 1 piece of fabric right side

up on a piece of newspaper. Use
fabric paint to stencil or stamp

designs onto the fabric.

. After the paint is dry, heat set the

fabric by placing a pressing cloth
or piece of unwanted fabric on
top and ironing,

. Layer the pieces in the

following order: interfacing, the
undecorated fabric (right side up),

7.

and then the decorated fabric
{(wrong side up). Pin all the pieces
together around the perimeter.

. Stitch the 3 layers together by

stitching around the perimeter
using a %" seamn allowance.
Backstitch at the beginning and
end, and leave a 2" openingon 1
of the short sides for turning. Clip

the comers. [Ficure 1]

Turn the card case right-side out,
with the interfacing inside. Push
out the corners with a
blunt-tipped object. The piece

should now measure 93" x 43"

This stenciled and stitched business card
case is quick and easy to make. It's also small
enough to slip into a pocket and can hold a
few credit cards and your driver’s license if
you are headed to a quilt show or concert.

10

11.
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. Turn the raw edges under at the

. Drop your feed dogs, and

1
[
i
[
[
i
[
1
i
'
[
1
i
[

by Susan Brubaker Knapp !

opening and press. Hand stitch
the opening closed.

put a free-motion quilting
or embreidery foot on your

machine. Free-motion quilt your

card case as desired. You can
quilt around the stenciled design

or stitch an overall pattern.

. Fold the card case in half, right-
side out, so the piece measures
43%" x 4%,". Press.

Open up the piece, and fold the
top and bottom edges down
approximately 2%" to form the 2



® Cotton fabric (batiks work great),
1010
Interfacing/stabilizer, such as
Pellon® 910 Sew In interfacing,

Soft-bodied acrylic paint, such
| wrong side of as Stewart Gill®, Liquitex®,

| fabric Jacquard® Textile Color or
Lumiere®, or Pebeo Setacolor
(I used Lumiere.)

Stencil brush

Stencils or stamps

Newspaper or other protective
r ] = = il cover for your work surface

Iron and ironing board

Pressing cloth (or piece of

’?/ I < unwanted fabric) for pressing
‘ —\ ' and heat setting
Figure 1 | ' Quilting pins
Cotton thread for construction
and quilting (I used Aurifil®
Cotton Mako #40- and
#50-weight.)

Sewing machine with
free-motion stitching capabilities
Hand-sewing needle and thread

Blunt-tipped object for pushing
out corners

inside pockets. [Ficure 2] Pin the
folds in place from the outside of
the card holder.

. From the outside, stitch around
the perimeter of the card holder
about %" from the edge. This will
secure the pockets down on the
back. [F1GurE 3]

BlueMoonRiver.com

See these projects and much more
on “Quilting Arts TV" series 700.
Learn more at quiltingartstv.com,
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by Vivika
Hansen
DeNegre

Bright and cheerful, this headband is sure to

be a staple in any funky wardrobe. It is the
perfect afternoon project with which to learn
Korean Pojagi (patchwork) techniques.

directions

1. From the scraps of silk fabric, cut
the following pieces:
® 55" x 51" (A)
® 614" x 8" (B)
® 415" x 131" (C)
® 515" x 10%" (D)
® 814" x 41" (E)
® 414" x 10%" (F)
® 315" x 14%" (G—cut 2)
® 315" x 815" (H-Cul 2)
2. Piece the headband using the
Pojagi technique (opposite) and
referring to Ficure 1.
® Join pieces A and B, and finish
the searmn.

® Join AB to C, and finish the
seam; lrim as needed.

@ Join ABC to D, and finish the
seam; trim as needed.

® Join E to F, and finish the seam.

® Join ABCD to EF, and finish the
seam; trim as needed.

® Join 1 G to each short side of
the ABCDEF unit, and finish the
searmn; trim as needed.

- R R S R R

QUILTS 2011



3. To finish the edges of the
headband, fold 1 long edge over
14" to the wrong side twice, press,
and then topstitch on both sides
of the fold. Do likewise with the

remaining long raw edge. In the

same manner, finish both long
edges and 1 short edge of both
H pieces.

To assemble the headband,
accordion fold the unfinished
edges and pin thern right sides
together onto the unfinished edge
of each headband strap (piece

H), 4" below the edge. Finish the
seam using the Pojagi technique.

pojagi technique

1. Place the 2 fabrics to be joined

right sides together, with the raw
edge of the top fabric 4" below
the raw edge of the bottom fabric.
{The raw edge of the bottom
fabric should extend %" beyond
the edge of the top fabric.)

. Sew a scant %" seam. Open

the unit and press the seam
allowance toward the top

fabric, so only the bottom seam
allowance is visible. Fold the raw
edge of the bottom fabric seam
allowance over the raw edge of
the top fabric seam allowance,
touching the seam line, and press
again, making a sharp crease.

3. Topstitch the edge to finish the

searn.

note: Each seam allowance uses %" from 1
fabric and 2" from the other. You will need to
trim units accordingly to ensure that they all
fit together.

vdenegrequilts.blogspot.com

|
i
i
|
|

HOW A
VIDEO

QuiltingArts.com
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See this technique
demonstrated at
quiltingarts.com.
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directions

note: all seam allowances are 12" unless
otherwise noted.

piecing the front

1. Cut fabric into strips 6" long and
in varying widths,

2. Once you've determined the
placement of your strips, piece
them together, sewing with a 14"

seam allowance.

3. Use the template to cut the
pieced fabric to the correct size.

4, Cut a piece of coordinating fabric
for the back using the template.

5. Cut 2 layers of batting, also using
the template, and 1 piece of
opaque felt.

6. Cut a piece of elastic 15%" long.

Enjoy a little patchwork wherever
your travels take you with this
soothing and simple eye pillow.

sewing the layers together

1. Layer the 5 pieces together
by placing the pieced fabric face
up, then lay the back piece face
down on top of it, followed by a
layer of batting, the opaque felt,
and then the second layer of
batting. Pin the pieces together.

2. Mark, using a ruler, the middle of
each side of the mask.

3. Lay the elastic inside the layers,
between the pieced fabric and
the back piece, with 1" hanging
out of the sides. Make sure that
the elastic aligns with the marks
made in step 2. Pin in place.

4, Starting at the top, sew
around the edges, taking care not
to catch the elastic, except where
it should attach at the sides.

smalerialy

@ Cotton fabric scraps in
coordinating colors
Fabric for backing
Batting
Felt in a dark, opague color to
block light {1 used black.)
Elastic, for strap

® Fabric marker
Eye Pillow template (pattern
insert)

5. Sew all the way around, stopping
to leave an opening 3" from

where you started.

6. Carefully turn the eye pillow
right-side out.

7. Press the seams. At this point you
can try the pillow, to see that the
elastic is the correct tightness for
your head and adjust if needed.

8. Whipstitch the opening
closed.

Ellen Seeburger is the Assistant
Editor of Quilting Arts Magazine®,
Visit her blog at Quiltingdaily.com.
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This simple patchwork head wrap will by Ellen Seeburger

add a burst of color to any outfit.

directions

note: All seam allowances are 2" unless
otherwise noted.

to make the main piece

1. Select fabric scraps in varying
widths and cut them in strips 8"

long.

2. Piece the fabric so that you have
a strip of fabric 8" long by 15"

wide.

3. To create a patchwork effect, cut
the strip in half resulting in 2
pieces, each 4" by 15" wide. Take
1 piece and cut it into smaller
strips. Once you have a pattern
you like, sew the pieces together.
The final piece of fabric should
be 4" x 15"

4. Use the template and cut the
pieced fabric, remembering to
leave a 4" seam allowance.

5. Use the template and cut the
fabric for the underside, and a

piece of interfacing.

6. Lay your pieced fabric right
side up, with the backing fabric
right side down on top, with
the interfacing on top of the
backing fabric. Sew the 3 pieces

to

together, taking care not to sew
the tapered ends closed. This is
where the cords will need to be
sewn later. In addition to leaving
the tapered ends open, leave a 3"

opening on 1 of the long sides.

. Using the opening, turn the piece

right-side out and press with a

warm iron.

. Make sure the tapered ends,

where the cord will go
through, are folded under,
on the inside, and pressed.

make the cords

. Cut 2 strips of fabric 3" x 10",

. Lay the fabric face down on your

ironing board and fold over each
edge lengthwise so that they
meet in the middle of the fabric.
[ron the edges down. The strip
should now be 1'%" wide.

. Fold the strip in half

lengthwise and iron.

. Sew all the way around the

edge of the fabric. Your cords
are now ready to attach to the
main piece,

put it all together

1.

Insert the ends of the cords into
the 2 tapered ends and pin.

i e e e e e i i o e e e e = S

® Cotton fabric scraps

Coordinating fabric for
underside

Interfacing
Thread
® |ron

So Simple Headband template
(pattern insert)

2. Fold and iron the edges of the
opening at the top and pin.

3. Sew all the way around the head
wrap, with a %" seam allowance,
making sure that the cords are
securely fastened.

4, Press with a warm iron.

Ellen Seeburger is the Assistant
Editor of Quilting Arts Magazine®.
Visit her blog at Quiltingdaily.com,
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by Helen Gregory

The bag shown here features fabrics
from the "Drawing Roomn"” home-dec
weight collection by Anna Maria
Horner for FreeSpirit. The lining is
backed with batting (cut slightly
srnaller than the lining to cut down
on bulk in the 12" searn allowance) in
order to provide some cushion inside
the bag. I always insert a separate
padded computer carrier inside my
bag to provide more protection.

directions

note: Use a 12" seam allowance
throughout, unless otherwise indicated.

cutting the fabric

Front/back fabric, lining fabric, and

interfacing, cut from each:

® 2 rectangles 124" x 15%"
(fussy-cut to center a motif if you
wish)

® 1 rectangle 14%" x 15%"

Striped fabric and interfacing

® 4strips 3" x 121"
(sides: interior and exterior)

® 2 strips 3" x 15%" (bottom:
interior and exterior)

® 1strip 5" = 50" (strap)

Fusible batting (for lining and strap)
® 2rectangles 12" x 15"

® 1rectangle 14" x 15"

® 2 strips 24" x 12"

® 2 strips 234" x 15"

® 1 strip 2" x 50"

assembling the bag

1. Apply fusible interfacing to all of
the bag front fabrics, including 1
set of the striped fabric, and the
flap front fabric. [Ficure 1]

2. Center a batting rectangle on
each interior fabric, including
the second set of striped fabric
and the flap interior fabric. Fuse
the fabric to the batling, using
parchment paper to protect your
iron and ironing surface.

[Ficure 2]

3. For the fabric front, sew the
3"-wide strips to the sides and
bottom of the 124" x 15%"
rectangle, starting and stopping %"
from the corners. Sew the 3"-wide
strips together at the cormers,
again starting and stopping 2"
from the cormers. [Ficure 3]

10.

1di
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laptop computer

Wessenger [Sog,

I find myself toting my laptop regularly, and for years I've
wanted to do so in a more fashionable way, while still doing
my best to protect my computer. With so many gorgeous
fabric collections available, inspiration was not a challenge.

. In the same manner, add the

matching rectangle to the
remaining side of the 3"-wide
strips.

. Repeat this process with the

lining rectangles and strips.

. Clip all of the corners and turn

the bag front right-side out.

. To prepare the flap, place the

flap fabrics right sides together
and stitch along 3 sides, leaving
1long edge open. Turn the flap
right-side cut.

. Pin the flap to the bag front

fabric, aligning the raw edges,
checking to ensure that the
lining fabric is on the outside.
[Ficure 4]

Insert the flap/bag front unit
(right-side out) into the lining
unit (inside cut). [Ficure 5]

Stitch around the top edge,
leaving an 8" opening for turning.
[Ficure 6]

Turn the bag right-side out and

push the lining into the bag front.
[Figures 7 anp 8]
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13.

14.

The samples shown here were made with fabrics from Anna Maria Horner's

"Innocent Crush” collection for FreeSpirit.

. Topstitch around the bag top %"

from the edge, and around the flap.

Prepare the strap fabric with
fusible web. Fold 1 long edge 14" to
the wrong side and fuse it in place,
using parchment paper to protect
your iron. Fuse a 2"-wide strip of
batting to the fabric strip, 14" from
the remaining raw edge. Turn the
15" edge and fuse it to the batting,
Fold the strip in half and press to
fuse. [Ficure 9] Topstitch %" from
each edge of the strap.

Position 1 end of the strap on the
bag side, and stitch it in place.

I used a tight zigzag stitch, and
stitched back and forth and up
and down several times.

it ,&-fc,'&m%,a

Decorative motif fabric for bag
exterior, including flap front

15. Trimn the remaining end so the s

strap is the desired length, and

» Striped fabric for strap and sides
(exterior and lining)

stitch it in place.

Helen Gregory is a Managing Editor . e =
Fabric for lining the bag interior and

for the flap lining (To add a spark of
color, | used a contrasting fabric for
the flap interior; do likewise if you
wish.)

with Interweave's Quilt + Paper
Division. Visit Quiltingdaily.com.

See this project and much more on
“Quilting Arts TV" series 800 (airing

on PBS in late July). Learn more at Fusible web

quiltingartstv.com * Fusible batting
Interfacing (medium weight, fusible)

Parchment paper

Figure 2

Figure 3

Figure 8 Figure 9
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Have you collected more
canvas totes than you
need? Take one apart and
use it and the handles

for the foundation for

a new tote of your own
by Judy Murrah

S F A ————

design. Cover the original
canvas with a piece of
existing patchwork (from
your UFOs—UnFinished
Objects) or with patchwork
you create just for this
bag; add stitching and
embellishments as desired,
and you're done! The

tote can be made smaller
than the original tote by
trimming the canvas to the

size you desire.

directions

note: Use a 12" seam allowance
throughout unless otherwise indicated.

preparation and exterior

1. Take the tote bag completely
apart and iron it from the wrong
side (to avoid having any ink melt
onto your iron).

2. Iron the straps using a pressing
cloth on top (to avoid melting
the handles). Measure the width
and length of the straps, and
cut 2 strips of fabric to cover the
straps: cut the fabric strips 1"
longer than the original straps,
and twice the width plus 1" Set
aside the original straps and the
newly cut strips,
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3. Cut the tote bag apart along the
fold sc you have separate front
and back pieces.

4. Following the manufacturer’s
instructions, prepare the outside
of both tote pieces with fusible
web. Trim both pieces to the
samne size, with squared-up

COIners.

5. In preparation for making boxed
corners, cut a 2%" square from
the lower right and left corners of
both pieces.

6. Create 2 patchwork panels for
the exterior of the bag (1 for
either side of the bag exterior).

7. Fuse 1 patchwork panel to each
prepared canvas piece, following
the manufacturer's instructions,
Stitch %" around the outside
edge. Trim the patchwork even
with the edge of the canvas.

8. From the lining fabric, cut 2
pieces identical in size to the
patchwork panels.

9. Add buttons and/or hand
embroidery to the patchwork

panels if you wish.

interior

1. Fold the pocket rectangle in half,
right sides together. Using a %"
seam allowance, stitch around
the 3 sides, leaving a small
opening for turning. Turn it
right-side out and press. Turn the
raw edges of the opening in and
press.

2. Pin the pocket to 1 of the lining
pieces 2%" from the top edge.
Stitching close to the edges, sew
around the sides and bottomn,
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leaving the top open. If you wish,
add a second pocket to the other
lining piece.

3. Place the lining pieces with
right sides together. Stitch along
the bottom, leaving an opening
for turning along the center of
the bottomn edge, and then stitch
the side seams; press the seamns
open.

4. To square off the bottom of
the lining so it will fit the bottorn
of the purse, match the side
seams with the bottom seam,
and stitch along the raw edges of
the cut-out corners.

option: Add a magnetic closure to the
lining if you wish.

assembly

1. Align the patchwork-covered
canvas pieces with right sides
together. Stitch the bottom
edges together. Press the seam

open. Flip the piece over and,

working frorn the patchwork side,

topstitch 44" above and below
the seam, catching the seam

allowance beneath.

2. With the patchwork right sides
together, stitch the side seams
and press them open. Sew the
bottom seam and stitch the
boxed comers as you did for
the lining, Measure the finished
size of the bottom rectangle and
cut a piece of foam core slightly
smaller than this size; set it
aside.

3. Fold each precut handle fabric
strip in half lengthwise with
the right sides together. Stitch
the long raw edge with a 4"

(The-amount required will var
depending on the size of the tote
you're working with, and the
patchwork pattern you choose to use.)

® Fabric for the bag interior, including:

/]

and exterior’

)

® |arge safety pin
® Tube turner

& Magnetic closure

seam. Turn the tube right-side
out. Center the seam and press
the tube flat. With a safety pin
attached to 1 end of the original
tote strap, work the strap through
the fabric tube. Make sure the
strap is lying flat and topstitch
14" from the seam on both sides.
Trim any excess length from the
outer fabric so it is even with the
original strap length.

. Turn the patchwork right-side

out. Pin the raw ends of 1 strap
to 1 patchwork panel (2" in from
each side; align the raw edges of
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ME

the strap with the raw edge of the
top of the patchwork—the curve
of the strap should be pointing
down toward the center of the
patchwork piece). Stitch the ends
cf the strap to the patchwork,
using a %" seam allowance.
Repeat with the other strap on
the opposite patchwork panel.

. Put the outer bag (patchwork

right-side cut) into the lining
(wrong-side out), so the
patchwork and lining are right
sides together. Pin the top edge of
the lining to the top edge of the
outer bag. Stitch the lining to the

bag. Turn the bag right-side out
through the opening in the lining,
Stitch the lining opening closed.
Press and steam the top of the
bag.

. Topstitch close to the top edge of

the bag. Machine stitch the trim
in place, if desired.

. Test the size of your foam core

insert in the bottom of the purse;
trim it if necessary. To cover the
foam core, cut 2 pieces of fabric
that are %" longer than the foam
core length and %" longer than
the width. With the fabric right

sides together, stitch with a %"
seam on 3 sides, leaving 1 short
end open. Clip the corners, turn
right-side out, and press. Insert
the foam core. Tuck the raw
edges of the open side to the
inside and stitch the opening
closed. Push the insert into the
bottom of the tote.

Judymurrahdesigns.etsy.com

Tote your quilt in style

by Marijka Walker

54

Bundle your picnic quilt in

this handy sling and you'll

always be ready for fun!

directions

1. For the fabric, roll your quilt
as desired and measure the

circumnference, then subtract 5".

2. Cut 2 pieces of fabric
10" % the fabric measurement

from step 1. To prevent
show-through, fuse interfacing
to the back of 1 fabric.

3. With right sides together, sew

" from each edge, reinforcing
the corners, and leaving a 5"
opening on 1 long edge. Trim
the corners, turn the sling
right-side out, and press,

turning in the raw edges.

. For the strap, multiply the

fabric measurement from step
1 by 2, and then add 47". Fold
the strap in half and mark with
a pin. Butt the ends together,
ensure the webbing isn't
twisted, and join with a wide
zigzag.

. Pin the webbing to 1 long

edge of the sling, centering
the butted ends. Ensure the
webbing isn't twisted and pin
the webbing to the other long
edge, placing the pin at the
center.

. Sew around the entire sling

and through the webbing, %"
from the outside edge. Also sew
¥" from the inside edge of the
webbing, pivoting to sew %"
from the previous stitching on
each shert end.

. Follow the manufacturer's

instructions to attach heavy
duty snaps to the webbing,
3" from the sling.

marijkawalker.com
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“Her line is as vibrant and
playful as its enterprising
creator and her studio is like

-COUNTRY LIVING

Chocolate Brown is the new
black in Laura Berringer's
beautiful new flannel group!
It accents a vivid color
scheme of modern bird and
flower motifs, along with her
celebrated butterflies.

View the entire collection
and free project online at
www.MarcusFabrics.com

MARCUS
- oe Fabrlcs._ \ "

](I) years

1911 -201

cashmere -
silk -

wool

cotton « mohair ...

a whole new spin
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a den of whimsy and wonder.”

perfect for laundering:
+ alpaca
and more!

and On The Go Clothing Care™

www.eucalan.com

l

NEW FROM
JENNIFER

PAGANELLI!
SPRING 2011

AVAILABLE AT
AMAZON.COM DR
WHEREVER
BOOKS ARE SOLD

Py

SISBOOM.COM
CHRONICLEBODKS.COM

CUCALANY

no rinse ) delicate wash

S

lavender
unscented
eucalyptus
on laundry!
line

1.800.561.9731 info@eucalan.com
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hoRIh) Hﬁh Sonalizing 38 sewing projects
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—SEW liberate
Growing Up TR §
Sew Liberated iy i
Making Handmade 1 5 Sew Liberated
Clothes and Projects ' 20 Stylish Projects
for Your Creative Child [ for the Modern Sewist
Meg McElwee Meg McElwee
160 pages + pattern insert | 144 pages
ISBN: 978-1-59668-162-0 ISBN: 978-1-59668-161-3
$24.95 $24.95

af=i<
5D
JIIlP INTERWEAVE.

interweavestore,com
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patchwork

» Paper glue stick

Bud Vase template (insert)
Piece of cardstock to make
a template (a cereal box is
fine)
Assorted fabric scraps
Heavy-weight interfacing
Spray basting glue
Empty glass or plastic jam
jar

Optional

¢ Embellishments (ribbons, silk
threads

& Walking foot attachment

e i e e e e e

by Lucie Summers

My husband never seems to be

able to throw his beer bottles in

the recycle bin—and in a way it’s

a good thing as it was a row of his
bottles that inspired this patchwork
bud vase!
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directions

1. For a standard-sized jam
jar, make a photocopy of the
ternplate. Using the glue stick,
adhere the paper template to the
cereal box and cut out. Put the
template to one side until later.

2. Stitch the fabric scraps together.
Don't worry about size or color;
just keep stitching until you have
encugh patchwork te cover the
template. Make 4 patchwork
pieces this size.

3. On the heavy-weight interfacing,
draw around the template and
cut out 4 times.

4. Use the basting spray to coat the
back of each interfacing shape
and stick them to the wrong side
of the patchwork fabric pieces.

5. Trim off the excess fabric.
You should be left with 4
patchwork bottle shapes. If you
are embellishing your vase,
embroider, stitch, and sew on
your beads now. Remember
to keep all of the edges free of
heavily beaded deccration so you

can satin stitch easily.

6. Put the walking foot attachment
on your sewing machine (this is
not completely necessary, it just
stops the two pieces from sliding
away from cne another—a
normal foot will work too). Using
a satin stitch, stitch the bottle
tops and bottoms so they are
neat and tidy.
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7. Pair up the botile shapes. Pin the
right-hand side of 1 pair and the
left-hand side of the other. For
both pairs, satin stitch the sides
of the bottle shapes together,
going slowly and precisely.

8. Take 1 of the already stitched
pieces and turn it inside out
so the interfacing is facing
outwards, Turn it around so you
can see the patchwork fabric and
place it inside the other piece, so
the wrong sides are together. Line
up the edges and pin.

9. Satin stitch the third side. Go
slowly near the bottle neck. It
is not difficult to do, but it's the
trickiest part as there is less room

to maneuver.

10. Pin and stitch the fourth side
of the vase. Place your hand up
inside the bottle shape and pop
it back into shape. Tie off all the
loose ends and darn them in.

11, Fill the jam jar with water and
place the bottle vase over the
top. Place one or two blossoms
into your new vase, ensuring the
stems are in the waler. Step back
and enjoy!

www.summersville.etsy.com

caution

Remember to use the basting spray inawell . "f*.g‘
ventilated room! '

variations

& tips

If you are feeling confident, make up
your own vase shape. It might be worth

making a paper mock-up first to ensure
all the pieces fit together.

® Remember, the sky is the limit. The
patchwork can be embellished with
beads, ribbons, embroidery—both hand
and machine. Just remember to leave
the sides free of heavy beading so you
can stitch the shapes together,

® Each vase can be made to fit

a theme or season. These would

be beautiful for a simple wedding
centerpiece or red-and-white as a
gorgeous Christmas greenery display!

® Never forget the impact of having
several vases grouped together on a
mantel or window ledge. These would
look fantastic lined up in a row with just
one or two blooms in each, especially if
each vase is a slightly different shape.
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directions
preparing the exterior

1. Using 1 of the 6" x 10" pieces of

batting, place 1 scrap of fabric
(right side up) on the batting.
Align the edge of another scrap
of fabric on top (right side down).
Sew along the aligned edges and
then open up the second scrap of
fabric and press.

. Continue sewing scraps onto

the batting until the batting is
covered with fabric and there are
no raw edges of fabric (except
along the edges of the batting).
Repeat this process for the

Use this pretty little vase to

vase bottom)
f lining fabric,
et

k Vase template

St e oI b e e B . o . o o i o i i s -

display a favorite flower or two.

Just place your flower and water-filled bud vase

inside it!

remaining 3 pieces of 6" x 10"
batting and the 44" x 444" square
of batting for the vase bottorn.

3. Quilt the side and bottom pieces

using different designs.

assembling the vase

4. Using the template, trace and

cut each of the {4) 6" x 10" quilted
pieces, making sure to include 14"
around the template for a seam
allowance.

. With right sides together, align

the 3%" edge of 1 piece of lining
fabric to the top edge of the vase

side and sew.

6. Flip the lining fabric to the
batting side of the piece and trim
the sides of the lining to match
the edges of the neck of the vase,
Repeat with the other 3 vase
sides.

7. With right sides together, align
the bottom edge of each vase side
to 1 side of the 414" x 414" square
bottomn and sew together, starting
and stopping %" from each edge.

8. With right sides together, and
with the lining extended up, sew
the 4 vase sides together, starting
at the bottorn edge of the vase
side and ending at the end of the
vase lining.

9. Turn the vase right-side out and
fold and turn the lining piece

inside the vase. Press if needed.

sewtakeahike.typepad.com
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<" Order your

Rl J st e Rl 5

Our first dynamic digital eMag was a great success, so we couldn’t wait
to bring you volume 2!

Inside VOU.’]J. find: * Scrolling informational

and tip boxes
» Exceptional content in an

g el : ;
exciting digital presentation PSR m hacndndl

articles, with illustrative figures
* Videos galore: artists in their that will pop open when you
studios; conversations with artists; click on the camera icon
technique videos, including

; ) ¢ Printable articles
thread-painted pet portraits

and materials lists

* Slideshows with zoom capabilities s Biot i alloFths

contributing artists

eMag tOdaY at \ Art by Lynn Kraweczyk, Deborah Boschert

Debbie Bates, and Liz Kettle.

store.quiltingdailycom 8

Michelle Allen, and Marianne Burr.

t to right): Faith Cleary,
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tre e Of | Ife E by Emma Thomas-McGinnis

Ll Ly

With this playful project, you start by making a complete

little quilt that becomes a canvas for you to design your

heart out. When you're done with the free-form design,

just machine stitch, and the quilt is ready to hang. There's

no extra finishing work!

directions

1. Press the accent strip in half
lengthwise. Cutit to (2) 83"
lengths and (2) 10%" lengths.
Layer the accent strips over the
edges of the background fabric,
with the raw edges aligned. Pin
or baste.

2. Cut 2 borders to 4%" x 10%" and
layer themn right side down over
the accent strips, aligning the raw
edges. Sew the side seamns. Press
the searn allowances toward the
border (the accent strips should
overlap the background).

3. Cut the remaining border fabric
to (2) 16%2" strips. Layer them over
the top and bottom of the quilt
{right sides together). Sew the
seams and press.

4. Sandwich the quilt by layering
the batting, backing (face up), and
quilt top (face down). Sew a %"
seam around the quilt top edges,
leaving approximately 4" open for
turning.
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5. Trim the batting close to the

6

stitching. Trim the backing to a %"
seam allowance. Clip the comers
close to the stitching. Turmn
right-side out, using a blunt
knitting needle or similar tool to
neatly turn out the corners. Press.
Hand stitch the opening closed.

Prepare the appliqué design by
hand cutting stemns and leaves.
Fussy-cut the flowers around
designs in your fabric, if desired,
or in rough circles. Now play
with the appliqué bits until you
are satishied with the tree layout.
Use a fabric glue stick or small
appliqué pins to hold the design
in place. (Or you may choose

to sew down each piece as you
design, starting with the stems,
and then adding the leaves and
flowers)

. Free-motion quilt around the

appliqué pieces, starting toward
the center of the quilt and
working outward. Stitch just
inside the edges of each appliqué
piece, but not exactly on the edge.

x 10" backgr
« width of fabric (WOF)
strip acc bric

® 18" x 20" batting

Il fabric scraps for

{optional)

Use sketchy motions to doodle
leaf veins and flower details. Quilt
in the background with the same
sketchy motions, echeing the
design of your tree and in arches
toward the bottom to create a
landscape.

8. Stipple quilt the borders of the
quilt to finish.

quilties.com

helpful hint

Try not to quilt over the accent flap border,
to retain its three-dimensional quality.
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DEGOR

)W adern

q Ul |t Create a Pieced Landscape

I designed this quilt for my husband, Rob, who loves to hike

and ski on the trails of the Chugach Mountains near our
home in Alaska. This quilt showcases the simple beauty of
those mountains. The shot cottons (woven fabrics that have
two different colors in the warp and weft) that I used echo

the subtle color differences that exist in nature.

=
il

Finished size: 31" x 33"
® Fabric for quilt front (see

“Cutting the Fabrics” for
yardages and sizes)

& Modern Mountain templates
{pattern insert)

& Template plastic

® Backing fabric, 1 yard

® Batiing, 36" x 36

& Binding fabric, ¥ yard

by Krista Fleckenstein

directions

1. Piece the sky according to the

layout in Fioure 1.

2. Trace the mountain templates
(A-G) onto template plastic. Label
and cut out.

3. Piece the mountain sections
according to Ficures 2-8.

4. Referring to the same figures
(2-8) for placement, trace the
ternplates onto the pieced units
and cut them out.

5. Assemble Mountain 1 pieces in
order, A-D. [Ficures 9 & 20]

6. Assemble Mountain 2 in order,
E-G. [Ficures 10 & 20]

7. On each mountain, fold the top
edge %" to the back and press.
[Ficure 11]

8. Pin Mountain 2 onto the pieced
sky, matching up the right and
bottom edges of both pieces.
[Ficure 12] Topstitch.

9. Pin Mountain 1 onto the pieced
sky, matching up the left and
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cutting the

fabrics

note: Keep the strip sizes accurate to complete this mountain design, but feel free to change the fabric colors, if you wish.

Sky

¥ yard of light blue solid
(ice), cut into:

® 315" x 814" (S51)
3%" x 12%" (S3)
31" x 17%" (S8)
31" x 18%" (512)
26" x 14%" (S4)
215" x 514" (S6)
1%" x 21%" (S11)
415" x 3215" (S14)

% yard of medium blue

solid (duck egg), cut into:
® 31" x 12%" (S2)

® 31" x 9%" (S9)

® 13" x 11%" (510)

Y, yard of white solid, cut
into:

® 21" x 13%" (S5)

® 31" x 6% (57)

® 315" x 141" (513)

Figure 1

Figure 2

Mountains and hills
note: As you cut, sort the pieces
into piles by letter to keep things
organized.

14 yard of burnt orange
solid (ginger), cut into:

® (2)3%"x 7" (Aland A3)
® 1%"x 13" (E)

® 6" x 17" (H3)

® 10" x 36" (H4)

s yard of gray solid
(sandstone), cut into:

® 1% x 12" (C2)

® 11" % 7" (A2)

® 115" x13"(B3)

® (2) 24" x 10" (E2 and E5)
® 11" x 10" (F3)

Y yard of comflower blue
solid (driftwood), cut into:
® 2"x 13" (BS)

® 2"x 20" (D3)

® 2"x 10" (E1)

® 115" x 10" (E3)

® 215" % 10" (F2)

® 2"« 10" (F4)

% yard of brown solid (nut),
cut into:

® 2" 13" (B1)

21" x 13" (B4)

2" x 12" (C1)

2%" x 12" (C3)

214" x 20" (D4)

2" x 10" (E4)

® 3" 30" (H2)

Y. yard of dark blue solid
(steel), cut into:

® 1"x12"(C4)

x 20" (D1)

® 1"x 10" (F1)

® 1"

Figure 3
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¥ yard of white solid, cut
into:

® 114" x 20" (D2)

® 15" x 12" (G3)

Purple (lavender) solid:

® 21" x 12" (G1)
Green/gold solid
(chartreuse):

® 4" x 144" (H1)

Grass

% yard of green solid (pea
soup), cut into:

® 2" x 4" (1)

® 2"x 18" (J3)

® 5"x 21" (J4)

® 5"x5"(J6)

Y yard of lime solid
(sprout), cut into:
L

® 5"« 7"(J5)

Figure 4
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Figure 5

10.

11.

12,

13.

14.

bottom edges [Ficure 13] of both
pieces. It will overlap Mountain 2.
Topstitch.

Sew the chartreuse strip (H1)
along the bottom edge of
Mountain 1. Press. [Ficure 14]

stitch the nut strip (H2) along the

bottom edge of Mountain 2. Press.

[Ficure 15]

Trim the excess fabric from the
bottom strips and sides.
[Fizure 16]

Sew the ginger strip (H3) along
the lower left edge. [Ficure 17]
Press and trim. [FicurE 18]

Sew the second ginger strip (H4)
across the entire bottom of the
quilt top, following the edge of
the nut strip (H2). Press. Trim the
sides.

Figure 6

Figure 7

15. On the left side of the quilt top,
make a mark 1" below where
the 2 ginger strips meet. Using
your ruler and rotary cutter, trim
the excess ginger fabric so that
it is parallel to the top of the sky.
You will now have a square quilt
top.

16. Piece the grass [Ficure 19] and
then attach this strip to the
bottom of the quilt top.

[Ficure 20]

17. Layer the backing fabric, batting,
and quilt top. Baste, Quilt as
desired, referring to the finished
quilt for design ideas.

18. Square up the quilt, trim as
needed, and bind.

spottedstone.blogspot.com

101 PATCHWORK PROJECTS + QUILTS 2011

Figure 8
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Figure 9

Figure 10

Figure 11
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Figure 13
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12

Figure 19
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Figure 16

Figure 17
— ]

Figure 20

i

Figure 18
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Having limited closet space, we desperately needed

a coatrack. And what better combination than some
gorgeous fabrics, a little molding, and some special hooks?
Personalize this design with your choice of fabric and hooks.
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2.

» Fusible web, 82" x 46" strip

Parchment paper

anvas, 11%
viulti-Purpose (

Foam brush
® Staple gun and staples
Saw and mitering box
Decorative moldi
» Glue
Coat hooks, 4
* Staple gun
® Clamps
Hooks for hanging the rack (| used
"flush mount hangers.")

by Helen Gregory

directions

1.

Piece the fabrics as needed to
make an 8%" x 46" strip. (I used

a striped fabric from Studio E
Fabrics® by Fabric Editions, LLC,
and pieced it with 2 searns to add
interest to the pattern.)

Following the manufacturer's
instructions, apply fusible web to
the wrong side of the patchwork,
using parchment paper to protect
your iron and ironing surface.
Center the patchwork on the
canvas, remove the paper backing

from the fusible, and fuse the



patchwork to the canvas, again
using parchment paper as needed.

3. Working outdoors, apply 1 coat of
pely-acrylic sealer to the fabric
front using a foam brush. Allow

the sealer to dry thoroughly.

4. Apply 3-5 additional coats
of sealer, allowing it to
dry thoroughly aflter each
application.

5. Glue the sealed strip to the wood
board, and use the staple gun to

secure it to the board.

6. Carefully measure the board, and
cut the molding strips using a
saw and miter box.

7. Position the molding around the
edge of the wood board. Glue it
in place, and use clamps to hold
itin place as it dries. (I used 4-8
layers of flannel fabric in the
clamp to prevent it from marking
the melding.)

8. Apply the hooks to the back of
the board, and mount the rack on
the wall.

Helen Gregory is a Managing Editor
with Interweave’s Quilt + Paper a L

Division. Visit Quiltingdaily.com.

A new thread for every season,
A new thread for every reason.

www.starthreads.com

Sew. Quilt. Create. Your Passion Demands It.

.y

110049 & 2010 Costs & Sk A rights niservedd Saar it a riiétered trademartt,
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Duvet Cover shown is 797" x 82"

All fabrics should be at least 45"
W &V- wide unless otherwise indicated.
® 9% yards of cotton for Duvet

Panels (

An excerpt from
Sew Liberated

: 1% yards of ightweight muslin
i ® 19 scraps of van
i by Meg McElwee S oena il S
]

This lovely duvet cover features a

simple, modern flower appligué desien prints for maki
p ppiq g

and a deceptively simple construction.

If you have family or friends coming cut the fabric and make the object used to create the Flower
for a visit and need to give your guest front and back pane|5 Center)

room a boost, you can easily turn out
this project in just a day. Choose an
airy cotton background fabric with

5 yards of 2" -wide grc I
1. Cut 4 Duvet Panels from the Main ribbon to match Main fabric

fabric, each measuring
2% yards x 42",

Coordinating sewing thread
texture or a more sturdy, home-décor ¢ |nvisible/monaofilament thread
;

weight cotton, but keep the main note: An extra Vs yard of fabric is included Fray Check™

fabric subdued in order to make the in the Main fabric listing to compensate Duvet Flower Petal template

for any shrinkage that may occur when (pattern insert)
prewashing the fabric. R« salad plate or other

flower appliqué really “pop.”

2. Place 2 Duvet Panels right sides round object a i

diameter (or a drafting compass)
for g Flower Center
template

together and pin 1 long edge. Sew
this edge and then press the seam
allowances open. Repeat with the Bent-arm (quilting) safety pins
remaining Duvet Panels. You have : ; e L

o Point turner (optional)
now assembled the front and back

panels.

prepare and attach the
appllqués won't be able to fuse the pieces

to the background fabric but
pinning will work just fine for
these appliqués).

3. Prepare the Flower Petal Ternplate
and use it to cut and prepare

eighteen Flower Petal appliqués

from the various cotton prints 4, Trace the salad plate or other

object {or use the drafting

according to the Lightweight

Fusible Interfacing method online i e L

(see the 101 Patchwork page at faumdlnmeten; Iojopales

Quiltingdaily.com). Substitute template for the Flower Center.

muslin for the fusible interfacing Use the template to prepare the

called for in the instructions (you
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customized
cover

Measure your comforter’s length
and width, then add 2 "to each
measurement for ease and seam
allowances. Use the custom

short edge at the duvet bottom
open, then clip the corners and

- Allseam allowances are 2" unless

othiérivise ndicatad turn right-side out. Push out the

corners (use the point turner if
Be sure to wash, dry, and press all of your ( P

fabric before sewing to avoid further
shrinkage with subsequent washings.

necessary) and then press flat.

8. Press ¥:" to the wrong side along

72

Flower Center appliqué as in
Step 3.

5. Pick 1 of the panels (created in
Steps 1 and 2) to be the front
panel. Lay it right side up on
a hard, flat work surface. Find
the exact center of the cover
{over the seam), center the
Flower Center appliqué on this
spot, and use bent-arm safety
pins to attach the appliqué to
the panel. Arrange and pin 7
Flower Petal appliqués around
the Flower Center with their
narrower ends toward the center.
Arrange and pin the remaining
11 Flower Petals in a concentric
circle around the first set of 7
Petals (see the assembly diagram
at right and the photo for

assistance).

6. Using invisible/monofilament

thread in the needle and a bobbin
thread that coordinates with your

Main fabric color, use a straight
stitch to attach the appliqués to
the front panel, beginning with
the flower center and working
your way cutward to the other
petals, stitching %" from the
appliqué edges.

finishing

7. On a large working surface, pin
the front and back panels right

sides together. Sew the long edges

and 1 short edge, leaving the

10.

11.

12,

the open short edges. Turn an
additional %" to the wrong side

on each and press again.

. Topstitch %" from the edge on

both the front and back panels to
hem the opening (leave the cover
open; do not stitch the edges
together).

Beginning at the cutside corners,
pin and then topstitch closed
about 8" at each side of the
duvet cover bottom, stitching

in the ditch over the previous
topstitching. This will keep the
commers of your comforter from
falling out of the duvet cover.
Turn the duvet cover inside out.

Cut the grosgrain ribbon into
(18) 9" pieces. Using straight pins,
position the ribbens in pairs (1
on the back panel, 1 on the front)
evenly along the open bottorn
edge, between the portions that
were stitched clesed in Step

10 (see the assembly diagram

at right for assistance), Pin the
ribbons to the wrong side of the
cover, about 3" in from the edge,
Make sure that each ribbon is

perfectly aligned with its mate.

Topstitch the ribbons to the
cover, stitching in the ditch

over the previous topstitching,
Backtack several times over each
ribbon to secure. Finish the edges
of the ribbons with a bit of Fray

o e e

measurements to adjust the fabric
yardages and panel sizes. If you

are making a twin-size duvet cover,
you may only be able to fit 1 row of
appliqué petals instead of 2.

Assembly Diagram

Check. Turn the duvet cover

right-side out and press flat.

13. Insert your comforter into the
cover and then tie each set of
ribbons inte a bow to held the

comnforter in place.

Sewliberated.typepad.com

Learn more about Meg's book, Sew

Liberated, at store.quiltingdaily.com.
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Contemporary Patterns.

Modern Sewing.

Get your favorite patterns from Stlt_(;b

sew d.au

NG

e

Download your favorite sewing patterns from Sti_tQ h_ today!

m Dresses + Skirts m Quilts + Throws

m Scarves + Shawls m Pillows + Home Décor
m Women'’s Tops, Coats + Jackets m Baby + Kid's Clothing,
= Men's Clothing Toys + Accessories

m Bags, Jewelry + Accessories = Gifts + Morel!

Begin your celebration of fabric and thread with patterns from
the sew daily pattern store.

-r-l' . .
Eii%'i? lNTERWEAVE www.interweavestore.com/Sewing

866-949-1646




Quilting Arts 2007 4c /0"

DO MORE. TRY MORE.

HAVE MORE FUN.

Quilting Arls 2o WA 2

Mixed-Media
Art Quilts

MIXED-MEDIA ART
QuiLts

with Beryl Taylor

Join frequent QuILTING
Arts contributor and
author Beryl Taylor, with
special guest Pokey
Bolton, to explore Beryl's
approach to her latest

series of mixed-media art
quilts. Learn Beryl's tips
for designing and her
approaches to machine
and hand stitching.

L N |

Adventures_ in
Surface Design

pETOT

TURES IN SURFACE
. SCREEN PRINTING
& BEYOND with Kerr
Grabowski

Join fiber artist and
deconstructed screen-
printing expert Kerr

CTEETY PTIRTIT &

Grabowski for a surface
design adventure. Learn
to make and use paper
stencils; discover how to
design an overall pattern
using a simple repeat; and
create simple two-color
prints.

For details and ordering call 1-866-949-1646, or visit

QuiltingArtsWorkshop.com

where you can preview the entire collection of

QuILTING ARTS and CLOTH PAPER Scissors WorksHoP DVDs.

ALL NEW/

ON DVD anp
DiGitar
DownNLoAp

B
0"

; 1 | Quilting Arts 7702 iAo/

J ‘14. = & 3 AW S

Master M_aCh[n SKETCHING BEYOND
StltChlng THE Basics with Susan

il ; Brubaker Knapp

MASTER MACHINE
STITCHING: THREAD

Following up on the concepts
introduced in “Master
Machine Quilting: Free-
Motion Stitching and Thread
Sketching,” Susan Brubaker
Knapp delves even deeper,
teaching you how to add
color, dimension, texture,
pattern, line, and movement
to your quilts using thread.

o - rem——

with Susan Brobaker Knapp

-3 Quilting \rts oo #cA

Design, Paint,
& Stitch

[y TRITELIEA LS.

DEsiGN, PAINT, & STITCH:
WHOLECLOTH ART QUILTS
FROM START TO FINISH
with Judy Coates Perez
Learn the various steps
that award-winning fiber
artist Judy Coates Perez
takes to create an art
quilt—from working on the
initial design, to painting
and quilting, through the
finishing technigues.

= o o




A bedroom isn't
complete without a
profusion of pillows.
Decorate your pillows
with this easy-to-make

sham!
: | I

dire Ctions 1. Assemble the shamn front by

) : plecing the 33" strips in this order:
cutting the fabric fabric 1, fabric 2, fabric 3, fabric 2,
Fabric 1 (top strip, bottom and then fabric 1. Press the seams
strip, and back): toward the darkest fabrics,
® 2 strips 9%" x 33" 2. Place the balting against the
® 1 rectangle 29" x 31%" (back) wrong side of the sham front.
® 1 rectangle 13%" x 29" (back) Directly on top of the batting, place
Fabric 2 (accent bands): the lining; all raw edges should be
® 2 strips 29" x 33" even. Machine baste around the

to hold thel \
Fabric 3 (center): sdgriobo EAeT
® 1strip 7" x 33" 3. Hem each inside edge of the back 6
Lt pieces with a double 2" hem.
ining:
® 29"y 33" 4. With right sides together, pin the
Batting: sham backs to the s}?am front.
® 29"y 33" Overlap the 2 back pieces so the 7.
) outside edges are even with the

construction sham front.
note: Use 12" -wide seam allowances. 5. Stitch around all edges of the

sham. To eliminate bulk, trim

101 PATCHWORK PROJECTS + QUILTS 2011
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The pillow sham directions are for a
standard 20" x 26" pillow.

® 174 yards fabric 1 (top, bottom,

and backing)
¢ Vs yard fabric 2 (accent bands)

® 14 yard fabric 3 (center)

* 1 yard fleece batting

by Donna Babylon

the corner seam allowances
diagonally. Zigzag or serge the
seam allowances together.

. Turn the sham right-side cul. For
sharp comers, use a point turner
to gently push the fabric out from
the inside. Press the seam.

To form the flange, topstitch all
around the sham, 3" from the
edge. Insert the pillow through
the back opening.

MoreSplashThanCash.com
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An excerpt from

n I n e-p atC h Fresh Guilting

by Malka Dubrawsky

Designing this kitchen curtain gave me the opportunity to combine several much-loved
influences in one project. The blue-and-white palette references my favorite china, while the

-

simple nine-patch blocks of patchwork remind me of vintage aprons. Best of all, sheer cotton
organdy in the sashing and borders celebrates the magical way that the sun lights up fabric.

d ir e Cti ons squgres ffror.n eac}.u print so Lhe. From cotton organdy cut crosswise
fabrics within a pieced block will strips measuring 2" wide. From
Cut'ti ng the fabric form the pattern shown. Plan to these strips, cut:
From the assortment of cotton ;r;i; i?oj;:liight and Ldark fabricin ® 15 pieces 6%" long
prints: ' ® 18 pieces 8" long
® cut 135 squares, each ® 1 piece 39%" long
2%2" x 2", Cut either 4 or 5 From cotton fabric for ties cut:

® 18 strips, each 9%" x 134"

76 101 PATCHWORK PROJECTS + QUILTS 2011



From border fabric, cut: ma kmg the patchwork
® 2 pieces measuring 3%" x 391" for

Press all seamn allowances to one
upper border

side, alternating sides where seams

Finished size 397

® 3 crosswise strips (cut across the

entire fabric width) 1%" wide for Infereet ® Assortment of prints in a limited
binding Remember that the organdy color palette, half in dark values

® 1 piece measuring 3%" x 39%" for allows the seams to show through, f’:d h{ilf in light values, at least
lower border becoming part of the curtain’s i

3 yard of 45" -wide white cotton

appearance, so keep the seam
pp b organdy

allowances precise. Finish the seam . : : —
Va yard of 45" -wide cotton fabric for

allowances with a zigzag, overcast, or ] : j
§2ag ' {shown: blue-and-white check)

serger stitch to prevent raveling.

1. The 9-patch blocks are assembled borders and binding (shown: white with
= in 3 horizontal rows of 3 patches blue dots)
‘ each. It’s important to alternate = White thread for machine sewing
the values of adjoining patches, note: Scraps of the tie and border fabrics
can be used in piecing the blocks

for each block. The top and bottom

|
i ‘ : ‘ so choose 1 light and 1 dark fabric

| rows in a block will be identical,

with the values reversed for the 5. Join the strips to create the block,
. CEnter row. matching the seams, and press
I { 2. If the top and bottom rows are the seams (o one side.
Figure 1 light-dark-light, the center row 6. Repeat Steps 4 and 5 to create a
4 e T will be dark-light-dark. total of (15) 9-patch blocks.

| [ 3. If the top and bottem rows are
‘ ' dark-light-dark, the center row
. )

attaching organdy
borders and sashing
7. Pin a 6%" organdy strip to

a 9-patch block, right sides
together, along 1 edge. Sew, finish

will be light-dark-light.

4. Arrange the fabrics for a single
= Ml _ ‘ - ‘ block beside your sewing machine.

. | Working with 2 patches at a time,
the raw edges as one, and press

the seam toward the organdy,
[Ficure 1]

assemnble the 9 patches into 3 rows
of 3 patches. Press the searns to
one side, pressing in the opposite
direction for the center row.

Figure 2

mEE B )
i !ﬁ;
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8.

10.

11.

12,

Topstitch %" from the seam on
the organdy side, sewing through
all layers.

. Pin an 8" organdy strip to the

same pieced block along an
adjacent edge, so the new strip
lies perpendicular to the previous
organdy strip. [Ficure 2] Sew,
finish the seam allowances as
one, and press the seam toward
the organdy. Topstitch %" from
the seamn on the organdy side,
through all layers.

Repeat Steps 7 through 9 to
create a total of (15) 9-patch
blocks edged with organdy on 2
adjacent sides.

Arrange all 15 blocks, right

sides facing up, on a table or
floor in 3 rows of 5 blocks each,
arranging the blocks so that each
is bordered by organdy along its
right and bottom edges.

Working from left to right on 1
row at a time [Ficure 3], pin the
first 2 blocks, right sides together,
pinning the organdy edge of the
left block to the non-organdy edge

13.

14.

15.

16.

Crisp cotton ties give the
curtain a casual look.

of its neighbor. Sew, finish the
seam allowances as one, and press
the searn toward the organdy.
Topstitch %" from the seam on the
organdy side through all layers.
Replace the sewn blocks in the
arrangement.

Repeat Step 12 for the next 2
blocks in the row.

Pin the sewn pairs, right sides
together, with the organdy edge
of the first pair against the
non-organdy edge of the second.
Sew and topstitch as before.

Pin the fifth block to the
assembled row, right sides
together, matching the
non-organdy edge of the new
block to the organdy edge of the
assembly. Sew and topstitch as
before.

Pin a 615" organdy strip to the
first block in the row, right sides
together, along the block'’s
non-organdy edge. [Ficure 4] Sew
and topstitch. This completes

a row of 5 blocks, with organdy

between the blocks and along
both sides and the lower edge.

17. Repeat Steps 12-16 to make two
IMore rows,

note: Row 1 is at the top of the
arrangement. Row 2 is in the middle, and
Row 3 is at the bottom.

18. Sew the rows together, in order,
from top to bottom. Finish the
seam allowances, press, and
topstitch as before,

19. Pin the 39%" strip of organdy
to the top of Row 1, right sides
together. Sew, press, and topstitch
as before.

20. Pin the bottom border piece
to the bottom edge of the
assembled rows, nght sides
together. Sew, press, and
topstitch.

101 PATCHWORK PROJECTS + QUILTS 2011



making the ties and
top border

21. Press %" to the wrong side along
1 short edge of a tie strip. Fold
the strip in half, lengthwise, with
wrong sides together, and press.
Open the tie to reveal the center
crease.

22, Press both long edges to meet
at the center crease. Refold the
strip along the original crease,
enclosing the raw edges, and
press once more. Topstitch %"
from both leng edges and the
pressed-under short edge.

23. Repeat Steps 21 and 22 to make a
total of 18 ties.

24, Divide the ties into 9 pairs. Lay
the ties in each pair on top of
each other, raw edges matched,
and treat each pair as a single
unit in the next step.

25. Lay 1 upper border piece on a flat
surface, wrong side up. Measure
and mark the tie locations as
follows: the first and last ties are
%" from the side raw edges, and a
third tie is precisely in the middle
of the border piece. Space the
remaining 6 ties about 43" apart,
adjusting the locations as needed
to keep the ties evenly spaced.
Pin the ties in place, matching
their raw edges to 1 long edge of
the border, and machine baste %"

from the raw edge.

26. Pin the border piece with basted
ties to the other upper border
piece, right sides together,
making sure the ties are between
the layers and lie perpendicular
to the basted edge. Sew the
border pieces together along
the long edge with the ties.
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Detail of patchwork, reverse side.
Turn the border piece right side 39

out and press the seam open.
Fold the piece in half, wrong
sides together, along the seam,
matching the raw edges, and
press the border flat.

finishing the curtain

27. Use diagonal seams to join the
binding strips into a continuous
length. Pin the binding to the
curtain front, right sides together,
along the sides and bottom edge,
starting at the curtain top. Stitch.

28, Turn the binding to the back,
remembering to turn under the %"
seam allowance, and pin,

29. Using a straight or zigzag
stitch, sew the binding in place,
removing pins as you work.

30. Open out the upper border so the
wrong side is facing up.

31. Press %" to the wrong side on
the short edges. Press 14" to the

wrong side along 1 long edge.

33.

34.

TR i a4
e e

gkt SR O
i § e o

Pin the upper border’s unfinished
long edge to the curtain's top
edge, right sides together. Sew,
being sure to catch the short
edges’ pressed seam allowances
in the seam.

Fold the border's pressed long
edge to the curtain wrong side,
Match the pressed edge to the
just-stitched seamn and pin,
covering the raw edges of the

seam.

Using a zigzag stitch, sew the
pinned edge to the curtain back,
sewing through all layers.

note: The bobbin threads of the zigzag

stitches will be visible on the curtain front.

35.

Topstitch the upper berder %"
from both short edges and the
long edge with the Lies,

Stitchindye.blogspot.com

Learn more about Malka’s
book, Fresh Quilting, at
store.quiltingdaily.com.
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brightenxup!

Make a big impact with brilliant color and bold designs

Malka Dubrawsky offers 20 designs that feature sensational
colors and unexpected palettes.

Using projects like modern quilts and fun pillows to flirty

scarves and accessories, Malka will teach you how to A ) qlliltim |
confidently mix colors and prints for exhilarating results. 7 . !

Fresh Quilting: Fearless Color,
Design, and Inspiration

Malka Dubrawsky
15 [INTERWEAVE
— ! 3] 3 j
Il interweavestore.com : ;ZE,SdeS PSS
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For two 18" pillows

® Choice of 8-12 similar motifs in
multiple sizes (Use no mare than

i 6 per pillow.)

g

® Coordinating fabrics, 2 squares
1815" x 184" plus scraps for the
pillow front patchwork

& Muslin or paper for layout guide,
1812" =« 181%"

® |ightweight batting

® 18" pillow forms (2)

by Margaret Applin

Weeds and Wildflowers.

patchwork

&Zéﬂa)
é/ and then trim the piece to

18%:" x 18%4". Repeat this process

----------- for the second pillow top.
I turned some photos of weeds and wildflowers into 3. If you wish, use embroidery
Thermofax® screens for printing on fabric. The resulting floss to hand stitch around 2 or
3 of the motifs to help tie the
layout together.

pillows have a bold graphic look that really “pops” off my sofa.

No screen prints? No worries! Use any large-scale commercial - .
4, With right sides together, stitch

the pillow front ta the back,

- -

fabric or transferred images for this project.

leaving 1 side open. Trim the

B e E e O S d 1irections corners and turn the pillowcase

of motifs, but to keep the pillow F bk et
visually balanced, I recommend note: Use %2 seams throughout. eRERA

5. Place the pillow form inside the

using no more than 6 per pillow. For 1. Cut a piece of muslin or paper

these pillows, I used 2 large motifs 18%" x 18%" to use as your layout pillowcase, making sure the

(cut to approximately 9" x 12") and guide. Audition all of your chosen corners of the form are correctly
various smaller images (cut to fabrics in different positions placed inside the pillowcase
approximately 5" x 7"). I trimmed on the template until you are corners and the shape is not
each piece as necessary to fit within pleased with the layout. warped or pulling.

the planned pillow size, allowing for 2. Using the layout guide, stitch 6. Hand stitch the opening closed.
gaps between the motifs to insert all of your pieces together, Repeat for the second pillow.
some coordinating fabrics. scrapwisdomcollage.blogspot.com
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A perfect project for using

Fabric for stripes, 4=5 colors,
v 15 pieces: 6" long
vide

Batting, 19" = |

Muslin, 19" x 19"

Pillow form, 18" square

Walking foot

some precious small scraps, by Candy Glendening
this is a great introduction to
improvisational piecing.

directions

1. Lay out the 15 fabric scraps in a
pleasing arrangement. Overlap
the first 2 pieces %"-1" (right
sides facing up) and use your

rotary cutter to cut a gent[e curve

through both layers at once.
Remove the waste pieces and lay
the pieces together, right sides
together, with the beginning of
the raw edges meeting. Slowly
stitch the pieces together,
adjusting the edges to meet as
you come to them,

2, Press the seam allowance to 1
side and then continue to add
pieces in this manner until you
have a strip that's at least 19"
long. Trim the strip to a final size
of 5" % 19",

3. stitch the 2 rectangles of front
fabric to either side of the pieced

strip, pressing the seam allowance

toward the main fabric pieces.

101 PATCHWORK PROJECTS + QUILTS 2011

pillow

Home Dec with Improvisational Piecing

4. Layer the front with a piece of
batting and muslin, and quilt it
using a walking foot. I chose to
quilt organically curving lines
across the front, continuing
these lines to “stitch in the ditch”

between each of the stripes.

When the quilting is complete,

press the front and trim it to

18" square,

5. Press a narrow %" hemon 1
long side of each back piece and
topstitch it in place. Place the
pillow front {right side up) on your
work surface, and layer both back
pieces on top (right sides down).

Overlap the back pieces at the
center back and align the raw
edges all arcund. Stitch completely
around the outside edges, turn
right-side out, and press well.

6. Topstitch 14" in from the edge

around the perimeter of the
pillow, completing the pillow with
a pretty flange edging.

CandiedFabrics.com

VIDEO

QuiltingArts.com
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Highlight Your Favorite Prints

square
mod pillow

This pillow features a white

background on one side and a brown
background on the opposite side.
The highlighted printed fabrics are
framed by the opposite fabric (brown
or white, respectively).

snalerioks

Square Mod Pillow
® (18) 3" squares of different prints

V2 yard white fabric

V2 yard brown fabric

12" invisible zipper
14" x 14" pillow form or stuffing

Invisible zipper foot

cutting

From the white fabric, cut:
- 9 strips 3" x %"
- 18 strips 314" x 3"
- 9 strips 3%:" x 34"
- 12 strips 314" = 13"
- 4 strips 14%2" x 14"
From the brown fabric, cut:
- 12 strips 3%" x 134"
- 4 strips 14%" = 13"
- 9 strips 3" x %"
- 18 strips 3" x %"
- 9 strips 315" x 34"

piecing
note: Use a %" seam allowance for the
following steps.

1. Frame half of the 3" print squares
with white fabric: sew a 3" x %"
white strip to the top of the 3"
square. Moving clockwise, add a

These pillows have a
sophisticated style and
are a great way to show
off the fun details of your
favorite fabrics.

34" x %" white strip. Rotate to the
next side and add another

314" % %" piece. Sew a 3%" x« 34"
while strip to the final side of the
square.

2. Sew a 3%" x 1%" piece of brown
fabric to the top of each square.

3. Arrange the pieces with 3
squares across and 3 down. Sew
the columns and add a 3" < 134"
brown piece to the bottom of
each column.

4, Sew a brown 144" x 1%" strip to
the right side of each column.
Sew the remaining 14%" piece to
the left of the left column. Sew
all 3 columns together.

5. Repeat these steps for the second
side, switching to the brown

frames/white border,
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note: Use a 12" seam allowance for the seam allowance when sewing the pillow
remaining steps. front to the pillow back. (Remember to

6. Insert the zipper using an invisible allow for a 12" seam allowance on the far

}"Z’L{/Jléf’“ d{t%f

Rectangular Mod Pillow

right and far left panels for sewing the
pillow sides together.)

zipper fool. Sew from the end of

the zipper to the comer.

& 8 fussy-cut prints (approximately
3"-4" squares and/or rectangles)

7. Sew the other 3 sides of the pillow 2. For each panel, slart by sewing a

together. Trim the corners and narrow white strip to each side of
turn the pillow right-side out. the selected fussy-cut fabric. (You $ o WiRE e
can cut the white strips slightly * 14" Invisible zipper
8. Insert a pillow form or stuffing.

longer than necessary and then ® Invisible zipper foot

e e

rec ta ngul ar trim th‘e ends of t.he white strips ® 12" x 16" pillow form or stuffing
- so they're even with the top and

mOd pll]ow Vofameb tHepmitibine) Il = Baaes e e e
Since each fussy-cut fabric piece will the same manner, add a white
be a unique size, these instructions rectangle to the top and bottom 5. Center the zipper in the middle
are degigned (o help you re-create of each print/white rectangle. of the pieced front and back, and
the look of my pillow using your Trim each panel so it’s 13" high. insert it using an invisible zipper
favorite prints. Each side of the pillow 3. Sew the 4 panels together. It foot. Then sew from the zipper
Is made up of 4 panels, and each should measure 17" wide. (If your to the corner with a %" seam
panel consists of a fussy-cut piece piece is too wide, you can trim allowance.
framed by white fabric on all 4 sides. e Fabi :
The fissycutpecsscanbe shited o com s e st e 2 4 seom alowance sew
up, down, or slightly off center by Z{eam allowances between the o ke L

- . . together. Trim the corners and
adjusting the height and width of the panels. If your piece is not the . o
surrounding white pieces. To have the Wi : . b e Pl HgR IR

. . full 17", just add a white strip to Insert a pillow form or stuffing.

fussy-cut piece higher, make the top 1 or both edges.) Repeat for the )
white piece shorter than the bottom. opposite side of the pillow. lundendesigns.blogspot.com

To make the fussy-cut piece placed

4. Trim the invisible zipper to 12"
slightly to the left of the panel center, PP

: 3 and iron the coils open.
have the left side piece narrower than

the right side piece. VIDEO

- ]?ESign the 4 panels for the QuiltingArts.com
pillow front and the 4 panels for
the pillow back by planning for
each panel to be 13" high and
approximately 415" wide. (The

13" height includes a 14" seam
allowance for the top and bottom
of the pillow side) It is helpful to
design each panel oversized, so that
you can later trim it to the exact
13" height and appropriate width.

note: When designing your panels, plan
to use a ¥a" seam allowance for the basic
patchwork seams, but plan to use a 12"
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Brighten your morning with this pieced shower

curtain—made with fabrics from Moda’s
Chrysalis collection by Sanae, and topped

with colorful grommets.
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directions

1.

M

(%]

~

Arrange the fabric squares in
6 horizontal rows of 6.

. Stitch together the squares

in each row. Press the seam
allowances in 1 direction,
alternating the direction with
each row.

. Join the rows to make the shower

curtain. Press the seamsin 1
direction. The shower curtain will
be approximately 60%" square.

. Open the border fabric flat so

it is a single layer. Cut 1 border
strip 10%" wide and parallel to
the selvedge edge. Cut this strip
in half for the top and bottomn
borders.

. Cut (2) 13%"-wide strips for the

side borders that are also parallel
to the selvedge edge.

. Stitch the top and bottom

borders to the shower curtain.
Press the seams toward the
border fabric. Trim the border
strip ends even with the edges of
the shower curtain.

. Stitch the side borders to the

shower curtain. Press the seams
toward the border fabric, and
trim.

notes

. Use ¥4" seam allowance.

8. Cut the interfacing into 3" strips.
Align the strips end-to-end on
the wrong side and against the
top edge of the shower curtain
border. Fuse in place following
manufacturer’s instructions.

9. Fold over and press a double
3" hem toward the wrong side
on the top border. Repeat for the
bottomn border. Stitch the hems
in place with either a blindstitch
or topstitch.

10. To form the side borders, fold
over and press a double 1%" hem

toward the wrong side. Stitch in
place.

Do a test grommet first so you don't make mistakes on your shower curtain.

1

1

:

] .

| raw, or serge or zigzag them.
i

L]

]

I

]

L}

1

1

i

i

. . . . 1
The shower curtain will be against a liner, so you can leave the seam allowances I
i

i

]

L}

I

101 PATCHWORK PROJECTS + QUILTS

Finished si.
® Precut 10%:" fabric squares (3
® 314 yards fabric for borders

ard medium weight fusible

@ Plastic shower curtain liner

i e e e a e

by Danna Babylon

11. Using the shower curtain

lining holes as a guide, attach
the grommets following the

manufacturer's instructions.

MoreSplashThanCash.com
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patchwork

e A

directions

the frame and
background panels

1. Fasten the short wood pieces
to the long pieces with screws,
aligning the short boards flush
at the top and 3%" up from the
bottom.

2. Attach the hinges, 1%" from the
top of the frame and 5%" up from
the bottom.

note: Your frame can be stained, painted,
or varnished with a clear top coat.

3. Turn under %" on both short
ends of 1 canvas panel; press,
then sew. On the long sides, turn
under %" and press; then turn
under another 4", press, and sew.

4, Place 1 side of a 12" Velcro strip
1" from the top of the hemmed

G

Johnson

Inspired by the truly unlikely pairing of Frank Lloyd Wright
and an old crop circles calendar, this room divider combines
art and function in one project. The frame is easy to
assemble. [ had a local hardware store cut some stock birch
lumber to the sizes I needed. I left my frame natural so as
not to distract from the panels, allowing the patchwork
fabric and pattern to draw the eye in. The assembly of

the patchwork designs is simple—all of the elements are
topstitched on top of the background canvas.

panel and stitch it in place. Fold
the remaining fabric to the edge
of the Velcro strip and stitch it in
place. Repeat for the bottom of
the panel.

5. Center the other side of the
12" length of Velcro on the rear
top edge of the frame. Glue it
in place, and let it dry per the
manufacturer’s directions.

6. Repeat Steps 3-5 for the other 2
panels.

cut the patchwork

Cut fabrics and ribbon for the
patchwork as follows:

Panel 1

® Eggplant fabric: 37" = 11
rectangle; 3" x 31" rectangle

® Cray fabric: 942" x 6" rectangle;
7'-diameter circle

Fabric panels finish 1.
wrapped around frar

14
Deck screws,
Hinges, 4

Canvas o
panels
Solid fabrics, 1 yard each of 3 colors (|
used gray, eggplant, and olive green.)
Light gray ribk '

@ Dark gray ribbon,
Eggplant ribbon

' Eggplant ribb

» Green ribbon, 2

» \elcro®, 2 vards self-sti

Gorilla Glue®™

Light gray ribbon: 83"
Dark gray ribbon: 11"
Eggplant ribbon: 9%"

Panel 2

Gray fabric: 37" x 11" rectangle
Eggplant fabric: 7" x 7" square

Olive green fabric: 7" x 7" square;
915" x 414" rectangle

Light gray ribbon: 11"
Dark gray ribbon: 714"
Eggplant ribbon (1%" wide): 6%"

Panel 3

101 PATCHWORK PROJECTS + QUILTS 2011

Eggplant fabric: 7" x 7" square;
7"-diameter circle

Olive green fabric: 37" x 11"
rectangle; 234" x 234" square
Green ribbon: 2%" (cener of olive
2%" square)

Eggplant ribbon: 9%"; 10"



assemble the patchwork

1. Referring to the photo, arrange
the fabrics and ribbons on the
canvas panels. I centered the
shapes (left-right), except for
the %" eggplant ribbon, which
I centered, then
staggered, on either
side.

2. Pin to hold the
elernents in place,
and then topstitch
them using a zigzag
stitch. Start with the
largest shapes and
‘u\-’ﬂ!k }’OLJ[ '\J\.-"dy Lo
the smaller shapes.
Add the ribbons
last, using a straight
stitch (stitch close
to the edge of the
ribbon).

3. To finish, Velcro each
panel to the top
of the frame and,
pulling tightly, wrap
the canvas panel
under the bottom
board, securing it to
the back.

[Ficures 1 anp 2]

fridayprize.com

sy 0 TE
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patchwork

DEGOR

® Purchased hamper frame

® Canvas fabric: 4-5 yards, depending
on the size of the frame

® Fabric scraps: a variety of lights, darks,
and brights (far patchwork color
swatches)

Organize your lights, mediums, and darks
with fabric swatches

by Heidi Johnson

the hamper
fabric

1. Measure the base of the frame
(depth and width). Add 1" to each
measurement. Cut 1.

2. Measure the front of the frame
(width and height). Add 1" to the
width and 2" to the height. Cut
2 (1 for the front and 1 for the
back).

3. Measure the side of the frame
(depth and height). Add 1" to the
depth measurement and 2" to
the height. Cut 4 (2 sides and 2
dividers).

the patchwork
appliqué

1. Cut strips of fabric from your
scraps, 6" wide x 2"-5" tall, and
group them into lights, brights,

and darks. Match up the long,
raw edges of 2 strips, right sides
together, and sew them together,

In our family my husband does the laundry. One day, after
finding black socks in with the whites for the millionth
time, my husband suggested that I craft something to solve

using a 4" seam allowance.

2. Continue to add strips of fabric
this problem. And so the color-coded, divided hamper was until you have assembled 3

born...and it just might restore domestic harmony! patchwork pieces large enough
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note Al seam allowances are 1"
unless otherwise noted. To prevent fraying,
you may want to zigzag stitch the seam
allowances.

to fill each secticn of the front First, fold a tie strip in half

panel. and position it in a corner of

3. Fold under and press %" around the bottom panel so the fold is

the 4 sides of each patchwork aligned with the raw edge, and

strip.
4. Visually divide the front canvas
piece into 3 sections, and center

and pin 1 patchwork panel to
each section.

5. Topstitch around the patchwork
panel for each section using a %"
seam allowance.

the ties

the loose ends are pointing in
toward the center of the panel.
(Refer to your frame to determine
the exact location for the ties.)
Pin the folded ties in place.

5. With right sides together, sew the
bottom panel to 1 pieced panel,
matching the long edges and
stopping %" from the corner.

2. Turn the hamper right-side cut.

Pin the other side of each divider
to the back panel and zigzag
close to the edge, leaving the
excess fabric unstitched at the

bottom.

. Make & horizontal buttonholes

1%"-34" from the top edge panel, 3

on the front and 3 on the back.
the center B
. . Thread the remaining ties
S s
1. Cut (10) 214" x 134" rectangles lelderS N ————

from the canvas.

2. Fold each strip in half lengthwise,

and press.

3. Zigzag slitch around each
rectangle, and then, using
pinking shears, trim the excess
fabric close to the seam.

assembling
the hamper

1. With right sides together, match
1 long edge of a side panel to the
front panel and stitch, stopping
¥" from the bottom corner.

2. Sew the second side panel and
the back panel together in the
same manner.

1. Fold and press %" at the top of
each divider panel and sew, using
a zigzag stitch.

2. On the inside of the hamper,
match the top edge of a divider
panel with the top edge of the
front panel, centering the divider
between the first and second
patchwork appliqués.

3. Pin the long side of the divider
panel to the front and zigzag
stitch along the edge of the
divider from the top to the
bottom. There will be extra fabric
at the bottom.

4. Repeat for the other divider,
placing it between the second

3. Fold down 14" at the top edge and third appliqués.
of the side/front and side/back . .
panels; press, Zigzag stitch along flnlShlng the
the edge. hamper

4, It is important to position the
ties on the bottomn panel before
you sew it to the pieced panels.

1. Sew the remaining panel to the
bottomn; then sew the open side

seams (match the top edges).

101 PATCHWORK PROJECTS + QUILTS
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the hamper to the frame.
[Ficure 1]

fridayprize.com

VIDEO

QuiltingArts.com
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# 3 pieces of fabric, see step 1 to
calculate amount of fabric needed
¥ Flanne| or lightweight batting
Basting spray

Chair to cover

Staple gun

If you have ever re-covered a seat cushion, you

know that it is one of the least intimidating yet most
rewarding ways to change a piece of furniture. Here is a By Angela Pingsl
unique method to create a quilted cover you can use to

reupholster your chair.

allow for wrapping the fabric to

the back and any shrinkage.
dlre ctions 2. Using a " seam allowance, sew

the 3 pieces together.

1. To determine the arnount of

fabric needed take the total 3. Cut a piece of flannel (or
dimension of the seal, front to lightweight batting) slightly
back, and divide it into thirds. A larger than your patchwork
mediumn-scale print is used in fabric. Spray baste the flannel
the top third of the seat cover, to the wrong side of the pieced

a strip of a small-scale print is fabric.

used next, and a large-scale print 4. Mark straight, randomly angled
is used as the focal fabric at the lines across the fabric in 1

front of the chair. Add 5" to your directicn. Sew along these lines
measurements, all around, to using a large stitch length and a

contrasting color thread.

5. Turn the fabric 90° and repeat
Step 4.

6. Place the quilted fabric in the
washer and dryer to achieve a
crinkly cover,

7. Center the cover on the seat. Pull
the excess fabric on 1 side to the
back, pulling taut, and staple
it in place. Do the same on the
other side, and then the top and
bottom.

Cuttopieces.blogspot.com

Photo by Angela Pingel
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Exploring sublime and unexpected fabric color

and print combinations. Our stunning projects

will inspire readers to sew with a fearless use of
color, perfect for the playfulness of summer.

PROJECT THEMES

GARDEN PARTY Projects ranging from bright
and carefree to soft and pretty inspire you to revel in fun prints
and happy bursts of color,
THE GOOD EARTH Get in the groove with warm neutrals,
nude hues, earthy colors, and rich metallics with sophisticated
projects inspired by nature.

OPPOSITES ATTRACT Projects play with striking color
contrasts, color blocking, mixing prints, and bright color accents.

TRUE BLUE Projects focusing on the color blue
by playing with solids and prints, fabric texture, and
a clever use of design accents.

SPICE ROAD Projects get their design inspiration from India,
Morocco, and Southeast Asia to explore their rich color tradi-
tions and beautiful use of embellishments.

BONUS * FuLL SiZe palffern inacri SPECIAL FSSUR

+

projects
inspinad by

INTERWEAVE.

interweavestore.com
866-949-1646

SLICE-OF-SUMMER BLOUSE by Katrin Vorbeck; MIX-|T-UP WALLET by Erin Cullen; COLOR

® s 0 =
e e =
o
the online sewing
REVOLUTION

BLOCK QUILTED DUVET by Malka Dubrawsky, LOG CABIN SLIPPERS by Ayummi Takahashi; RAINY SUMMER 2011

DAY SLICKER + HAT by Carol Zentgraf; ARTFUL EMBROIDERY CHAIR CUSHION by Carol Zentgraf;
ELEPHANT PLACEMATS by Lisa Cox; SUMMER WEEKEND DRESS by Beki Wilson

148 PROJECT-PACKED PAGES
$14.99 ® AVAILABLE NOW!




QuiltingArts.com

Join. Discuss. Post. Watch. Comment.

Quilting
Arts Reader
Challenges

Exclusive to the web

= 1 =i

Bio Pages
Insert photos of your work,
information about yourself,
make announcements, link to
friends in the CommunITY, and
post your blog or website link.

Editors’ Blogs
Read about what'’s happening
at QUILTING ARTS—in and out
of the office. Get to know us,
and don’t miss the giveaways,
photos, and videos.

Photo Galleries

View art quilts, artists’ galleries,
quilts from QUILTING ARTS
reader challenges, fiber studios,
quilt get-togethers, Make It
University!, and more,

QA TV Series 300 Preview

7

Quilting Arts TV Sacles 300 Proview |
o — % r

N

Videos

Watch videos of technigues,
studio tours, QUILTING ARTS
Workshop ™ previews, fun
times at QUILTING ARTS
headquarters, and more.

Events & News
Check out the latest
publications, events, and

opportunities.

Forums

Discuss art quilt techniques,
post photos of quilts to get
feedback and help, chat about
the magazines, and talk about
events and shows.

Free Stuff

Get articles from QUILTING
ARTS MAGAZINE, downloadable

eBooks, and techniques and
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patterns from some of our
most popular e-newsletters.

Shop

Find the best magazines and
books, instructional DVDs,
quilting and mixed-media

supplies, and more!

Join and get your free eBook today!

Fine Embellishment Techniques
6 INNOVATIVE WAYS TO EMBELLISH YOUR FIBER ART

A free eBook for community members

Pokey Bolton, Editor-in-Chief of QUILTING ARTS MAGAZINE ,
has put together this fabulous free gift, which features a
myriad of embellishment techniques and styles from today’s
top art quilters who aren’t afraid to pile it on. Lucky Shie,
Gail Ellspermann, Pamela Allen, Frances Holliday Alford,
and Belinda Spiwak share their best embellishment tips.

Best of all, it's absolutely FREE! Join today!

QuiltingArts.com

e (Juilting Arts
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Spiral quilting lines add interest
to geometric piecing.

Below: Trivet, flat view.

2y
£

!
b
(L
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by Malka Dubrawsky

strings attached

Trivi

-

é

I made these potholders and trivet in much the same way
I cook. I added a bit of this and a pinch of that and didn't
fuss too much about exact measurements.

The tops for both items were pieced
improvisationally using a bounty of
scrap strips or “strings”. Fellow-

ing this recipe yields final products
that burst with color and energy,
but don't discount the usefulness of
these kitchen crafts. I've included
details such as openings along the
backs of the potholders, heat resis-
tant batting, and a trivet that’s sized
like a mini table runner so that these
beauties will be practical as well as
pretty. Whip up a batch and see if
your dishes don't taste a bit better,

making the patchwork tops

note: All seam allowances are 4" . Press all
seams to 1 side, either right or left.

1. Sew a pair of strips, right sides
together, along 1 long edge. Press.

2. Pin a third strip to the already
sewn palr, right sides together,
along 1 long edge. Sew and press.

3. Repeat steps 1 and 2 until you
have about 4 to 6 sewn strips.

4. Using a rotary cutter, freehand
cut a 4" square from the sewn
strips, making sure that the strips

e e e e e e e s S

together, press the seam, and trim
if the blocks are not the same size.

dire Ctio ns run diagonally across the square. 7. Pin the second pair of blocks,
_ , tip: Use a clear quilter's 4" square as your right sides together, so that the
Cuttl ng the fabrlc guidel To maintain the imprcvisationa' Stripes form a V at the seam.

1. From the binding fabric, cut
1%"-wide strips.

2. From the same fabric, cut 2 strips
115" x 6" for the hanging loops.

3. From the cotton rnuslin, cut 3
pieces, 2 measuring about 12" x 12
and a third measuring 20" x 30",

quality of the blocks, don't use it for exact
measurement. Rather, keep it nearby to give
an approximation of size.

5. Repeat steps 14 (o create 4
diagonal striped blocks.

6. Pin 1 pair of blocks, right sides
together, so that the stripes form
an inverted V al the seamn. Stitch

8

Stitch together, press the searmn,
and trim if necessary.

With right sides together, pin both
sewn pairs along the long edge so
that the intersection of the blocks
forms a diamond shape. Stitch,
press, and trim if necessary.

note: (1) 4-patch block is needed for each
potholder.
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o8

10.

11,

12,

. To make the trivet, repeat steps

1-8 to form a total of (6) 4-patch
blocks.

Pin 1 pair of blocks, right sides
together. Stitch, press, and trim if
necessary. Repeat until you have
3 sectlions of sewn pairs.

With right sides together, pin 2
sections of sewn pairs along the
long edge. Stitch, press, and trim
to fit if necessary.

Pin the third section, right sides
together, to the sewn secticns
along the long edge, Stitch, press,
and trim to fit if necessary.

quilting the potholders

1.

On a flat surface, layer the cotton
muslin, wrong side facing, heat
resistant batting, cotton batting,
and potholder top, right side
facing. Baste the layers together.

. Using coordinating thread, hand

or machine quilt the layers. Using
a rotary cutter, trim the layers so
they are flush.

finishing the potholders

1.

To make an envelope opening
for the back of a potholder,

cut 1 piece of fabric with
measurements at least 3" larger
than the quilted potholder.

. Using a clear quilter's ruler, divide

the fabric into 2 equal pieces.

. Place 1 backing piece, wrong side

facing, on an ironing surface.

. Along 1 edge, press in %" seam

allowance. Along the same edge,
press in an additional 14",

. Topstitch the allowance in place

both at the %" fold and close to
the outer folded edge.

10.

11.

12,

13.

14,

15.

. Repeat steps 2-5 with the second

backing piece.

. On a flat surface with wrong

sides facing, overlap the backing
pieces.

. Center the quilted potholder, right

side facing, on top of the backing
pieces. Pin in place. Trim the
backing and top so the edges are
flush.

. On an ironing surface, press

the hanging loop fabric in half
along the long edge.

Open the fabric out to reveal
the guideline running down the
middle,

Press the bottom and top edges
to meet the center guideline.

Press the folded edges so they
meet. Topstitch the loop.

On the backing side, baste the
loop into a corner so that it points
toward the center of the backing,

Sew the binding strips together
using diagonal seams.

Attach the binding along the
front of the potholder.

16. Fold the binding over to the
backing, remembering to press in
%" seam allowance.

17. Machine or hand stitch the
binding, making sure to fold and
stitch the hanging loop ento the
backing so that it is visible from
the front.

finishing the trivet

1. On a flat surface, layer the
backing fabric, wrong side facing,
heat resistant batting, and trivet
top, right side facing, Baste the
layers together.

2. Using coordinating thread, hand
or machine quilt the layers. Using
a rotary cutter, trim the layers so
they are flush.

3. Sew the binding strips together
using diagonal seams, and bind
the trivet.

stitchindye.blogspot.com

See these projects and much more
on “Quilting Arts TV” series 700.
Learn more at quiltingartstv.com.
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UPLOAD photos of your work,
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community, and include your blog or
website link.

Check out the Stitch and Sew Daily
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instructional DVDs, and more!
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inspiration ¢ ideas for your art and
craft spoce

creunve =
; _‘sotunous

10

muskhave
gadgels

Take a look inside the studio
of designer and TV makeover
show host Ty Pennington!
CLOTH PaPER Scissors studios
offers a tour of his new studio
and insights on design,
organization, and inspiration.

Pictured, clockwise from top: Kari McKnight-

interweavestore.com
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This is a great way to use up scraps
or precut squares left over from
a previous project. The fussy-
cut center is also perfect for
creating a themed or
seasonal potholder—I've
been using this pattern to make
one for each major holiday!

directions

1. Sew the 14" x 2" sashing strips to
the top and bottom of the fussy-

cut center square, Once attached,
sew the 1%" x 34" sashing strips

~® (12) 2" print squares

to the sides. = UE -squarjef(f?rme _Ggmeﬂ_ :
: ® (2) 17" x 34" solid sashing strips
2. Lay your 12 remaining squares o (2) 17" x2* solid sashing §trlps
around the center piece until you = 4'.5. o 9 =
e 7" square piece of backing fabric

find an arrangement that you
like. There should be 4 squares in

- ® 7" square piece of thermal batting
2" piece of linen or twill tape

¢
the top and bottom rows and 2 5. Before binding, flip the potholder | (for the hook tab)
squares on the sides, ; ! e G
o.ver to the b‘ack side. Lay the | Packageof % " biastape
3. Piece the squares into rows and linen tape diagonally about 1" ' EEREeTes et =
attach them to the center piece, out from the top left corner. Pin |
starting with the smaller side strips. in place and trim the excess tape

. by Kaelin Telschow
4, Layer your top, batting, and backing that hangs over the edges. Bind

as you would a quilt, cut off the (the binding will secure the hock

excess, and quilt together. tab in place).

theplaidscottie.blogspot.com
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stalactites & stalagmites

For the table runner .
Finished size: approximately 16" x 60"
® ) predominantly white print fabrics,
V2 yard each
® NMedium-value solid color fabric, ¥z yard
_® Pale solid-color fabric for the binding,
® Backing, 1% yards (piece widthwise)
® Batting, 20" x 64" rectangle
® Fine-tip fabric marker or
~ permanent marker
For each place mat
Finished size: 13" x 21"
~® Medium-to-heavyweight linen,
2 rectangles 13" = 21"
® Pale solid fabric for binding, ' yard

® Fine-tip fabric marker or permanent
marker

by Raossie Hutchinson

The long, uneven triangles featured in this table runner

were inspired by the cover of a mid-20" century book called

COMMUNICATION AND PERSUASION; they were done in black and

white and emanated from the center of the cover.

table runner

cutting

note: This runner was designed to go on

a table that is wider than usual. Before
making your table runner, you should check
that this width and length will work for you.
If you need a narrower runner, cut the fabric
to that measurement in step 1. Adjust the
length when piecing the runner.

1. Press the 3 fabrics for the runner

top. Although they are all ¥ yard
(18") cuts, there is probably some
variety in the actual cut size, so
it is necessary to trim all 3 to the
exact same width. Layer them
flat on a cutting mal, with the
widest piece on the bottom and
the narrowest on the top; align
the selvedges at 1 end, with the

excess length extending beyond
the mat. Use a rotary cutter and
ruler to trim the stacked fabrics
so they are all the same width.
Leave the fabrics stacked.

2. With the fabric still on the mat,
begin to cut your stalactites and
stalagmites. Position your ruler
on top of the stacked fahric,
approximately 2" from 1 end.
Referring to Figure 1, use a rotary
cutter and ruler and make the
first cut through all 3 layers. Keep
the cut pieces stacked and in
order from left to right.
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3. Make your seccnd cut to
comnplete the triangle (or
stalagmite) by aligning the ruler
with the end of the first cut.

. Continue to cut the fabric using

Figure 1 as a general guide; exact

measurements aren't necessary.
To emulate the look of the
original, cut most triangles from
the bottom (stalagmites), but
cut 2 from the top (stalactites),
as with piece 7 in Figure 1. Don't
worry about centering the point
of your triangle precisely over ils
base, but do try to get it close to
the center. The bases of my cut
triangles ranged from 3"-6".

. When the entire length of the
fabric stack has been cut into
triangles, label the pieces. The
first piece should be numbered
1 on each layer, and then the
next slice should be labeled 2 on
each layer, and sc on. Write the
nurnbers small and close to the
bottom edge where they will be
trimmed off or covered by the
binding.

assembling the runner top

1. To plan the runner top, select
a piece marked 1. Move it to a
design wall or another surface.

Continue choosing pieces in
numerical order and placing
them side-by-side until you've

reached the last number.

note: When | made my runner, | alternated
between my mostly white fabrics, using the
medium-value solid only for the stalactites.

2. Pin piece 1 to piece 2 with right
sides together. The corners
or points of the fabric pieces
should match and the edges
should be aligned as shown in
Figure 2. Stitch, using a %" seam

allowance,

. Stitch plece 3to 4;5t0 6; 7 to
8; and so on, until all of your
pieces have been joined. Press the

seams towards the triangles.

note: On most of the fabric pairs you will
have an area at the top of the seam where
the stitching is exposed. Cut off this area,

following the line of the fabric. [Fieure 3]

4. Stitch the pairs together in
order and press the seams. This
completes the first half of the
runner,

5. To design the second half of your
runner, begin again with piece 1
and select pieces in order. Repeat
steps 2-4 to stitch the remaining
pieces together.
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6. Trim the left edge of piece 1 as
needed to match the final piece
on the first half. Join the 2 halves.

finishing the runner

1. Layer the backing, batting, and
runner top.

. Baste the layers together.

. Machine or hand quilt the
runner, The original is lightly
quilted using a variegated thread;
the quilting lines echo the seam
lines, with extra quilting lines
used in larger pieces.

. Bind the runner using 1%"-wide
straight-grain binding.

place mat

1. Layer and baste the 2 linen
rectangles together.

. Quilt the place mat as desired.
Echo the design of the table
runner piecing if desired.

. Bind the place mat using
1%%"-wide straight-grain binding,
For interest, [ included scraps
from the runner fabric when I
prepared my binding.

rOssie.blogspot.com
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directions

note: All seam allowances are 14" unless
otherwise indicated.

1. Trace the arc template onto
paper or cardstock (cardstock

- will make a sturdier template)
I ' : e n W and cut out. Use a fabric marking

pen or tailor’s chalk to trace the

arc template onto the wrong

Need to inject a little more fun into drying all those Sldeipfeart pf theenemm print

. . . ) scraps and cut out.
dishes? These delightful linen towels will do the
trick! The inspiration for the patchwork motif at the assemble arc appliqué
edge comes from the traditional double wedding 2. Place 2 arc pieces, right sides

4 p ; y ; together, lining up the edges. Sew
ring quilts I've always loved. Using a variety of togetliar aloiig 1 (stsiEy sids,
bright cotton prints for the patchwork gives these then repeat to attach another arc
towels a cheery presence that may just be the lift plece so that you have 3 pieces

sewn together. Repeat entire
step twice so that you have 3 arc
segments.

you need when you're in the midst of wash, rinse,
dry, repeat.

3. Stitch the 3 arc segments
An excerpt from

I Love Patchwork
by Rashida Coleman-Hale

together to make 1 large arc (see
diagram at right for assistance).
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4, Press all seam allowances to 1 ‘
I side. Diagram @

S e m e — e e e e

attach arc appliqué to linen |

I
5. Fold the top and bottom edges h
of the completed arc appliqué
(created in steps 2-4) over by 14",
toward the wrong side, and press.

Leave the short edges flat.

16%;"

6. Lay the linen piece down flat in
front of you, right-side up, and
place the arc appliqué on top
at one corner (see the diagram, =ttt 2 N ST e

N
s

arc shown was placed at the
bottomn right corner). Place the
arc appliqué so that each end is
about 7%" away from the corner,

lining up the raw edges {adjust
placement, if necessary, until the
raw edges line up evenly); pin in
place.

7. Edgestitch the arc to the linen
along the top and bottom edges
and then press. Figure 1 Figure 2

fold hems and miter corners

8. Fold the hems along each edge
by turning %" to the wrong side
twice. Do not stitch the hems;
this will be done in step 12.

11. On the wrong side of the linen
piece, find the center of the top
edge and slip the raw edges of
the loop under the fold; pin in

create loop and finish place [Pisine 2]

12. Edgestitch along the inside folded
edge of the hems (about %" from
the outer edge; use a blind hern

9. Take the cotton piece for the loop
and fold over each long edge %",
toward the wrong side, and press,
then fold in half lengthwise so
that the raw edges are encased

foot or an edgestitch foot if you
have one). Press the towel and

inside and press. Edgestitch as yom redone]

close to the matched edges as iheartlinen.typepad.com
possible, along the length of the i e ShciE Baahida®
strip.

book, I Love Patchwork, at
10. Fold the strip in half, placing the store.quiltingdaily.com.
ends next to each other to form a
loop that will lie flat. [Ficure 1]
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DINING
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I designed this chicken quilt block as a part of an online

doll quilt swap last year. I liked it so much that [ made

a bunch more and turned them into potholders.

directions

1. With the wrong sides facing, pin
the comb fabric pieces together.
Trace the comb pattern onto the
top piece of comb fabric using
the water-soluble marker, and
then stitch on that line to attach

the 2 pieces of fabric.

2. Cut close to the stitching line (a
scant %" away from the stitching)

4.

to create the comb. The comb
will have raw edges.

. Draw a diagonal line on the

wrong side of all the fabric
squares, except for 1 of the
background fabric squares.

Place 2 background fabric
squares on the bottom of the
chicken body rectangle (right
sides together), and stitch along

101 PATCHWORK PROJECTS + QUILTS 2011

For one potholder

Finished size: 7" x 8"

® Comb fabric: 2 rectangles 2" x 212"

® \Water-soluble marker _

® Background fabric: 3 squares 2" x 2*;
1 rectangle 2" x 5!"; 1 rectangle
'211 x 61/2-"' 5 5

® Fabric for chicken: 1 square 2" x 2";
1 rectangle 52" x 6%2"

® Beak fabric: 1 square 114" x 114"

® Backing fabric: 10" x 11" piece

~® Batting (low-loft): 2 pieces 10" x 11"
{or 1 piece heat-resistant batting)

e Binding fabric: 212" x 38"

the diagonal lines drawn onto the
squares. [Ficure 1]

5. Using the same technique,

sew the chicken beak onto the
2" x 5%" rectangle, and sew the
chicken fabric square to the

2" x 6%" rectangle to form the

chicken'’s tail. [Ficure 1]

6. Trim %" beyond the diagonal

seam lines o reduce bulk and
create a seam allowance. [Ficure
2] Press all of the seams towards
the darker fabric. [Ficure 3]
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7. Pin and baste the comb in place
on the right-hand side of the
2" x 64" rectangle. [Ficure 4]

8. Referencing Figure 5, sew the
chicken bedy rectangle to the
2" x 514" rectangle, and sew
the 2" x 6%" rectangle to the 2"
background fabric square. Press
the seamns in opposite directions,
and then sew the top and bottom
sections together. Press the final

SEalr.

note: The chicken’s comb is attached only
at the base.

9. Make a quilt sandwich, layering
the potholder front, batting, and
backing. Baste, and then quilt the
potholder as desired.

potholder binding

1. Prepare a double-fold binding
strip and sew it to the front side
of the potholder, starting at the
top left corner near the chicken's
tail, and continuing along 3 sides
of the potholder.

2. Before attaching the last side of
the binding, turn the first side
of the binding to the back of the
potholder and hand stitch the
first few inches of the binding to
the back of the potholder.
[Ficure 6]
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Figure 2 Figure 3

. Sew the binding to the front of

the potholder on the fourth side,
continuing the seam over the
finished binding on the first side.
[Fieure 7] Leave 5" of binding
fabric past the end of the fourth
side for making the hanging loop.

. Hand stitch the binding to the

back of the potholder around all
4 sides. [Ficure 8]

. Press the remaining tail of

binding fabric as shown, and
machine stitch the strip closed.
[Ficure 9]

. Zigzag the raw end of the

binding, make a loop, and
machine stitch the end of the
loop to the potholder in 2 places.
[Freure 10] Backstitch to secure.

sewinspiredblog.com

Comb Template

Figure 10
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patchwork

DINING

Finished size: 111" x 411"
® 1 fat quarter 1o be used as the
border for the 3 center blocks

® § assorted fabrics at least
10" x 10" {or fat quarters) for
the 5" squares

® Backing fabric, 16" x 48"
(pieced)

® Batting, 16" x 48"

® Spray starch

G D n te m D Pa Py by Vivika Hansen DeNegre

%EW
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This trendy table runner showcases beautiful fabrics and

easy techniques. It can be made in just a few hours with a

small stash of fresh, contemporary fabrics. I used fabrics

from Moda's “Modern Workshop” collection. This project is

“fat quarter friendly” and appropriate for quilters of all levels

of expertise. (A fat quarter is an 18" x 20"-22" cut of fabric))

directions
cut the fabrics

From the block border fabric, cut

5 strips 2%" x 20", and subcut them
into:

@ 6 rectangles 234" x 5"

® @rectangles 2% " x 9"

From the asscrted fabrics, cut:

® 11 squares 5" x 5"

® 2squares 3" x 3"

® 22 strips 1" x 7" {cut matching
pairs)

make the topstitched X's

1. Fold a 1"-wide strip lengthwise
to just beyond the center of the
strip. Press with starch to create
a crisp crease. Fold the other side
of the strip (being careful not to
bring the raw edge beyond the
previously ironed crease) and
press again. Repeat for all of the
1" strips.

2. Cut the starched strips into 6"
lengths. Arrange 2 matching
strips into an “X" shape on
each 5" square. Pinning is not

necessary.

3. Making sure the strips are
raw-edge down, topstitch them
in place on both sides using a
topstitch foot (Bernina #5 or #10)
and a slightly elongated straight
stitch. This is a good place to

101 PATCHWORK PROJECTS + QUILTS 2011

showcase a shiny rayon or
polyester thread.

piece the blocks

1. Choose (3) 5" squares to be the
center blocks of the runner.

2. Sew (1) 5" x 2%" strip of main
fabric to opposite sides of each
square. Press the seam allowance

away from the center.

3. Sew (1) 9" x 214" strip of main
fabric to the 2 remaining sides
of each block. Press the seam

allowance away from the center.

assemble the runner

note: There are two different units in this
runner and five diagonal rows.

1. Using the photegraph as a
guide, arrange the fabrics for the
rUnner.

2. Unit 1 (diagonal rows 1 and
5): Starting at the top, sew a 3"
square to the lower right corner
of the top 5" square. Press the
seam allowance toward the
larger square. Repeat with the
bottom squares.

3. Unit 2 (diagonal rows 2-4). Sew
(1) 5" square to the upper right
edge of the 9" block, and (1) 5"
square to the lower left edge of
the block. Press the seams toward
the smaller squares. Repeat for
the remaining blocks.

4. Sew all of the units together

in order from top to bottom,
staggering them as shown and
nesting the seams. Press all of
the seams toward the top of the

runner.

finish the runner

1. Place the backing fabric right-

side up on the batting. Center
the runner on top of the backing
fabric, right sides together, and
pin all points.

. Using matching thread and

starting in the middle of a long
side, sew with 4" seams around
the entire piece, leaving a 6"-8"
opening for turning. Make a 907
degree turn at every inside and
outside comer to ensure a sharp
edge on the runner.

. Trim away the excess backing

and batting to match the top of
the runner.

. Trim the tip of every outside

corner straight across the top

to ensure a sharp corner and to
ease the bulk. Be sure not to cut
the stitching thread. Cut a 4"

slit in the inside comers down to
the stitching line to ease turning.
Again, be sure not to cut the
stitching thread.

. Turn the piece right-side oul.

Using a knitting needle, gently
push the edge of every corner
until it is sharp. Press the edges,
and hand stitch the opening
closed.

. Stitch in the ditch of all seams

and around the topstitched
elements.

vdenegrequilts.blogspot.com
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DINING

.....................................

For each place mat
Finished size: approximately 20" x 14"
® (7) 21" x 44" fabric strips for
horizontal weave
5% (10) 2%" x 44" fabric strips for
' vertical weave
® (2) 214" x 44" fabric strips for binding
® (17) 2" x 22" strips of batting
‘For napkins and ties :
 Finished size: approximately 19" x 15%"
~ ® (1) 18" x 20" piece of quilting-weight
cotton fabric
® (1) 2%" x 10" fabric scrap for the
napkin tie

DO g < . s . . o S e 0 A e

............................................

_______________________________________

" Place mats, napkins, and ties

Did you make woven potholders
by Miney Sheples when you were a kid? Use that
same easy weaving technique
to make pretty place mats from

batting-filled fabric strips.
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place mats

1. Set aside 2 fabric strips for
the binding. Cut each of the
remaining fabric strips in half,

making 2%" x 22" strips.

. Place 2 of the cut strips right
sides together. Center 1 batting
strip on top of the layered fabric
strips; a %" of fabric will show

on each side of the batting. Baste
through the center of the layered

strips to hold the batting in place.

. Straight stitch along each long
edge of the basted strip.

. Using a large safety pin, turn
the stitched strip right-side out.

Remove the basting.

. Repeat steps 1-4 for the
remaining strips. Lightly press
each strip.

. Align the short ends of the
horizontal strips, abutting the
long strip edges. Stitch the strips
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. Repeat to stitch the vertical

. Place the strip sets on a flat

. Straight stitch along the pinned

. Pin the pressed edges in place.

in place along 1 short edge, 1"

from the strip ends.

ties

1. Press %" to the wrong side along

strips together.

. each short tie end.
surface. Weave each strip over ) )
2. With wrong sides together, press

and under. Pin the woven strips
the tie in half lengthwise. Open

together along the 2 unstitched
edges the pressed strip and fold the
2 long strip edges to the center

fold. Press. Fold the strip in half,

edges, 4" from the woven edge. enclosing the raw edges, and

Trim the excess strips %" from
the stitching.

press again.

3. Edgestitch %" from the outer strip

10. Bind as desired. edges.
n ap kin S MissyStitches.com
1. Create a double-fold hem along

each outer edge by pressing %" of
fabric to the wrong side, and then

pressing an additional 4" to the
wrong side to encase the fabric’s
raw edge within the pressed

fold. Fold and press the corners
carefully to ensure crisp edges.

Edgestitch %" from the outer
edge, pivoting at the corners.
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patchwork

DINING

For 4 place mats 144" = 1814"
e Choice of fabric for hand painting
place mat fronts, at least 20" x 60"
® 3-4 coordinating fabrics for borders
- and place mat backs
e Paints or dyes (of a liquid consistency)
® Brushes or other mark-making tools
® Lightweight stabilizer
® Heavy-duty stabilizer or batting

E e e e mm e e e m e e e e mm e e m e mmm e Em e E e ——————————————

by Margaret Applin

note: You will need approximately 60" of
border length for each place mat.

4. Cut 4 place mat backs the same

i Looking for a way to incorporate more art in your sewing
' size as your place mat fronts.

. i . . e ; ;
projects? Combine a little hand painting with your favorite SHitER THE foR S S thEBaRks

+ fabrics or scraps for fabulous, functional place mats. This quick right sides together, leaving 1 side

project is perfect for adding your own hand-painted or surface partially open. Clip the comers,

; i . i i turn right-side out, and press.
designed fabrics. Teal green silk shantung was the inspiration 5 e

behind these sophisticated and colorful place mats.

directions

1. Cut your fabric for painting to
20" = 60" and tape it to a flat
surface. Paint your design freely
across the entire fabric. Following
the manufacturer's instructions,

heat set the painted design.

2. When dry, cut your fabric into
4 equal pieces. Lightly stabilize
each piece and free-motion stitch
around the painted designs. Evenly
trim each piece to 15" x 11",

3. For the strip-pieced borders,
select 3-4 coordinating fabrics
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and cut 212"-wide strips of

each. Stitch the strips together
lengthwise, alternating fabrics.
Rotate the strip set and cut strips
2" wide. Stitch the pieced strips
end-to-end to make strips long
enough to fit the place mat edges.
Stitch a border strip to the top
edge of the place mat; press, and
then trim the ends even with the
ends of the place mat. Repeat
this process on the bottom edge
of the place mat. Do the same for
the remaining 2 sides and for the
remaining 3 place mats.

5. Using a heavy-duty stabilizer

or batting, cut 4 pieces slightly
smaller than the finished place
mat size. Fold the stabilizer
gently and insert 1 piece into
each place mat, taking time to
set the stabilizer in the center. Be
sure to smooth out any twisted
seams to avoid uneven areas.

. Finish the place mats by hand

stitching the openings closed.
Then pin through all layers and
stitch each place mat in the seam
between the border and hand-
painted section to secure the
batting in place.

scrapwisdomcollage.blogspot.com



Chal“ming 6%%/'-' Jf(ﬂ«)&é/ Fabric squares dress up a simple towel

........................................................................................................

A qui_ck project to make with 4, Place the pieced strip parallel to, by Vicki Christensen

and a couple of inches above, the

a charm pack (collection of : :
bottom edge of the towel. Pin the ]
i

precut 5" fabric squares). Stip in place

directions 5. Trimn the short ends of the pieced

strip, leaving %" beyond the side
1. Select enough 5" squatres of

: b edges of the towel. Finger-press
fabric to make a strip slightly

14" under on the short ends of S
longer than the width of a : W&'

; the fabric strip, and pin in "
flour sack dish towel. [ used ol 3
26" x 28" flour sack dish towel. 6. Sew the pieced
) strip to the
2. Sew the squares togeth.er in Lok ton
a rcf;w. PFess the seams in stitching N
o around all 4
3. Press under %" along the length sides of the pieced \
of the long edges of the pieced strip, about %" away
strip. Do not iron the short ends from the folded edges. :
at this time, : e

i

I

i

]

i

i

| place. T

{ 7 squares to make thestrip fora i
: s *

£ ¥ -}

i

i

f

i sewinspiredblog.com
L}

with handmade Zakka projects

| Love Patchwork!

21 Irresistible Zakka Projects to Sew
Rashida Coleman-Hale

ISBN O78-1-50668-142-2

52495, 144 pages

Discover the Japanese idea of bringing beauty to
functional household items. Sew 21 fun patchwork

home decor projects and gifts.
INTERWEAVE.

Interweavestore.com
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Quilting Arts TV

Series 700

Episodes 1<13

i
4

7l gm 9

5

o Quilting Aris TV

Watch anytime you want!
Seasons 1-7 are noerailable as 4—2ifsk DVD sets for just
$39.99 each. Featured artists for Series 700 include: Deidre
Adams, Shelley Brenner Baird, Julie Fei-Fan Balzer, Mary Jane
Butler, Malka Dubrawsky, Jamie Fingal, Victoria Gertenbach,
Dianne Giancola, Candy Glendening, Kerr Grabowski, Mary
Hettmansperger, Leslie Tucker Jenison, Susan Brubaker
Knapp, Jeannie Palmer Moore, Judy Coates Perez, Beryl
Taylor, Jean Wells, Valori Wells, and many more.

For program notes, projects, previews, and more visit
quiltingartstv.com.

TO ORDER YOUR DVDs VISIT

interweavestore.com

1-866-949-1646

“Quilting Arts TV Series 700 is sponsored in part by: Interweave™; Bernina® of America, Inc; Cedar Canyon Textiles, Inc;
Havel’s Sewing eQuilter.com; American & Efird Consumer Products; Rit® Dye; Rowenta®; The Warm™ Company; Sulky®

of America; Coats & Clark; Sullivans USA; Kaleidoscope Collections, LLC; Prym Consumer USA; and Simplicity Creative

Group.

Series 700 DVD cover: Malka Dubrawsky on set with Pokey. Art by Jean Wells and Candy Glendening.

Quilting Arts TV

TUNE IN! Series 700 of “Quilting Arts TV”
is now airing nationally on PBS. Check your
local listings for program times or visit
quiltingartstv.com.

Hosted by Pokey Bolton, founder and Editorial
Director of QUILTING ARTS MAGAZINE, “Quilting
Arts TV" features many of today's top quilt

artists as guests, Tune in to see fresh ideas for
contemporary quilt design. Explore fabric selection
and piecing techniques (from traditional to
improvisational); embellishments (from metals
and found materials to dyed buttons and trims);
strategies for displaying and shipping quilts;
mixed-media art quilt ideas; software for quilt
design; and much more. Surface design techniques
include screen printing with dye, painting after
stitching; permanent mark-making with pastels,
charcoal, and water-soluble crayons; monoprinting;
and more. Plus, learn time-saving tips with new
gadgets and special techniques.

Projects include a messenger bag that features
fused appliqué and stitch; a stenciled and
free-motion stitched business card holder; place
mats; an apron; a colorful scarf; 3-D fabric houses;
a fabric collaged/painted canvas tote; and for pets:
a doggie bed, a dog jacket, and pet portraits.

And...the Save My UFO! segments are back, with
Pokey and a guest discussing design issues for
UFOs (UnFinished Objects) sent in by viewers.

Season 7

Above (from left): Artwork by Valori Wells (show
711); Pokey and Candy Glendening: Pokey and

Leslie Tucker Jenison; artwork by Pokey for show
705,
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These pincushions are a great gift for a
sewing or crafting friend. Although they are not
strictly made of patchwork, they are a convincing

“cheat”! They sit perfectly next to your sewing machine.

And best of all, they're quick to make and are made with

the minimum of materials.

directions

1.

116

Trim your cup down to your
desired height. For yogurt cups
that have a diameter of 114",
went with a height of 1", The
larger cup that had a diameter
of roughly 3", [ used a height of
2" Try to cut the cup edge as
straight as possible.

Cut a strip of paper the same
height and length as the cup and
carefully glue it to the cup using
paper glue. This gives a nice base
to glue your fabric onto.

. Cut the assorted fabric scraps
into strips. Use a rotary cutter

and ruler and ensure the pieces
are perfectly straight. Make them
1" or so longer than the height of
the cup.

. Spray the craft or fabric glue

on the backs of the scraps and
carefully stick them around the
pincushion cup base. Line the
fabric up well and stick the strips
next to each other (try not to

let any of the white paper show
through), but don’t let the fabric
overlap (this will make the cup
base lumpy). Fold the strips over
the top of the cup and stick them
to the inside. This isn't a difficult
task, but if done badly it will
lock unprofessional, so it's worth
taking your time.

. When you get to the last piece,

measure the space and cut a strip
of fabric to fill it exactly. Once
you are happy with your cup
base, set it aside to dry.

. Take the larger piece of craft

felt and draw a circle with your
compass. The size of the circle
depends on the diameter of your
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by Lucie Summers

cup base. As a general rule of
thumb, make the circle 1%4" bigger
all the way around. It's better to be
a little big than too small.

2011



7.

10.

11.

13,

14.

. Thread a sewing needle with a paper-pieced flower front

. Do a small running stitch a 4" in

threads to gather the edges. directions
Securely tie a knot so the felt
1. Cut out the small hexagon
stays gathered. o
template and stick it onto a
Keep filling the fell pincushion small piece of cardstock and cut
until it is nice and firm. it out carefully.
- Take the cup base in one hand 2. Draw around the template onto
and with the pincushion in the paper 7 times and cut out the

o

Using the felt scraps, cut out a
few circles or other shapes and p a ( :. WO P

hand stitch them to the larger

craft felt circle, Use any [avorile %w%
stitch (the buttonhole stitch

is perfect, but just a general

st;raight stitch looks great tCrO)‘ B e e S
by Lucie Summers

Keep the shapes to the middle

There is something so
of the felt circle as once it is g

gathered up, only the middle is sweetly retro about this

seen properly. needle book. With its cute

good length of strong thread. Use and bright felt colors, it

double and knot the end twice.
really takes me back to my
childhood. This project takes

a little time as it's all done

from the edge of the felt circle.
Turn the felt circle over (wrong
side facing up), place the fiberfill by hand, but it's so worth it!
in the felt circle, and pull the

other, twist the pincushion into
the cup base. If it's too tight, take
out a little bit of stuffing. If it's
too loose, keep stuffing!

hexagons.

Once you are happy with the
fit of the pincushion in the cup .
base, take it out and squeeze 4 Y - - - - - e
some fabric glue into the cup ! . '
base. Spread the glue around the
bottomn and insides of the cup;
reinsert the felt pincushion and
leave it to dry.

If you want to be super organized,
you can take your pins and
needles and sort them into the
little felt shapes on the pincushion
to make thern easy to find!

Template
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8

. Use a dab of paper glue to stick

the templates onto the middle of
the squares of scrap fabric. Use a

different fabric for each hexagon.

Trim around each hexagon,
leaving a seam allowance of at
least 14" all the way around.

. Fold the edges over, spray a little

starch, and press each hexagon
with a hot iron. Mind your
fingers!

. Baste with a running stitch all

the way around each hexagon
with a contrasting thread.

. Take the center hexagon and

1 other, place them right sides
together, and whipstitch the
edges with a matching thread.

Do the same with all the other
hexagons, then whipstitch the
sides of the hexagons together to
create a flower shape.

. Cut the basting stitches from

the hexagons and take them out.
Gently open up the seams and

10.

11.

12.

13.

14.

take out the paper templates,
trying not to disturb the seams
too much.

Press the flower flat with a hot
iron, using more spray starch if
necessary. Put the flower aside
until later.

Take the piece of craft felt
you want to use as the cover
and glue the heavy-weight
interfacing to it.

Place the piece of ribbon
horizontally in the center of
the cover and then glue the

felt lining over the top of the
interfacing and ribbon to create
a sandwich.

Fold the book in half exactly. To
get a crisp fold, use an iron, but
protect the felt from the heat
using a cloth.

Pin the patchwork flower onto
the center of the front cover and
hand stitch all the way around
the flower using a whipstitch
and matching thread.

15.

16.

17.

18.

Take the felt for the pages and
fold in half. Iron if desired. Take
the pages and slip them inside
the cover, lining up the center
folds and pin.

Use an embroidery thread to
stitch through all layers where
the center crease has been
made—a running stitch is
perfect. Remember to bury the
knots into the felt for a neat

finish.

Using the same embroidery
thread, use a buttonhole stitch
down the sides of the needle
book for a cute look. This is a
completely optional step, but
looks very sweet and retro,

Close the needle book and tie it
shut with the ribben.

note: As an extra, you could add a little
pocket on the inside cover using an extra
piece of felt or fabric (to hold a needle
threader or other tiny treasures).

summersville.etsy.com
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S Learn from
encaustic collage | Encaustic Collage: the expe rts. ..

faaggers arath becaer I-u Yers With
Beeswax
vith Amy Stoner

collage fast
%, furious/

—-

Collage Fast &
Furious!
with Julie Fei-Fan Balzer

Learn a compendium
of techniques fo use

anywhere, even in a
small apartment—no
ventilation issues, no
space-hog issues.

In your
own home...

Create lush, trans-
parent collages
using beeswax,
handmade papers,
fabric, and more.

—

Playful Paper playful paper

at your
convenience.

Make it Graphic: -

Stencils, Silhovettes, make it gra ph Ic

& More i vt Backgrounds backgrounds
with Linda Blinn : with Diana Trout ——

Combine luscious
new products from
the mixed-media and
graffiti industries with
hand-cut stencils,
paper, and fabric.

Create delightfully
designed papers
using inks, paste,
and paints.

low-tech metal apps
e, fu-ri'. mesh, & screen

textures for Textures for

art jOUrr'IEE| ing Art Journaling:
i ot Pages in Stages collage won ! Collage: Build ‘em
with Dawn Sokol ¥ 1 Up! with Sue Pelletier

: TR N Learn to work
- with a variety of

h {%‘. sculptural products
T | fo add dimension

to your art.

Learn this step
by step, no-stress
Pages in Stages
approach to art
journaling.

Low-tech Metal Apps!
with Mary Hettmansperger

Discover the endless pos-
sibilities for using low-tech
metal applications to alter
and embellish the surfaces of
all types of artwork — from

For defails and ordering call 1-866-949-1646, or visit ﬁ:ﬁﬂfﬁ? :ﬁlﬂ?irfﬁl'

clothpaperscissorsworkshop.com b

where you can preview the entire collection of Quiting ArTS and

CLOTH PaPER Scissors WORKSHOPS (available on DVD and as digital downloads).



® Fabric for front (coarse and
plain), 2 pieces: 17" x 11"
and 17" x 4" (The front fabric
needs to be strong and not too
finely woven so it can tolerate
being poked again and again.
I used hand-dyed canvas and
Osnaburg, which is a low-staple
cotton fabric. It looks like linen,
but is less expensive.)

i
]

;

g
0
o
=1
o

-
2}
0m
=3
[= N
1"
3,
=5

w

® Fabric for packet, 2 rectangles
7" 4"

® Fabric scraps for striped area,

H 15 strips 3" long and 1"-4" wide
This memo board is made by stretching fabric over a piece : ® Low-loft fleece, 14" x 13"

i ® Homasote®, 12" x 11"

i ® Hanging hardware: sawtooth

E hangers (2) and mounting

! SCrews

of Homasote. Homasote is a type of building material

- -

made of recycled paper. It is used for soundproofing and

1s very light. This memo board has a divided pocket to

hold a pencil and letter-size paper that's been cut into @ Staple gun with %" staples

quarters—a perfect way to reuse scrap paper.

pretty tacks

I used a covered button kit to make the
pretty tacks. After removing the shank with
needle-nose pliers, follow the manufacturer’s
instructions to cover the buttons with small
fabric scraps, and then glue a thumbtack
to the underside.

directions

1. Lay out the 15 fabric scraps in a
pleasing arrangement. Overlap
the first 2 pieces ¥%4"-1", with the
right sides facing up. Using a

o i b 41 i i

rotary cultter, cut a gentle curve
through both layers at once.
Remnove the waste pieces, lay
the pieces together (right sides
together), with the beginning of

the raw edges meeting. Slowly
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Figure 1

Figure 2

stitch them together, adjusting
the edges to meet as you come to
thern. Press.

. Continue adding pieces in this
manner until you have a strip
that's atleast 17" long, Trim the
pieced strip to 2%" in width, and
sew it in between the 2 pieces of
coarse fabric, placing the narrow
strip at the top. Press the seam
allowances away from the pieced
strip.

. Center the fleece on top of the
Homasote, and then lay your
finished front on top of the fleece
{right-side up). Mark all 4 corner
locations clearly (with pins

or a non-permanent marking
tool) so you know the outline of
the finished front. Pin the top
fabric to the fleece, remove the
Homasote, and topstitch along
the top and bottom of the pieced
strip.

. Place the pocket pieces right
sides together and stitch all the
way around, leaving an opening
for turning at the bottom. Clip
the comers, turn the pocket
right-side out, and press.
Topstitch across 1 long edge of
the pocket {this will be the top).

. To mark the line for the location
of the pencil pocket, draw a line

Figure 3

134" in from the left edge of the
pocket, top to bottom. [Ficure 1]

. On the bulletin beard fabric

(layered on the fleece), to mark
the placement for the pocket,
mark a corner %" in from the
previously marked lower
left-hand comer. Draw another
vertical line 1" to the right of the
pocket placement line,

[Freure 2] Align the marked line
on the pocket with this vertical
line and stitch the pocket to the
front fabric/batting along this
line. [F1cugre 3]

. Pin the left side of the pocket to

the front fabric along the pocket
placement line. This will cause

a bulge in the fabric. [Ficure 4]
Pinch the excess fabric together
and then push it down, forming
a small pleat. This will be the
sleeve for a pencil. Press the pleat
and then sew the pocket in place,
stitching down the right edge of
the pocket, across the bottormn,
and up the left edge. [FiGUurE 5]

. Center and spread the front

fabric over the Homasote, and
then wrap the fabric to the back,
pulling it taut. [Ficure 6]

. Staple the center back of 1

side and then the opposite side
(maintaining tension). Do the
same for the top and bottorn

101 PATCHWORK PROJECTS + QUILTS

Figure 4

Figure 5

Figure 10

Figure 11

centers, Moving from the center
out, add a staple every 1",
stopping 3" from the corners.
10. Clip the excess fleece from the
corners, make a nice corner fold
at each corner, and then staple

the corners. [Ficures 7-11]

11. Add the hanger to the back. Hang
and enjoy.

CandiedFabrics.com

HOW A
VIDEO

QuiltingArts.com

piecing technique
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by Latifah Saafir

Brighten up your desk with
a fun, quick, and easy project§

that you can make using

pattern uses a simple improv log cabin block, \

but you could use almost any block—especially

improv blocks.

i just one 18" quilt block. This

create
/' templates

'4 1. Magazine file and letter

holder: Trace the front of the
magazine file and letter holder
onto template paper. Add 14"
seam allowance con each side.
Cut out.

. Pencil cup: Measure the height
of the pencil cup. Measure the

diameter of the cup. Add %" to

each side for seam allowances.
Cut out.

. Desk pad calendar: Measure the
width of the desk pad calendar
adding %" for seam allowances.
Decide how far you would like

the cover to come down on your

101 PATCHWORK PROJECTS + QUILTS
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desk pad calendar. Add %" for

seamn allowances. Cut out.

directions

1.

Using [abric strips, create (1) 18
log cabin block.

. Layer the log cabin block right

side up on top of the batting and
baste.

. Machine quilt the block.

. Pin the templates to the quilted

log cabin block and cut out.

magazine file, letter holder,
and desk pad calendar

2011

5.

From the backing fabric, cut 2
each of the magazine file, letter
holder, and desk pad calendar
templates.



. Sew a hem on the bottom edge
of 1 of the backing fabric pieces
of the letter holder and desk
pad calendar.

. For the magazine file piece, sew
a hem on the bottom and the 2
adjacent sides of 1 of the backing
pieces. This will serve as the flap.

. For the magazine file, layer
the front (right side up), the
flap {right side down), and the
backing (right side down). Fin all
around, making sure not to catch

the hemmed sides. Sew arcund

101 PATCHWORK P

the perimeter leaving 2" open
for turning. Turn right-side out.
Press. Whipstitch the turning
hole closed.

9. Repeal steps 7 and 8 for the desk

pad calendar and letter holder.

pencil cup

10. Use the pencil cup template to
cut out a backing fabric piece.

11.

12.

: ® Template paper
E s 15 different colors 2"-3"

wide strips of fabric up to

18" long
® 18" square batting

V2 yard backing fabric

1 magazine file

! ® 1 mini letter holder

same diameter at the top
and bottom)

1 desk pad calendar

Layer the front and back right
sides together. Sew the top and
bottom edges together. Turn
right-side out. Press.

Match 2 short sides together
with the front sides facing. Being
careful not to catch the backing,
sew just the front sides together.
Whipstitch the backing closed.
Turn right-side out.

thequiltengineer.com
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® 1 round pencil cup (with the
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by Kaelin Telschow | yhip up this vivid pencil case to brighten up
. your studio. If you have little ones who frequent
' your studio, this case will help them learn their

T |
COLOTS!
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directions

1. Create 1 exterior panel by
piecing together the warm prints
(along the long edge) in this
order: red, orange, and yellow.
For the second exterior panel,
piece together the cool prints
in the following order: purple,
blue, and green. When you
begin assembling the pouch,
the red and purple pieces will
be considered the tops of your

exterior panels.

2. Tron interfacing to the back of the
exterior and lining pieces.

3. On the front and back of the
exterior panels, measure %" in
from each corner (%" from both
the top and side edges of the
corner), and mark with a

water-soluble pen.

4. Layer as follows: 1 lining panel
(right side up), zipper (right side
up and centered along the length
of the lining edge), and 1 exterior
panel (wrong side up).

5. Using your zipper foot, sew the
layers together 14" from the top
edge of the fabric. Stop and start
precisely on the %" marks you

made in step 3.

6. Fold the lining and exterior
panels back so the wrong sides
are together and press the seam.
Topstitch, again stopping and
starting on the %" marks.

7. Repeat steps 4-6 on the other
panel.

8. Fold the lining panels so their
right sides are together and
repeat for the exterior panels.
Pin the pairs together along the

10.

11.

12

13.

14

15.

bottomn side only and sew a %4"
seam from end to end of the
exterior panel (ignoring the %"
marks this time). Repeat for the

lining panels, leaving about a 215"
opening in the center for turning.

. Pull the lining panels out (apart)

50 the bottom seam created in
step 8 is centered over the zipper.
Finger press the edges so they

lie flat. Repeat for the exterior
panels, and then iron the folds in
place so the bag lies flat.

On the end of the zipper without
the pull, fold 1 piece of linen
tape in half and pin so thatit’s
centered over the zipper

(right side up) and its raw edges
are lined up exactly with the raw
edge of the exterior panel.

Flip the bag over, pull the lining
up and away from the exterior
panels, and sew a %" seam (to
close the end of the exterior
panel, catching the linen tape
in the seam). Be careful not to
catch any of the lining fabric in
your searn. Trim the seam to 4"
to reduce bulk and get rid of the
excess zipper length.

. Repeat Steps 10-11 for the other

end, but before pinning the linen
tape in place, open the zipper
about % of the way.

In a sirnilar manner, use a %"
seam to close each end of the

lining.

. Pull 1 of the comers out as

demonstrated in Ficure 1.

Lay a clear ruler over the corner
and line it up so that it measures
%" down from the tip of the
corner and 1" across. Draw a line

USSR S ——

* (6) 1%:2" x 10%" polka dot print

~ strips (red, orange, yellow, green,
blue, and purple)

® (2) 314" x 10%:" pieces of lining
fabric

~ ® (4)31" x 10%" pieces of fusible

interfacing

® 12" zipper

® (2) 3" pieces of linen (or twill)
tape (for zipper pulls)

16.

17.

18.

Figure 1

along the bottom of your ruler.
Pin the corner in place and sew
directly over the line. Repeat for
the remaining 7 corners, and
trim the seams down to 4" when
finished.

Before turning the bag right-side
out, sew the lining and exterior
together at each end of the
zipper. Start your seam about %"
above the zipper and end it %"
below the zipper.

Find the opening in the lining
and pull the bag right-side out.
Before tucking the lining down
into the bag, sew the opening
closed.

Push the lining down into the bag
and poke all the corners out with
your fingers.

theplaidscottie.blogspot.com
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® Large frame without the
glass (| went to the frame
section of my craft store
and bought the biggest
one they had.)

® \White and light-colored
fabric (Patterned fabric adds
interest, but make sure the
patterns are low contrast.)

® Piece of foam core cut to
size to fit inside the frame

® Gesso
® Black rubber-stamping ink

® Rubber stamps with bold,
chunky designs

® Brayer

® PVA glue (such as Aleene’s
Tacky Glue® or Sobo® glue)

by Pokey Bolton

directions 5. Piece these new long strips

together.
) ) ) ) 1. Cut 2%" x width of [abric strips.
Some quilters like to simply 6. Stamp randomly all over.
. i ’ 2. Strip piece the long pieces
Cover a piece ol foam core together using a %" seam 7. Saturate your brayer with gesso
and roll the brayer over various

with felt to make a simple
design wall, but I wanted

to add a little patchwork

allowance. Continue to piece
until your finished piece is larger
than your foam core piece. Press

parts of the pieced fabric. Do not
cover it entirely, but do roll over
the stamped areas to tone down

the seam allowances ocpen.

interest to mine to decorate the black ink. Allow to dry.

- _ _ 3. Lay your strip-pieced fabric onto ]
my quilt studio. When I'm your cutting mat so that the 8. Cover the foam core with the

. ; : ; ; finished patchwork and glue into

not using it as a design wall, lengths are horizentally criented p _ g

: B o and rotary cut crosswise into new plaespitis tant Allow e ghue

it can serve double duty as a & R
" . y

o ) 214" strips.

bulletin board! N _ 9

4, Reposition the newly cut strips so

L

. Insert into frame and hang.

different fabrics are next to each Pokey Bolton is the Editorial Director

other. of Interweave’s Quilt + Paper Division.

Visit her blog at Quiltingdaily.com.
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by Susan Rienzo
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Reflect your personality

in your décor with unique
curtains and valances.
These fast and easy project
ideas leave plenty of
potential for using your

creativity and your stash.

curtains

1. Decide how long you want the
curtains, Measure from the top
of the window (or frorm where
the curtains will start) to the
desired length; add 3" for the
hems (1%" for the top and 1%"
for the bottom).

2. Measure the width of the
window, including molding, and
then decide how [ull you want
the curtains. A general rule is
to make the curtain anywhere
from 1%%-3 times the width of
the window.

note: The yardage required depends

on the width of your fabric: 45", 60" or
108". Curtain panels are generally about
42"-44" wide, so you will get one panel
width out of the 45"and 60" -wide fabric,
and two widths out of the 108" -wide
fahric.
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following instructions are for 2

panels).

5. Using your fabric scraps, make
(2) 7"-wide patchwork panels the
same length as your main fabric.

for curtains

® Fabric scraps of choice for
border edging (I cut 82" x 7"
rectangles from bright fabrics
and 2%2" x 7" strips from
black-and-white prints.)

option: Cuta lining fabric to size for

this patchwork panel and treat as one

unit. This will help prevent the seams from

i showing in the light.

# Fabric for curtain body (Choose a
medium-weight fabric, preferably
one that won't wrinkle, and one
that has a nice drape. | used a
cotton twill for a little body. The

i

E 6. Cut the patchwork panels in half
yardage depends upon window :

i

lengthwise to make (4) 3%:"-wide
panels to sew onto the main
curtain panels.

size and the number of panels 7. The patchwork panels will be

needed—see the "Note" below.)

# Ribbon for tabs (| used 3 yards
for (2) 44" -wide panels.)

Optional

o

stitched on like a facing, but
brought to the front. Put the right
side of 1 patchwork panel to the

tabs: 1 on each end, 1in the
middle, and then 2 evenly spaced
on either side of the center tab.

wrong side of a curtain panel,

» Sunblock spray (to protect fabrics with the raw edges aligned, and

that will be exposed to strong
sunlight; available at interior
design stores)

stitch. Turn the panel to the front 11. Cut your ribbon tabs. Turn the

of the curtain, and press the raw edges under 14", pin them

seam, Turn the long raw edge of to the top of your curtains, and
® Lining fabric (for patchwork, so

seams won't show in the light)

the patchwork under %", press, topstitch in place.

and pin to the curtain front.
® Embellishments (trims, tassels,
buttons, etc.)

window
valance

1. There are 2 ways to hanga

8. Topstitch both long edges of the
patchwork strip. In the same
manner, add the remaining

patchwork panels to the
valance: on the inside of the

remaining lengths of your panels. i )
1note Dpon'tbe surprised with shorter window frame or on the outside.

]

: Trim the patchwork strips even
curtains when the day comes to wash or dry &

]

withithe lengthiaf the curtsin Decide what will work best for

clean them. Pre-wash your fabric (according to your window. Special rods are

fabric content).

panels.
available for either solution.
9. Turn down the top edge of

. 2. Measure the width of the window
your curtain for the hemn and

topsiitch and decide how long you want

3. Take the length measurement
the valance Lo be. Average lengths

including the extra for the hems
( 2 ) 10 are 12°-14".

. For the hanging tabs, determine

128

and multiply that by the number

the length needed to comfortably

of panels needed. Standard slide through the curtain rod 3. After taking the measurements,
windows generally need 2 panels. and add %". (The length for the add a seam allowance of %" to
Always double check your tabs should be measured around saghaide; Make adingram for
measurements, and then select the rod to where the curtain will RIS

your main fabric. hang, making sure to not let the 4. Cut the base fabric to the size of

. Cut your main fabric so you have

2 panels (or more if required; the

curtain fall below the window.)
For a 44"-wide panel I used 7
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the complete valance with seam

allowances. The design elements



will be layered on top and fused
in place. Cut the batting and
backing fabrics to size.

5. Prepare your design fabrics
with fusible web, following the
manufacturer’s instructions.

6. For the background, divide
the length of the valance into
3 sections, Draw the design
curves for the selected fabrics
using an engineer’s curve or a
dressmaker’s ruler, or draw them
freehand with a disappearing ink
marker. Allow about 1" extra for
the overlap of the top and bottem
panels over the center panel. (Cut
the background fabrics the full
width of the base fabric.) Fuse
the 3 background fabrics in place.

7. Decide on your message. You
may wish to make a full-size
paper mock-up to see how your
message will fit.

8. Free cut fabric squares with
pinking shears or a rotary
cutter and play with the color
arrangerment. For variety, layer an
extra square on some.

101 PATCHWORK PROJECTS + QUILTS

9. Rubberstamp your letters on
individual fabrics (use a foam
brush to apply paint tc your
stamps).

10. Decide on the final arrangement
for the layered squares, and fuse
the starmnped letter patches in
place.

11. Stitch the border strips to the top
and bottom,

12. Pin the design to the batting.
Layer the backing on top, right
sides together. Trim any uneven
edges.

13. For a pillowcase finish, stitch the
layers together along the long
edges, but leave both ends open.
Turn and press.

P

14. Stitch small rickrack and ribbon
over the raw edges of the fused
fabrics; leave the side edges open.

Add additional stitching or
emnbellishment as desired.

17. Stitch on larger rickrack for the
bottomn trim, tucking in the edges
of the rickrack; topstitch. Use a
dab of glue if necessary in the

15. Now turn in the side edges,
catching the trims in the seam
allowance; pin. Topstitch the

edges closed. corners.

16. Quilt around each letter block,
using a contrasting thread.

susanrienzodesigns.com
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Spruce up your sewing space with this great wall

organizer, perfect for storing small templates,

threads, and your current project.

101 PATCHWORK PROJECTS +

e Canvas for the backing and
~ pockets, 1 yard
® White fabric for appliqué
background, 32" x 9%2"
® Fusible web (double sided)
e Fabric strjps for patchwork, -
(7)3%" x 21%"
coordinating strips plus 6
small scrap pieces (For the
seven background stnps,
used red, orange, yellow,
~ green, aqua, blue, and
purple; | refer to the strips
by these colors.)
° -B'a"[-'tiﬁg,: P _
* Bias tape, 2 packages,
extra-wide double-fold
® Grommets

......................................

by Angela Pingel

directions

background

1. Cut a 22" x 22" piece of canvas for
the backing and (2) 35" x 6" pieces
for the pockets.

2. Design the lettering for your
CREATE pattern (or any other
word you wish to feature) to fit
within a 3" x 9" rectangle. To mark
the placement for the appliqué,
center the white fabric rectangle
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over the CREATE pattern and
using a pencil, lightly trace the

word onto the fabric, tracing just
inside the lines,

3. Flip the pattern so the printed
letters are face down, and
trace each letter onto a small,
separate piece of the
paper-backed fusible web.

4. Following the manufacturer’s
instructicns, apply the fusible web
to the wrong side of your small
scraps of coordinating fabrics.
Carefully cut the letters from the
fabrics, remove the paper backing,
and iron the letters in place on the
white fabric.

5. Stitch around the cuter edge of
each letter with a contrasting
thread to completely secure the
letters to the fabric.

note: Feel free to embellish this rectangle
as much as you like, using iron-on appliqués
or hand embroidery. Just be sure to avoid
embellishing the %" seam allowance.

6. The CREATE rectangle is
pieced into the background,
so the yellow, green, and aqua
strips need to be cut to fit this
rectangle. From each of these
strips, cut: (1) 2%" length and
(1) 16%%" length. Discard the
rermaining length.

7. With right sides together, sew the
2%" length of yellow fabric to the
same-sized piece of green fabric
along the 23" edge, and then add
the same-sized aqua piece. Now
sew the (3) 16%" lengths in the
same order, Press.

8. With right sides together, sew the
short pieced set of fabrics to the

101 PATCHWORK PROJECTS + QUILTS 2011

top of the CREATE rectangle, and
then sew the long pieced set of

fabrics to the bottom. Press, This
section should now be 21%" long,

9. Sew the remaining strips of
fabric to either side of the pieced
section in rainbow order: red
and orange on the left, blue and
purple on the right. Press.

10. Sandwich the pieced top with
the batting and canvas. Baste
the layers together and echo
quilt straight lines on either
side of each seam and around
the perimeter of the CREATE
rectangle. Trim to 21" square.

pockets

1. Encase the top edge of both canvas
6" % 35" strips with bias tape, and
stitch 4" from the edge of the tape.

2. To divide the strip into 3 sections
for the pockels, measure in 11%"
from each end of the strip; lightly
mark a line along each division.
Also measure and mark " from
each short edge.

3. Ateach marked division, create
a pleat that is 1" in depth on
both sides of your line, To do this,
measure 1" from each side of the
marked lines and mark these
lines lightly. Crease the fabric
on these new lines and fold the
fabric to the center (original) line
to create a pleat. Use multiple
pins to hold the pleats in place.

4, Measure in 1" from the marked
seam allowance on each end, and
create a pleat that measures 1"
deep. Pin in place,

5. Place the pocket piece over the

21" background square to use as a
measurement reference. Increase
or decrease the size of the pleats
to fit the width of the background
(or trim the strip slightly if
necessary and adjust the pleats
as needed). Baste the lower edge
of the pocket strip to hold the

pleats in place.

. Prepare the second pleated

pocket strip in the same manner.

assembly

1. Pin the lower pocket onto the

quilted panel, matching the
bottorn and side edges. Baste the
pocket in place.

. Encase the lower edge of the

upper pocket section with bias
tape and stitch it in place, Place
the bottomn edge of this pocket
section 2" above the top of the
lower pocket piece and stitch it in

place along the bottom edge.

. Pull the pocket pleats open and

stitch along the original marked
division lines to secure the pocket
to the background. Backstitch at
the top of each pocket for added
strength.

. Bind the outer perimeter of the

entire piece, taking care to tuck
the binding behind the side
pocket pleats so that the pockets
can still open easily,

. Following the manufacturer’s

instructions, place (3) %"
grommets evenly across the top
of the organizer.

cuttopieces.blogspot.com
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patchwork
and Accessory Bag

———————————————————————————————————————————————————————————————————————————————————————————————

When I see new fabric collections, they tend to inspire a lot of creative endeavors.
[ just knew I had to include some of “The Domestic Diva” line by Emily Taylor for
Riley Blake Designs in my latest creation: a sewing machine cover. I added some

complementary fabrics from “Nellie’'s Garden” by Nancy Mahoney for P&B Textiles and

SR A S BN ————

“Natural Effects” by Michele D’ Amore for Marcus Fabrics, and got to work.
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sewing
machine cover

note: All seams are %", unless otherwise
noted.

1. Measure your sewing rnachine:
height, depth, and width. Be sure
to include the hand wheel on the
side in your measurements. Add
%" to all measurements for seam
allowances, and add about 2" to
the height measurement to allow
for trimming and hemming the
bottom. My machine measures
10" % 6" x 14" and [ determined
that 34" squares would work well
for my patchwork.

note: | made the top and sides as one
continuous patchwork piece.

2. Cut a variety of squares from
several fabrics to create the
patchwork section and stitch
them together, Press the seams
open. I used (26) 34" squares.

3. Center the patchwork piece over
your machine to determine the
top section and mark both ends
of the top with pins.

4, To prepare a facing for the
opening for the sewing machine
handle, first measure the length
of the machine handle and the
distance to each end of the
machine top. Make a template
representing the rectangular top
of the machine, and cut out a
3%"-wide slot for the handle. Trace
the ternplate onto the facing
fabric, and cut out. Be sure to cut
out the slot for the handle.

. Lay the facing fabric on top of

the top section of the patchwork,
right sides together, and position
it according to your handle
measurements, Stitch along the
slot lines, and then cut the slot
about %" from the stitching. Clip
into the corners, being careful
not to cutinto the stitching, and
flip the facing fabric to the inside.
Press, and then understitch
around the opening, Using
pinking shears, cut away the
excess facing fabric. (I left about
a 1" margin all around the slot.)

. If you wish to include pockets,

add them to the front and back
pieces now. I cut the desired
shapes, and folded under %" on
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by Barbara Delaney
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all sides. | hemmed/topstitched acces Sory b ag

the top of each pocket before

A 1. Create 2 rows of 3 squares and 5. Carefully unstitch approximately
) stitch them together. Press the 12" on the side seam line within
fgke. seams open. the hemmed portion at the top
7. Sew the front and back sections ; i 5 of the bag and thread the ribbon
o _ ) 2. With right sides together, sew g
ta/the patdiwork secton, 1 of the 6" x 9%" pieces to the Hirough ke opening, Tiethe

SHopplng %" from. fach, interior patchwork (joining the 91" sides) ribbon ends together.
cormer. .
for the front section. Repeat for

8. Trim the patchwork so that the back section.

the bottom is even all the way
around. Turn 4" to the wrong
side all around the bottom. Press,
and then fold up the hem. I used

a 1%" hem, but yours will be at the top of the bag,
press, and then fold

down 1" and stitch

3. Sew the front to the back, and flip
right-side out.

4. Turn under %" to the inside

determined by the height of your

machine.

. . to secure the hem.
9. Add any additional details as

desired. [ added buttons and
rickrack closures to the pockets

Stitch again at the
top of the bag, using

; a scant %" seam.
on my piece.

Barbara Delaney is the
Assistant Editor of CLOTH
PAPER ScISSORS® magazine.

clothpaperscissors.com
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Keep your favorite keys close by with this
unique felt fob. Using scraps and a few
felt balls, this trendy accessory is a handy

addition to your purse or sewing kit.

S RS SRS Ap S SR | ——

by Vivika Hansen DeNegre

directions

1. Place a 1" x 7" piece of fabric right

side down on your ironing board
and press it in half lengthwise.

. Fold both raw edges into the

center of the strip so they touch,
then press using starch. Fold the
strip in half lengthwise and press
it once again. The piece is now
approximately 4" wide.

. Machine stitch the strip through
the middle.

scissor bauble

Lace the strip through a small
" felt ball, then the scissor
handle, then back again through
the ball in the opposite direction.
Continue lacing through a larger

1" felt ball. Snip off the excess
fabric and whipstitch the raw ends
together, hiding your closure under
the larger ball.

key bauble

Lace the strip through a small 14" felt
ball, then back again through the
ball in the opposite direction, leaving
a 1" loop. Continue lacing through a
larger 1" felt ball. Snip off the excess
fabric and whipstitch the raw ends
together, hiding your closure under
the larger ball. Add the key ring to
the loop end.

vdenegrequilts.blogspot.com
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patchwork

QUILTS!

by Tina Givens

This sweet quilt incorporates one simple
birdhouse block, nine unique fabrics, and
one clever little pattern. I included two solids
to break up the print fabrics; however, this

quilt looks good in any mix of fabrics. I used
tabrics from my “Opal Owl” fabric collection.

e e e S e e el i S

directions
cutting the fabrics

Each block is made up of various
shapes and rectangles. Most of these
are provided as templates in the
Pattern Insert: the rernaining 3 (A1,
B1, and C1) are easily rotary cut,

From each of the 9 fabrics, cut:

(1) 4" x 19%," strip (label A1)

(2) 4" x 7" rectangles (label B1)
(2) 64" x 4" rectangles (label C1)
(1) and (1 reverse) for each of A2,
A3,B2,B3,C2,D1,and E1

Separate each piece by its letter,
soall A's, B's, C's, D's, and E's are in
separate piles.
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laying out the blocks

1. On a flat surface large enough
to lay out the entire quilt, you
are going to plan out the fabric
arrangement for each block,
and at the same time you will
determine the overall block/
fabric arrangement. Refer to
Figure 1 and the photos as you
design the blocks.

2. Begin by creating the inside bird-
house shape using the C pieces
from 1 fabric. Continue until you
have 9 of these little houses laid

out, 1 from each fabric.

3. Gather all of the B pieces from 1
fabric, and place them around 1
of the little houses. Do likewise
for all of the B fabrics.

tip: Play with the fabric combinations to

. Match C2 and B3 along the side

marked 1. Stitch these pieces
together with their right sides
together.

. Stitch C2 to C1 along side 2 as

marked on the template.

. Add this piece to the B2 fabric,

and then add B1 along the
bottom edge.

. Add A3 and then AZ.
. Add D1 and then E1.

. Repeat steps 1-6 for the other

side of the block.

. At this point you will have 2

mirrored pieces for the block;
sew these together along the
center line.

. Finally, add A1 along the bottom

edge.

o

Finished size: 65" x 50"
~ ® 9 unique fabrics for blocks, -
%yardofeach

* Binding fabric, % yd.
@ Backing fabric, 3% yds.

(plece widthwise)
@ Batting, twin size
® Birdhouse Rock Templates
(pattern insert)

This completes the block, which
should measure approximately

ensure that the B fabrics contrast with the
inner house fabrics as desired.

23" x 19", Repeat this process until
you have completed all 9 blocks.

4. Now select all of the A pieces
from 1 fabric, and place
these outside of 1 of the B/C
arrangements. Do likewise for

assembling and finishing

all of the A fabrics, again paying 1. Sew the blocks into 3 rows of

attention to the fabric mix
{within each block and from
block to block).

. Place the D and E pieces in place,
and play until you are satisfied

3 blocks each. Sew the rows
together. Press.

. Layer, baste, and quilt as desired.

The featured quilt was machine
quilted by Donna Sontag of

B3 A~ B3

Whatever's Quilted at Quilts Like c2lc2
Crazy using a Handi Quilter.

with what you have.

sewing the blocks

3. Add the binding, [ made a A2 | B2 BZ | A2
note: Use 14" seam allowances. Stitch all double-fold binding (from = R
pieces with the right sides together, and 4"-wide strips).
press after each seam is stitched.
TinaGivens.blogspot.com B1 B1
1. Start with your first block and

see Figure 2 for reference. Use the Al

matchpoints to help match up

YOur COIneTs. Figure 2
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QUILTS
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Leow W arkel

i q U | |t with log cabin style patchwork

I call this my “Flea Market Quilt” because the

i random fabrics remind me of an old-fashioned
i crazy quilt one would find at a Saturday flea
market, but this one has a modern edge.

This quilt uses improvisational the cen te Y
piecing. There are no pattern blo Ck

pieces—you choose the colors and
sizes of the fabric strips as you go. 1. Choose a piece of fabric
Your ruler is used only as a straight measuring approximately
edge. As a result, your quilt will lock 14" % 3Y2" to be the center of
the block. A slightly off-kilter

rectangle is fine.

different than the one pictured.

2. stitch a strip of fabric the width
of your center fabric to the top

of the center fabric, right sides
together. Press. [Ficure 1]

note: After each strip is sewn
in place, open the pieced
o % unit and press; trim the
& edges even, Slant
your ruler slightly
so the cut edge
is slightly off-
kilter, but still
straight. For more
visual interest, vary
the slants—some deeper,
others more shallow, and
some perfectly perpendicular
or horizontal. [Ficure 2]

3. Stitch a second strip to
the right side of the block;
press and trim. (Figure 3)

Finished size: 41" x 38"

® Fabric scraps in assorted widths,
lengths, and colors (The strips in
the featured quilt were cut 1°-5"
wide.)

® Quilt backing, 1% yards

* Binding fabric, V2 yard

e Batting

S i, e e W S e i i e T R W S s B . i e i

............................................

by Christy Faltz-Ahlrichs

Add strips 3-6 in the same
manner, varying the side that you
add the strip to. Press and trim
after each strip. [FicUrEs 4-7].

4, Continue randornly adding strips
of varying widths until you are
satisfied with the size of your
center block. My center block
measures approximately
12" x 14%3".

the quilt

note: As your quilt progresses you may
find that your strips aren't long enough

to complete a row, or you may want more
visual variety. Sew different pieces of fabric
together in various combinations to create
longer, more interesting strips.

1. Mark the top edge of your quilt
block with a pin.

2. Stitch 2 strips to the left side of
the block; press and trim.
[Figure 8]

3. Stitch 1 strip of fabric to the
bottom of the block; press and
trim. Add another strip te the left
side. Press and trim.

[Ficures 9 anp 10]

ORK PROJECTS + GQUILTS 2011



Figure 7
(block)

Figure 8 Figure 9 Figure 10 Figure 11

Figure 1 Figure 2 Figure 3 Figure 4 Figure 5 Figure 6

4. Add 2 strips to the bottom
of the block. Press and trim.
[Ficure 11]

5. Continue adding strips of
varying lengths and widths
to the left side and bottom
of the block, alternating the
cornbinations of strips.

6. When the quilt is almost the
size you desire, add 1 strip
down the right side of the
entire quilt top, and trim the
right edge so it is straight.

P

Square up the quilt, and then
make a quilt sandwich. Hand
or machine quilt the layers
together, and trim away the
excess batting and backing.

8. Bind the quilt, using your
preferred method.

cfoltz61@hotmail.com
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Showcase your favorite prints in this easy to assemble

centered quilt design.

directions

1. Sort your center panel fabric
strips into 4 different groups,
and then arrange the 9 strips
within each group according to
how you would like to sew them
together. Play around with them,
alternating patterns, colors, scale,
etc.

2. Once you are happy with the
groupings, sew the 9 strips within
each group together along the
longest (21") edge. You have
created 4 strip-pieced rectangles
measuring 21" = 18%" each.

101 PATCHWORK PROJECTS + GQUILTS

3. Get the 12%"-square template
and lay it on-point on top of 1
of the rectangles. Then cut out
the square. Repeat this step
with the remaining 3 rectangles.
You should have (4) 12%" x 121"
squares, cut on point.

note: If you're using a paper template, pin
itin place so that it does not shift and trace

around the square with a disappearing ink
fabric marker or other marking tool.

4. Arrange your squares so that
you create a centered diamond
pattern. Sew the 4 squares
together to create your center
panel. It should measure
245" x 245",

e e e T e e

by Sheree Schattenmann

5. Add the top and bottom borders
followed by the 2 side borders to
create the quilt top, which should
measure 30%" x 30%".

6. Baste together the quill top, quilt
batting, and quilt backing. Quilt
as desired (I used simple outline
stitching), Trim off the excess
batting and backing. Square off

the quilt if necessary.

7. Create 1 long binding strip by
sewing the (4) 2" x 34" strips
together along the 2" side to
create 1 long strip measuring
2" % 135", Bind.

Your finished quilt should measure
approximately 36" square,

shereesalchemy.typepad.com

2011
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The colored blocks in this traditional
quilt pattern resemble a stack of
coins. Using a precut jelly roll makes

this project fast and simple for any
skill level.

- -

directions

1. Arrange the jelly roll strips in an
order that is pleasing to you.

at the top of each column. This
will make each column of coins
different and help spread color

2. Join all of the strips, long sides throughout the design.

together. .
6. Assemble your solid color

. _ _ sashing strips by connecting 2
constructed piece by trimming strips at the short, 5" ends. Make
off all selvedges. Using the sewn

3. Square up your newly

9 sashing strips.

seams as the straight horizontal by Ai R d
. Z . 7. i g hi Yy AlMee Raymon

lines, cut (8) 5" strips from this SEWRECI NP R sEUg

e mauAr e elpeniar strip. Repeat this for all of the

coin and sashing pairs. Keep in tip: Complete your quilt top in 2 parts,
each cut. .
mind that the sashing should be then sew the parts together last. This
4. From each 5" strip, connect the on the outsides of the final quilt. reduces the weight of the quilt dragging

bottom coin to the top coin,
forming a fabric tube. Repeat for
all of the strips except 1.

from the needle, which is easier on your

tip: Sew these with the coin strip on the : ;
machine and increases your accuracy.

top so you can control the seam allowances
as they pass under the needle. 9. Piece your backing fabric if

5. Chose a spot to_ rip out a seam 8. Connect all coin and sashing E.ec;:ssary; layer, baste, quilt, and
fmm_ efth fabnc. tube. You are pairs. Use several pins to ensure The.
tumlng the fabric tube back that the coing are lined up saltmarshdesigns.blogspot.com

into a column of coins, but by
choosing which seam to release,
you are choosing a new coin to be

correctly.
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directions

1. Begin by sewing a 2%2" strip of

medium blue fabric to both sides
» of the 13" strip of gray fabric.
W 2. Take this new strip set to your
a

cutting mat and cutitinto 4

q l I I |t blocks measuring 8" long.

3. Next, sew a 2%" strip of gray

This is an easy quilt that's perfect for the little boys in fabric fo:bothigides of the 152

: : : : ) ; 1 strip of medium blue fabric.
your life! Using six solid fabrics, you can whip up this ;

proj et RS 4, Take this strip sel to your cultting

mat and cut it into 4 blocks
measuring 8" long. You're now

by Rebecca Roach finished with all of the horizontal
striped blocks!
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10.

11:

Diagram

. Sew a 2%%" strip of dark blue

fabric te both sides of a 1%" strip
of light blue fabric.

. Take this strip set to your cutting

mat and cut it into 8 units
measuring 3%" long and 2 units
measuring 2" long.

Repeat steps 5 and 6 using 2 light
blue 2%" strips and 1 dark blue
11" strip.

. Sew a 215" strip of light blue

fabric to both sides of the 1%"
strip of white fabric.

. Take this strip set to your cutting

mat and cut it into 4 units
measuring 3%" long and 4 units
measuring 2" long.

Sew a 2%" strip of white fabric to
both sides of a 1%" strip of light
blue fabric.

Take this strip set to your cutting
mat and cut it into 4 units
measuring 3%" long and 4 units
measuring 2" long.

12,

13.

14,

15

16.

Now, use the units you've just cut
to begin creating 9-patch blocks.
Sew a 3%" dark blue/light blue/
dark blue unit to both sides of a
2" light blue/white/light blue unit.
Repeat until you have 4 blocks.

Sew a 3%" light blue/dark blue/
light blue unit to both sides of

a 2" white/light blue/white unit.
Repeat until you have 4 blacks.
Next, sew a 31" light blue/white/
light blue unit to both sides of a 2"
dark blue/light blue/dark blue unit.
Repeat to create 2 identical blocks.

. Finally, sew a 3%" white/light

blue/white unit to both sides of a
2" light blue/dark blue/light blue
unit. Repeat to create 2 identical
blocks. You've finished all the
9-patch blocks!

To create the vertical stripe blocks,
sew a 5%" x 3%" medium blue
rectangle unit to both sides of a
5%" x 2" gray rectangle unit. Repeat
until you have 6 identical blocks.

e 5 e 8 e A 5 B e 8 e a5

17.

18,

19.

20.

Next, sew a 512" x 3%" gray

rectangle unit to both sides of
a 5%" x 2" medium blue unit.

Repeat until you have 3 identical

blocks.

All 35 blocks are now done! Sew
them together according to the
diagram.

Use the remaining 214" strips of
orange fabric to create a border.
Sew a strip to both sides of the
quilt top and use a rotary cutter
to trim away the extra length.
Finally, sew the other 2 strips to
the top and bottom and trim,

Quilt and bind as desired. Enjoy!

Frybreadok@gmail.com
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Kubils Crush

: Create a delightful quilt with large-scale fabrics

This is a fun quilt to showcase a favorite fabric
collection, especially one with large-scale prints, such as Anna Maria Horner'’s

“Innocent Crush” collection for FreeSpirit. This quick quilt contains plenty of interest,
pairing large print squares with more intricate pieced blocks, which I think resemble
a Rubik’s Cube.

smmmmmsssmssssmss===p

The size of this quilt makes it a great
throw for the couch, or you could

increase (or decrease) the number of

blocks to make a bed or crib quilt.

The quilt top is made up of two

types of blocks: 12" squares

of print fabrics (these can be
one fabric cut to 12%", or

you can choose to sew

two fabrics together
and then cut the
pieced unit to
124" and
the Rubik's
block, which
consists of a
small patchwork
square thatis sashed
with a light-colored solid
fabric, The Rubik's blocks are
bordered with the same solid
fabric. To add interest, [ elected to
center some of the Rubik’s centers
and to offset the remaining ones;
these instructions will lead you to do

likewise.

by Ashley Newcomb
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Finished size: 55" x 77"
® Assorted print fabrics, (18) 127"
squares and (153) 2" squares

& |ight-colored solid fabric for the
Rubik’s black sashing, 2 yards

directions
cutting the solid fabric

note: Cut all strips across the full width of
the fabric, from selvedge to selvedge.

1. Cut (14) 1" strips. Sub-cut the
strips to get a total of (102) 215"
lengths, and (34) 7%" lengths.

. Cut (5) 314" strips, (2) 4" strips,
(2) 294" strips, (2) 4%2" strips,
(2) 2" strips, (2) 5" strips, and
(2) 1%" strips. From each of these
strips, cut (2) 7%" lengths and
(2) 13" lengths.

the block centers

1. Select (9) 2%2" square blocks
and arrange them on your work
surface in 3 rows, 3 blocks per
row. Position a 1" x 2" strip of
solid fabric between each square.

. 5ew each row as follows: small
block, solid strip, small block,
solid strip, small block. Iron flat,
pressing all seams open. Repeat
for each row.

. Sew the 3 rows together
alternately with (3) 1" x 73" solid
strips. Press the seams open. The
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pieced square should measure
7" = 714" (raw edge Lo raw edge).
Make a total of 17 block centers.

sashing

note: Once the outer strips are added to
each block center, the block will measure
13" x 13", and it will be necessary to trim
each block to 12'4" square.

centered block

1. Sew (1) 3%" = 7" solid strip to
the top of a Rubik's block center,
and sew (1) 34" x 74" solid strip
to the bottom., Press the seams
open.

2. Sew a 3" x 13" solid strip to each
side of the block. Press the seams
open. Trim the block to 121" x
125", Make a total of 5 blocks.

off-center block #1

1. Sew (1) 2%" x 7%%" solid strip to
the top of a Rubik's block center,
and sew (1) 4" = 7%" solid strip
to the bottorn. Press the seams
open.

2. Sew (1) 21" x 13" solid strip to
1 side, and sew (1) 4" x 13" solid
strip to the opposite side of the
block. Press the seams open, and
trim the block. Make 4 blocks.

off-center block #2

1. Sew (1) 2" x 7" solid strip to the
top of a Rubik's block center, and
sew (1) 4%:" x 7%" solid strip to the
bottomn. Press the seams open.

2, Sew (1) 2" x 13" solid strip to 1
side, and sew (1) 4%" x 13" solid
strip to the opposite side of the
block. Press the seams open, and
trim the block to size. Make 4
blocks.

101 PATCHWORK PHOJECTS + QUILTS 2011

off-center block #3

1. Sew (1) 1%" x 7%" solid strip to
the top of a Rubik's block center,
and sew (1) 5" x 734" solid strip
to the bottom. Press the searns
open.

2. Sew (1) 1%" x 13" solid strip to
1 side of the block, and sew (1)
5" x 13" solid strip to the opposite
side. Press the seams open. Trim
the block to size. Make 4 blocks.

the quilt top

note: There are seven rows of 5 squares
each (alternating print squares with pieced
Rubik’s blocks).

1. For the first row, alternate
1 print 12%%" square with
1 Rubik’s block, starting with the
print square. Arrange your blocks
as desired, balancing out the
color placement. Sew the blocks
together and press the seamns
open.

2,

4,

%

2.
3.

Sew the second row, starting with
a Rubik’s block and alternating
the Rubik’s blocks with the print
12%" squares. Press the seams
open.

. Continue this pattern to make all

7 rows.

Sew the rows together, pressing

the seams open.

finishing

Layer the backing, batting, and
top. Baste as desired.

Free-motion quilt as desired.

Square up the quilt and trim

as needed. Attach the binding,
following your preferred binding
method.

filminthefridge.com
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patchwork

QUILTS

........................................................................................................................

Finished size: 48" x 60"

® (30) 42" x 12%2" strips of assorted
fabric

® (40) 3" x 12¥4" strips of assorted
fabric :

® Batting, throw size

® Backing fabric (I used large scraps
“and pieced them together to make a

This scrappy lap quilt is a great way to use up large _
48" x 602" rectangle.)

+ scraps from your stash! Because this is a scrap
quilt, there is noexact pattern to fellow: SIMPlYPUSE  Qucossscsrasisisirsrsssasnissssumiasss

g =
;

coordinating fabrics from your stash to create a funky, by Lindsey Murray
fun look. And to keep this project quick and easy, you

X <

—

i
L
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R N
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directions

1. Piece 10 blocks using
(3) 44" x 12%%" strips each.

2. Piece 10 blocks using
(4) 314" x 1214" strips each. (All 20
blocks should measure
121" x 1214" square),

3. Lay out the blocks in a pleasing
fashion, making 5 rows of 4
blocks each.

tip: Rotate the blocks to create more
interest.

4. When you are satisfied with the
arrangerment, sew the blocks
together in rows, and then sew
the rows together.

5. Piece the backing fabric if
necessary. The back of my quilt is
shown below.

6. Baste the quilt top to the batting.
Then layer the backing fabric on
the quilt top, right sides together.
Trim all of the edges even,
trimming through all 3 layers.

Sew around the edge of the quilt,

leaving a 6" opening on 1 side.

7. Clip the corners close to the

seam.

8. Turn the quilt right-side out, and
whipstitch the opening closed.

9. Quilt as desired. [ used a simple
grid of zigzag stitching,
Lindsey Murray is Assistant Editor
of Special Projects for Interweave’s
Quilt + Paper Division. Check out
her blog at Quiltingdaily.com.
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mixed- medla retreat

Join us for five ﬁf&mﬂ!mg.ﬁ days
of fun and exploration!

CREATEIN COSTA MESA CREATE IN CHICAGO

MAY 18-22, 2011 AUGUST 24-28, 2011
Hilton Orange County/Costa Mesa Hickory Ridge Marriott
Costa Mesa, California Conference Hotel

Lisle (Chicago), Illinois

« Make your own schedule « Learn from the country’s
from dozens of hands-on top mixed-media artist
workshops instructors

- Explore dozens of mixed- « Shop the Artists’ Faire for
media techniques incorpo- artworks and supplies

rating textiles, fiber, thread
painting, collage, and more  + Meet others who share your
passion for creating art

Develop your skills and let your creativity
flourish at this unforgettable event.

LEARN MORE AND REGISTER NOV
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baby's favorite

Color [Bosf

----------------------------------------------------------------------- directions
This soft fabric book introduces color in a sweet and quiet 1. To create your first book page,
way. [t's the perfect gift for the littlest ones in your life— arrange the 16 squares for your

) first color into 4 rows of 4 squares
or for an expectant mother. It offers a great use for some , 4
each. Piece the 4 rows, and sew

of your special scraps and provides an opportunity to try the rows together to make a
fussy-cutting. And it can be easily adapted to other themes, 16-patch block. Do likewise for

chssnesdimsensnnanEseesdlbenssssess

following the same general pattern. each set of 16 squares, Lo create a

total of 8 pages (1 for each color).
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2. Join 2 blocks to make a rectangle.
In the same manner, make 3
additional rectangles. You'll have
a total of 4 “pairs of pages.”

3. Fold each piece of ribbon in

half, wrong sides together. Baste
a folded ribbon to the far
right-hand edge of each pair of
pages using a %" seam allowance
as follows: Flace the folded
ribbon so that its raw edges are
aligned with the raw edge of

the right side of the page. (The
ribbon should be on the fabric,
not hanging off the page.) To
position the ribbon tabs as I did
{so they are evenly spaced along
the right-hand edge), center the
first ribbon in the middle of the
first square. For the second pair
of pages, place the ribbon in the
middle of the second square.
Continue in this manner for the
remaining 2 pages.

4, Cut 2 pieces of batting a little

larger than the rectangular page
sets, Spray baste the wrong side
of 1 page set to 1 piece of the
batting, and spray baste another
page set to the other piece of
batting.

5. Place 1 of the remaining page
sets on top of the first layered
page set with right sides together.
Pin the pages together around the
edges, aligning all of the seams.
Stitch the page sels together
using a 4" seam allowance,
leaving an opening for turning.

6. Trim and clip the corners and
then turn the piece right-side
out, Slipstitch the opening closed.
Repeat this process with the
rermnaining page sets.

101 PATCHWORK PROJECTS + QUILTS 2011

7. Lay the page sets on top of

each other and stitch the pages
together through the center of
each page set, carefully aligning
the seams, to creale the interior
of the book,

Add the title to the black

fabric square, using white
embroidery floss and simple
hand embreidery techniques for

-

free-form lettering. Or type the
lettering you wish to use, size it
to fit within a 4" square, print it
out, cut out the letters, and trace
them onto the fabric with a white
marking pencil. Trim the fabric to
a 4" x 4" square,

9. Sew the fabric strips arcund the
black square in log cabin fashion.
Sew the dark red fabric to the
bottom of the square and the
light red piece to the right side
of the square. Continue adding
the fabric strips in rainbow
order counterclockwise, ending
with the light purple piece. The
light purple piece is larger than
the rest of the cover pieces and
creates the back of the book as
well,

10. Cutan 11" x 21" piece of batting
and layer the cover page and the
inside cover fabric piece on top,
right sides together. Stitch around
all 4 sides, leaving an opening for
turning. Trim away the excess
batting, clip the corners, and turn
the cover right-side cut. Slipstitch
the opening closed.

11. To create the spine of the book,
measure 1" onto the light purple
fabric and stitch. Align the page
sets so the center seams are
along this stitching. Sew along

5 e S 5 0 5 8 e 8 e S e i s e S S e

note: ifyou wish to put the pages
in a specific color order, take time to make
a paper model so you know exactly what
order to use when sewing pages together
in pairs.

the same line to stitch the pages
into the book.

note: The cover is intentionally larger than
the color pages.

cuttopieces.blogspot.com
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Finished size: 20%" x 217"

® Fabric for coins:
24 rectangles 215" x 5"

® White fabric: 4 strips 22" x 162"
and 2 strips 214" x 22"

° B_Jacking__-fat._)ﬁc_-:l 2h 25"

& Batting {'!ow'-loft}; 25" x 25"

® Binding fabric: ¥ yard
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I came up with the design
for this doll quilt when I
needed 4 quick birthday gift
for my tBddler niece last

sumimer.

I had noticed my daughter using
quilted place mats for doll blankets
and they weren't quite big enough
for her small baby dolls. [ wanted
to make a doll quilt that would

be simple and quick and also big
enough to wrap around a baby doll.

directions

1. Arrange the 24 rectangles (coins)
into 3 rows of 8 coins each. Sew
the coins together and press the
searn allowances in 1 direction.

2. Alternating the white 21" x 16%"

Sta C ke d C O i n S strips with the coin strips, sew

the rows together; press.

3. Add the 215" x 22" strips to the top
and bottorn of the quilt; press.

o 4, Create a quilt sandwich, and
quilt and bind as desired. I did
some free-motion quilting and

______________________________________

used a simple, narrow binding.
by Vicki Christensen

-

sewinspiredblog.com
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ittle patchwork

This is a fun project for an afternoon. It looks great sewn
up with a variety of fabrics—fresh and modern, vintage,

or traditional.

directions

1. Trace the hexagon pattern 7
times onte the dull side of a piece
of freezer paper and cut out.

2. Tron the shiny side of the freezer
paper templates to the wrong
side of the 2" fabric squares. Trim
the fabric into a hexagon shape,
leaving an approximate %" seam
allowance all the way around.
Baste the hexagons by folding the
seam allowance down and taking
a small slipstitch on the wrong
side of the hexagon at each corner.
Continue all the way around, and
tie off the thread with a knot.

3. Make the hexagon flower. Start
with the center hexagon and
place 1 of the outer petals on it,
right sides together. Whipstitch
the 2 hexagons together from
the back side. Continue using
the whipstitch to attach each
petal and to sew the petal sides
together.

4. Center the hexagon flower on the
5" x 5" background square. Take
tiny stitches to sew the flower to
the background.

5. Fold each of the corner squares
in half, wrong sides together.

10.

. Working with 1 folded corner

. Add the 1%" x 5" rectangles to 2

. Add the 1%%" x 7" rectangles to the

square at a time, place a corner
square right side down on 1
corner of the background square,
lining up the edges. Sew on the
fold line; trim %" beyond the
seam line. Press out. You will now
have a corner “triangle” created
from the square of fabric. Repeat
for the other 3 corners,

opposite sides of the background
square. Press out toward the
rectangles.

other 2 sides of the background
square. Again, press out.

. To make flange contrast borders,

press all 4 strips in half, wrong square. Trim the batting even
sides together. Baste 2 strips to with the edges of the pillow top.
opposite sides of the pillow using 11. Center the completed pillow top
a %" seam, The folded edge of on the pillow back, right sides
the flange should face the center together. Sew %" around, leaving
of the pillow, with the raw edges atleast a 2" opening on 1 side to
even. Add the other 2 strips in the stuff the pillow. Carefully trim
same manner. the corners.

If hand quilting is desired, center 12. Turn the pillow right-side out

the pillow top on the batting and through the opening. Press
stitch. [ shadow qulltEd yE" from well, Stuff the pﬂ]_ow_ and then
the hexagon flower and %" inside slipstitch the opening closed.

and outside the background e
www.aquiltinglife.com
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e 1 yard of coordinating fabrics :
® Pins : B
® Stuffing !

® Needle and thread
~ ® Two buttons

This is a fun project, perfect for marine lovers and

e Chopstick great for both boys and girls. It was inspired by Birch
Organic Fabrics’ “Marine” series by Dan Siles.
- : for the second side create a i ing i
dll’ectlons or the second si ‘ 8. Pin the sashing in place around
mirror image of the first side. the body.
note: All seam allowances are %" unless ) )
atherwise noted. 4. Ulsmg the diagram, StI?W thre 9. Sew the sashing to the pillow,
L cute o 3 pieces together starting with the clipping the corners at %" as you
. 4 -
2;:" RERERR SRR horizontal rows. go. Backstitch once you reach the
' ) _ 5. Follow the diagram and trim beginning of the sashing.
% RUkd pieve ol mshing 562, the shaded squares to create 10. Trim off any excess sashing,
3. Arrange the squares according to triangles. leaving %" seam allowance,
thedipsram. Besgm theaquares 6. Take the piece of sashing, fold 11. Repeat the above directions to
- —— over 1 end by %", and press attach the second side of the
towards the wrong side. This is pillow to the sashing.

the seam allowance used to sew 12. Tumn the pillow right-side out.

Gently add stuffing through the
7. Pin the sashing to the top of the opening left in the sashing. Hand
first full block in the tail. Be sure stitch the opening closed.

the pillow closed.

Dk PRt el slhoufimos 13. Sew the eyes onto the whale.

that was created in Step 6.
Diacram lundendesigns.blogspot.com
o
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by Jessica Beaudet

When I was small I had a very special
pillow for keeping my lost teeth safe until the tooth fairy
was able to spirit them away. My pillow was pink with

a laughing zebra on the pocket, edged in '70s lace. This
pillow has 21st-century whimsy for the special child in

your life.

cut the fabric

Front

® A(2"x514"
B (294" x 5%")
C (1%" x 5%")
D (2%" x 54"
E (414" x 51")

Pocket
® 2 squares (3%" x 315"

Back
® F(11"x5%"

directions

1. Sew the front pieces together in
alphabetical order from left to
right: A-B-C-D-E.

2. With right sides together, sew the
pocket squares together, leaving
a 2" opening. Clip the corners at
a 45° angle, taking care not to cut
your seam. Turn the pocket
right-side out through the

opening, and use the chopstick to

101 PATCHWORK PROJECTS + QUILTS 2011

. Cut out the tooth from the felt,

gently pcke the corners out. Press
the pocket, making certain to
tuck in the %" seam allowance at

the opening.

using the pattern provided.
Appliqué the tooth to the pocket
using a long running stitch and 3
strands of black embroidery floss.
For a subtler look, you could use

white floss.

. Using a backstitch, embroider

the eyes with black floss and the
mouth with red floss.

. Pin the pocket to the front piece.

Sew around the pocket on 3 sides
with contrasting thread, taking
care to catch the opening left
earlier in your seam.

. Baste the rickrack to the edge of

the back piece.

. Pin the front panel to the back

panel, right sides together, and

Finished size: 10%:" x 5"

® Fabric (quilting weight), a variety of
leftovers

® Felt, white wool, 2" x 2"

® Rickrack, 1 yard

® Fiberfill

® Embroidery floss, black and red
® Chopstick

® Tooth pattern (see insert)

stitch around all sides, leaving a
21%" opening for turning.

. Turn the pillow right-side out

through the cpening, and gently
poke the corners out. Stuff the
pillow to the desired plumpness,
using the chopstick to gently
poke the stuffing into the corners
of the pillow. Turn in the seam
allowance at the opening and
whipstitch the opening closed.

jmbmommy.blogspot.com
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by Sarah Fielke |
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baby bunting :

Il

This fun play mat is just the right size
for baby to explore, with tabs that are
fun and safe to grab and chew.
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directions

1,

Fold a fabric scrap in half, right
sides together, with the shorter
ends together. Cutting from the
raw edges, [reehand cut a tab
shape through both thicknesses.

Sew around the sides and curved
edges of the tab, leaving the

raw, straight end open. Trim the
searn around the curved end of
the tab to about %" for ease of
pressing. Turn the tab right-side
out and use a stiletto or knitting
needle to push the curved edges
out flat before pressing the tab.
Make approximately 9 tabs per
row, varying the sizes, colors, and
patterns. Depending on the size



of your tabs, you may find you

need more or less fabric than
specified.

. Lay the 5%"-wide linen strips out

in rows and place the tabs along
the strips untl you are happy
with the arrangement, aligning
the tabs with the top raw edge of
each linen strip.

. Lay a blue sashing strip right-side

down along the raw edge of the
first linen strip/row of tabs; pin
through all of the layers to hold
the tabs in place. Sew the seam,
securing the tabs between the
sashing and linen.

. Press the seam lowards the

sashing, with the tabs facing
downward onto the linen. Repeat
this process until you have sewn
all the sashing strips to the tabs/
linen strips, and sew all the strips
together in rows.

. Press the quilt top and then sew

the 312" x 29%2" strips to the top
and bottom edges of the quilt.
Press again. Measure the quilt
through the middle from top to
bottomn, and trim the remaining
linen strips to this measurement.
Sew the strips to the sides of the
quilt and press.

. Layer and baste the quilt top

with the batting and backing,
Hand quilt your quilt using
perle cotton. [ stitched in the
ditch along the sashing strips,
and stitched the cutlines of the
tabs onto the linen. [Ficure 1] 1
stitched in 1 continuous line for
each line of tabs.

Bind your quilt.

sarahfielke.com
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, tips
i Make this quilt even more exciting by hiding pictures or textures under the bunting for ‘
| baby to find. '
i To vary the size and shape of the tabs, cut them freehand—no templates required! i
i [

Figure 1
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Handmade fun
for kids of all ages

Beanbags are fun, quick, and easy to make, and
they are a great way for little ones to practice
the development of fine motor skills.
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Figure 1

Perfect for both indoor and outdoor
activities, beanbags can be used

for hopscotch, juggling, throwing/
catching, and many other fun
activities. Create your own patchwork
patterns or use traditional designs.
These directions make two beanbags
with quarter-square triangle blocks.

directions

making the quilt blocks

1. On the wrong side of (1) 5%"
square, draw a diagonal line from
comer to cormer.

2. Place the marked square on the
contrasting fabric square, right
sides together, and sew %" seam
on each side of the line,

[Ficure 1]

3. Cut the square in half along
the line. Open the fabrics and
press both seams toward the
same fabric,

4. Place the 2 squares right sides
together, alternating the colors.
Align the seams and pin.
[Ficure 2]

5. Draw a diagonal line from corner
to corner (perpendicular to the
seam). Sew %" seam on each side
of the line. Cut apart along the
line. Open the fabrics and press

101 PATCHWORK PROJECTS + QUILTS 2011

Figure 2 Figure 3

the seam allowance to 1 side.
[FicURE 3]

making the beanbags

1. Center the 4" cardstock square
on the block and trace around
the outside.

2. Using a light box or window, trace
the same outline on the block's
wrong side.

W

. Cut (4) 4" lengths of fusible web.
Center 1 strip along each drawn
line on the wrong side of the fabric.
[Freure 4] Iron all of the pieces in
place according to the instructions.

4, Peel off the release paper, leaving
a 1% -long section of release
paper at the center of the fourth
side. [Ficure 5]

5. With the wrong sides together, iron
the pieced block to the backing
fabric. Double sew %" inside the
line around the square, leaving the
144" section unsewn. [F1GURE 6]

6. Trim around the bags just inside
the marked line, except for just
above the opening. [Frcure 7]

7. Using a funnel (or a paper cone)
fill the bag about half full. Remove
the release paper, iron, double sew
the opening, and trim.

Arthberthread.blogspot.com
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With this quilt, play cube, tote, and burp cloth, you will have
all the basics for fun and fashionable playtime!

This all-purpese tote is huge on style and in size! Use it to
carry around all those essentials for you and baby. It is also
perfect as a weekend/overnight tote.

for one diaper bag
® 515" x 212" strip of Fabric A !
(solid linen 1)
® 434" x 21%:" strip of Fabrics B, C
and D (printed cottons) !
® (2)1%" x 21%2" strips of Fabric A
(solid linen 2)
® 734" x 21%" strip of Fabric A
(solid linen 3)
e 21%2" x 27%" piece of Fabric A
for bag back
® (2)211" % 27¥" pieces of
Fabric E for lining
(printed cotton)
® 3" x 42" piece of
Fabric E tote top trim
® (2)6" x 18" pieces of
Fabric A for straps
® (2)21%:" x 27%" pieces of
fusible interfacing

by Sheree Schattenmann
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Fabric A {Solid Linen 1)

Fabric B
FablicA
{Solid Linen 2)
Fabric D
FabricA (Solid Linen 3)
Figure 1
directions

1. With 4" seam allowances, sew
the fabric pieces together along
the 21%" edges to create a
patchwork strip. [Ficure 1] Press
all seams in the same direction.

2. Cut out a 4" square from each of
the 2 bottom corners. [F1cure 2]

3. Lay this piece on top of the solid
linen back piece and use itas a
template. Cut out the comers of
the solid linen back piece and
trim them down, if necessary, so
that both pieces have the same
dimensions. Repeat with the 2
pieces of lining fabric and the 2
pieces cof fusible interfacing.

4. Fuse the interfacing to the wrong
sides of the bag front and back.
Using %" seam allowances, sew
the bag front and back together
along the side seams and the
bottom seam. Sew the bottomn
corners together to create the
side gussets.

5. Repeat the sewing process in
step 4 with the bag lining pieces.

6. Insert the bag lining into the
outer bag, wrong sides facing.
Basle along the upper edge.

7. Create the bag top trim by folding
the trim in half, wrong sides
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Figure 2

facing to make a

114" % 42" strip. Then

press the raw edges into the
center to create a double-folded
edge. Pin this strip around the
upper top edge of the bag and
stitch in place,

8. Create the bag straps by folding
in the short ends to the wrong
side %", Press. Then fold the
straps in half along the long
edge, wrong sides facing, and
press, Fold the raw edges into the
center crease to create a
double-folded edge and press in
place. Stitch around the 4 sides of
the straps. Your straps should be
114" < 17"

9. Mark the center front and center
back of the tote. Then measure
out and mark 6" from either side
of the center front marking and
center back marking. Pin the
inner edges of the straps to these
markings. Baste the straps and
then stitch them into place,

patchwork
burp cloths

Transform an ordinary store-bought
cloth diaper into a beautiful
functional burp cloth with simple
patchwork embellishment.

E for one burp cloth '

E ® 614" x 514" piece of Fabric
E ® 33" x 515" piece of Fabric B1
| ® 3%" x 5%" piece of Fabric C1
' ® 3" x5%" piece of Fabric A2

E ® 33" x 5%2" piece of Fabric B2
' e 1 cotton diaper dloth

directions

1. Sew the fabric pieces together
along the 5%" edges to create a
patchwork strip. Press all seams
in the same direction.

2. Turn the patchwork strip right
side down and press a %" fold
along the top and bottom edges,
Then press a %2" fold along the 2
side edges. This strip should now
measure 171" x 43",

3. Place the patchwork strip, right
side up, on the right side of the
burp cloth and pin down the
center. Stitch around all the

edges.
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for the baby quilt
® 6" x 31" strip Fabric A1
® 234" x 31" strip Fabric B1
® 434" x 31" strip Fabric C1
® 415" x 31" strip Fabric A2
TSR ® 434" x 31" strip Fabric B2
R - Roag ® 334" x 31" strip Fabric C2
B R ® 3" x 31" strip Fabric A3
?t."ﬁit- :.::::?‘:-‘.::'? = ® 3%" x 31" strip Fabric B3
,f'q‘.’n..".':"':'.s;;; e ® 3%2" x 31" strip Fabric C3
® 515" % 31" strip Fabric A4
® (2)6%" x 31" strips Fabric D
for barder top and bottom
® (2)6%a" x 49V " strips Fabric D
for border sides

® 45" wide x 53" long piece Fabric D
for quilt back

® (4) 3" x 53" strips Fabric D
for quilt binding

Fabric A1

b aby q U.ilt the center panel. Sew the side

: : borders to the center panel along
Strips of gorgeous printed cotton y
. the 49%4" edge. Press the seams
are pieced together and framed by a )

G : ; away from the center panel. Your Fabric A2
coordinating batik dot, creating a . "

. finished quilt top should measure
quick-to-make, modern treasure, . ., Fabric B2

4215" 3¢ 4914,

directions 3. Baste the quilt top, quilt batting, i
1. Sew the (10) 31"-long strips of and quilt back together and quilt Fabric A3
as desired. I simply outlined Fabri

fabric together along the 31"
%" in along all the seams. Trim Fabri

away the excess quilt batting and

edge as shown in Figure 1. The
strip-pieced center panel should

i i Fabric A4
msasure 37%" 31", Press ail backing fabric and square up

seams in the same direction. your quilt.
2, Sew the top and bottom borders 4. Use the (4) 3" x 53" strips of Fabric 5. Your finished quilt should
to the center panel along the 317 B b e it measure approximately

edge. Press the seams away from 421" x 499",
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baby play cube
This super-sized play cube is made

from organic linen, graphic cotton
prints, and stuffed with pure wool,

making it the perfect eco-friendly toy

for the modern tot.

directions
1. Take 3 different 12V%" squares of

printed cotton fabric (1 each of
Fabrics A, B, and C) and adhere
12" squares of paper-backed
fusible web to each of them,
according to the manufacturer's
directions. Using the templates,
trace a circle, a square, and a
triangle on the paper side, and
cut out the shapes.

2. Fuse the shapes, centered, onto
the right side of the (3) 12%4"
squares of linen fabric. Machine
blanket-stitch each shape into
place.

3. Assemnble the cube by first
sewing together the (3) 12%"
appliquéd linen squares and (1)

12%" printed fabric square.

4. Next sew into place the cube top.

Finally, sew on the cube bottorn,
leaving a 2"-3" opening along 1
edge for turning and stuffing,

5. Stuff the cube with the fiberfill.
Slipstitch the opening closed.
Machine topstitch to add
durability.

shereesalchemy.typepad.com
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for the baby play cube

® (3) 12" x 124" squares of organic
i linen fabric

® (2) 124" x 124" squares each of 3
different printed fabrics (A, B, and
C) for a total of 6 squares

® Fiberfill (| used 100% organic wool
fiberfill.)

i & Fusible web
® Play cube templates (pattern insert)

2011
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patchwork

Burp Clith

166

Make this colorful coordinating
burp cloth and Onesie® set for
baby as a special gift, to match

a quilt, or just because.

by Christina Jacabs Clark

burp cloth

Use any four patchwork blocks that
finish 314" « 314"; these instructions

are for half-square triangle blocks.

1. Cut (4) 44" squares, 2 each
from 2 coordinating fabrics. Cut
the squares in half diagonally,
rearrange the triangles, and join
them in pairs to make 4
half-square triangle blocks.

2. Join the blocks vertically.

3. Measure the length and width
of the multi-layer center section
of a prewashed cloth diaper. Cut
coordinating fabric strips to add
to the ends and sides of your
patchwork strip to make it fit

the center section of the diaper.
When cutting the strips, add %"
to the length and width to allow
for seam allowances.

. Stitch the coordinating strips to

the patchwork strip, pressing the

seams towards the outside strips.

. Press under 4" on the outside

edges of the fabric panel and
audition it on the diaper center.
Make adjustments as needed,
and then stitch the panel to the
center of the diaper. For a special
touch, add rickrack or ribbon to
the edge seams or on top of the
patchwork piece.

101 PATCHWORK PROJECTS + QUILTS 2011

onesie
1.

Using your favorite piecing
method and any number of

fabrics, create a 5" square.

. Cut another 5" square of backing

fabric and, using the template
provided on the opposite page,
trace the heart shape onto the
backing fabric.

. Place the two 5" squares

right sides together and pin.

. Cut out the heart, cutting slightly

outside the traced shape, and

then stitch on the drawn line,



Template

Heart

e o

: -

i tlp: For other shapes use cookie cutters. They

L)

. make great templates and come in just about every
imaginable shape. !

leaving a small opening for
turning.

5. Carefully clip the curves, turn the
heart right-side out, and press.
Pin the heart to the front of the
prewashed Onesie,

6. Sew the heart to the shirt with a
small zigzag stitch, making sure
the opening for turning is sewn
closed at the same time.

Christinajclark.com

WM&Mé/ Add color with playful prints

e e e R e S B

directions

note: These washcloths finish -

and turn the washcloth
right-side out. Re sure to push

107" x 107" the comners out. il <

. From assorted fabrics, cut 9

squares 4" x 4", and arrange them
into a nine-patch design,

. Sew 3 squares together in a row.

Repeat to create 3 rows of 3. Press
all seamns flat.

. Place the pieced block on

top of an 11" x 11" terry cloth
washcloth, right sides together,
and pin.

. Sew around the perimeter using

a 14" seam allowance. Leave a
4" opening along the bottom edge
for turning,

. Clip the corners, being careful

not to cut through the stitching,

101 PATCHWORK PROJECTS + QUILTS 2011

. Press the washcloth flat,

. Topstitch around the perimeter

. To tack the front of the

ironing the seam allowance
of the opening '4" to the
wrong side.

of the washcloth using a
é
Ya" seam. b

washcloth to the terry cloth

o
backing, sew a small "X" at the o

:

filminthefridge.com

intersection of the squares in
the upper left corner and do the

. - 'l
same at the intersection in the

lower right corner. Alternatively,

stitch along all of the seams to
attach the front to the back.
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Mlnl mOdern by Krista Fleckenstein

landscape quilt

I created the original
version of this mini modern
landscape quilt for my son's
nursery. The simple piecing
allows the Echino bike fabric
and fun quilting designs to
shine. Bikes not your thing?
Replace the bike fabric with
a favorite fabric, embroidery,

or custom print!

directions
cut the fabrics

Cut the fabrics for the quilt frent as
follows:

the sky
® Light blue solid: 5%" x 15" (SKY 1)
® White solid: 4%" x 15" (SKY 2)

rows 1-6

® Cream linen-blend solid: 2" x 5%"
(14), 2 strips 21" x 4" (6A and 6C)

® Aqua solid: 2" x 10" (1B) and

134" x 6" (4B)

® Blue print: 13" x 4" (24)

® Khakisolid: 1%" x 6" (2B) the grass assemble the quilt front

@ Orange print: 13" x 6" (2C) ® 1 green scrap, approximately 1. Place the SKY 1 piece on a cutting

® Rust solid: 2" x 15" (3) 5'x 5" mat in a landscape orientation.

® Linen: 13" x 94" (4A) ® 9-12 assorted green scraps, On the left edge of the fabric,

® Off-white solid: 1%" x 15" (5) measuring at least 1%" x 5" measure and mark 1" from the

® Focus labric (Echino bikes): fussy bottom. Using your quilting ruler
cut to 2%" x 7" (6B) and rotary cutter, cut the fabric
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.........................................................................................................................

at an angle from that mark to the completed quilt). Sew the other
opposite bottom corner. green strips randomly to either
[Ficure 1] side of the center trapezoid
until the row measures at least
15" wide. Trim the completed
row to 4" x 15",

2. Referring to Figure 2, place the
SKY 2 piece on a cutting mat in
a landscape orientation. On the

right edge of the fabric, measure 6. Assemble the quilt top, and

and mark 1" from the top of then layer the finished quilt top,
the strip and cut the fabric at batting, and backing. Baste.

an angle from the mark to the 7. Quilt as desired. [ used a

opposite bottom corner. different design in each block of

3. Sew SKY 1 to SKY 2. fabric: clouds, hills, zigzags, and
ripples.

tips
Using different fabric textures lends interest
to otherwise simple patchwork. Don't be

i

i

i
4, Piece rows 1-6, and sew the rows !
1 afraid to mix things up!
i
L]
i
]
:
i

together. [F1GURE 3] 8. Square up the quilt, trim as
note: If you choose to use a different focus needed, anld bind the quilt using
fabric in row 6, select one with a motif that your favorite method.
fits within the finished size of 2" x 612" to spottedstone.blogspot.com

maintain the balance of the ariginal quilt

baste product instead of basting pins. You'll
save time and avoid having pins hang up on
your presser foot as you stitch.

design. If necessary, you can adjust the sizes ~ Bemmeeemmeee e
of pieces 6A and 6C to fit a different-sized

motif rectangle. Figure 3

|
'
E
]
When quilting mini quilts, try using a spray
L]
'
:
]
]

5. To assernble the grass, cut the
5" x 5" green scrap into a rough
trapezoid shape (see photo of the Sky 1

Figure 1
r—*““"“’ =
| Sky 1 !
]
L—-J_ C_ut
1“I_ —_-__.:—“'_'_“:———--.!.
Figure 2
ey S—
1 Cut
Sk}‘Z |
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1

I love the fabrics in Kathy York’s “Urban Landscapes”
collection for Clothworks. These fabrics inspired me to
create a few stuffed reptiles. I know my niece and nephew

will love them!

101 PATCHWORK PROJECTS + QUILTS

snake

for one snake

® Pattern (pattern insert)

® Assorted fabrics:

19 strips 3" = 15"

: ® Polyester fiberfill
: & Wool felt for tongue and
| eyes
® Glue
Optional
. © Heavy-weight fusible
| interfacing (mouth)
! for turtle
' ® Patterns (pattern insert)

5 © 2 blue print fabrics
5 (body front and back)

L3 Blue/gr._n.en stripe (head,
‘ legs, tail)

® Polyester fiberfill

® Wool felt (eyes)

® Glue

by Helen Gregory

1. Trace the snake pattern ento

2011

paper, cardstock, or template
plastic, and cut it out.

. Stitch the 3" fabric strips together

along the 15" edges to make a
piece that is at least 46" long.

. Fold the strip-pieced fabric in

half, right sides together. Trace
around the pattern, and cut out
the snake shape, cutting through
both layers.



4. Stitch around the snake,
leaving an opening for turning
(see "Option”). Trim the seam
allowance at the tip of the tail.
Turn the snake right-side out and
stuff it. Turn the searn allowance
for the opening inside and press.
Blindstitch the opening

closed.

option: If you wish to create

an open mouth, trace and cut the
mouth pattern from a coordinating
fabric. Before turning the snake right-
side out, position the mouth fabric and
stitch it in place.

5. Cut circles from wool felt for the
eyes; glue them in place.

6. Cut a tongue from wool felt,
remove a few stitches from the
mouth seam, tuck the end of
the tongue inside, and stitch the
opening closed.

turtle

1. Trace the patterns onto paper,
cardboard, or ternplate plastic,
and cut them out.

4. Separate the turtle body circles.

Place 1 circle right-side up on . )
place. Stitch around the circle,

2. Layer the body fabrics right sides your work surface and arrange .
together. Trace the body pattern the head, legs, and tail on the ca'tc'hmg i legsiiend, allqd
onto the fabric, and cut out both circle, positioning these elements &l Hll Thi fexi, .and leaving an
layers; leave the layers together. so they are pointing inward opening for turning.
In the same manner, mark and toward the center of the circle. 6. Turn the turtle right-side out.
cut out the remaining body parts The raw edges of the head, tail, Stuff the turtle body. Turn the
from the selected fabrics, cutting and legs may align with the raw seam allowance for the opening
2 layers with right sides together. edge of the circle, or they may inside and press, Blindstitch the
3. To make the head, stitch the extend beyond the raw edge of opening closed.
head fabrics together (right sides the circle; place them as you 7. Cut circles from woeol felt for the
together), leaving the base of the wish them to fit on the finished eyes and glue them in place.

neck open. Turn the head inrtetodg Bt thip ead Jegs Helen Gregory is a Managing Editor

and tail to the base circle.

right-side out and stuff it. Prepare with Interweave’s Quilt + Paper
the legs and tail in the same 5. Add the second circle on top, Division. Quiltingdaily.com
manner. right sides together, and pin it in
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. Fabricforbinding

| similar coin/objectto
 useasatemplate

by Lindsey Murray ' This checkerboard is a fast and

easy project that will provide

endless fun.

P

directions long sides so that you have a
rectangle of 8 alternating strips.
checkerboard Press the seam allowances 5. Cut a piece of batting and
1. Cut (4) 21" strips from each of the toward the darker strips. backing to match the size of
fat quarters, cutting parallel to the 3. Cut (8) 2%"-wide strips of the pieced block, which should
longest side, so that the strips are squares from the pieced measure 16%" x 164", Layer and
approximately 22" long. rectangle. baste your quilt sandwich.
2. Alternating fabrics, piece the 4. Piece the strips together, 6. Stitch in the ditch, enhancing
strips together along their alternating the top square color. the squares.

7. Bind as desired.

checkerboard pieces

1. Trace 24 circles on 1 of the fat
eighths using a quarter or similar
template and cut thern out.

2. Layer pairs of circles with wrong
sides together, so that you have
12 pairs of circles.

3. Use a needle and embroidery floss
to stitch around the edge of the
circles, leaving a slight opening.

4, Stuff the circles and stitch the
opening closed.

5. Repeal with the other fat
eighth fabric.

Lindsey Murray is the Assistant Editor of Special
Projects for Interweave's Quilt + Paper Division.

Check out her blog at quiltingdaily.com.
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Explore color, shape, stitching, and Yoshiko delves into the interplay of

fabric ideasl from internationally geomet_ric shépe anc_i fabric, 5_.et fo Suliting Line+ Coior:
known fabric artist, teacher, and color with white fabric and stitching Techniques and Designs
quilter Yoshiko Jinzenji. Bringing a to striking effect. She showcases for Abstrart Ouillis
contemporary vision to the guilting her personal design aesthetic and Noshild Jinzerii

scene, Yoshikg offers more thqn 30 philoslc:-phy Qf simplicity to create 192 pages

gorgeoys pl’OJECtSt accompamec} stunning quilts. ISBN 978-1-59668-333-4
by precise instructions and detailed $28.95

illustrations. In projects from bed- Quilting Line + Color gives you an

sized quilts to bags and pillows, you uncomplicated approach to

will learn to create innovative pieces adventurous yet beautifully balanced

while trying out new techniques. modern quilts.

":[-I- INTERWEAVE Find Quilting Line + Color as well as a great selection of other Interweave
|

interweavestore.com Products at your local yarn store or independent craft retailer.



profile pages
Up|oc1c| phofos of your work,

information about yourself,
post announcements, make
friends in the community, and
include your blog or website

link.
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patchwork

For both beds
* 1"-wide Velcro®, 4" length
- # Quilting pins: safety and straight
& Cotton thread for construction and
quilting (I used Aurifil® Cotton Mako
#40-weight. Variegated thread is nice
for quilting.)
# Sewing machine with free-motion
stitching capabilities
For the medium dog bed
(27" x 36" x 4") '
® Pillow insert, approximately
27" x 36" x 4" (You can purchase a
dog bed at a pet store and just use the
insert, or sew a casing this size and fill
it with polyester stuffing.)
® 72"-wide white acrylic felt, 1% yards.
@ 1~ yard blue A fabric
* V,yard cream floral fabric
¢ ¥ yard blue stripe fabric j
- & Y yard blue B fabric (used for top and
binding for back panels) :
® 7 yard pink fabric (for back panels)
® % yard red stripe fabric (for sides)

® Y yard fabric with large roses for
appligué (The exact yardage needed
depends on how many roses you
desire, and how big they are.)
For the small dog bed (18" x 26" x 2")

s Standard queen pillow with 2 gusset
(about 18" x 26" x 2")

* 72"-wide white acrylic felt, % yard
Y yard blue A fabric
Ve yard cream floral fabric

Y yard blue stripe fabric

Y yard blue B fabric (for top, and
binding for back panels)

* Y yard pink fabric (for back panels)

by Susan | Create a comfortable sleeping spot * Y yard red stripe fabric (for sides)
Bf‘l.;g?:;; for your pet that fits your deécor and & Fabric with large roses for appliqué

(The yardage needed depends on how
many roses you desire, and how big
they are.)

reflects your dog's personality.
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The featured bed uses raw-edge
appliquéd roses, but novelty fabrics
offer lots of options for more
masculine motifs, The size of the
bed you make will of course depend
on the size of your dog, and how he
or she sleeps: stretched out or curled
up. Directions given here are for a
medium-sized dog (40-50 pounds)
and for a small dog. Don't tell Fido,
but the smaller size works great for
cats, tco.

directions
cutting the fabric
For the medium bed

® From the blue A fabric, cut 2
strips 4%%" x 2714"

@ From the blue B fabric, cut 2
strips 4%" x 271"

@ From the cream floral fabric, cut
2 strips 4¥2" x 27%"

@ From the blue striped fabric, cut 3
strips 44" x 274"

@ From the pink fabric, cut 2 back
panels 27" x 20%"

© From the red striped fabric, cut
4 strips 4%" x width of fabric
(generally 40"—44")

@ From blue B fabric, cut 2 strips
2" x 274" for binding the back
panels

@ From the rose fabric, cut out as
many roses as desired

@ From the felt, cut: 1 A piece
29" x 38" for the front, 2 B pieces
30" x 22" for the back panels, 1 C
strip 4%" x 130" (To piece the felt
strips, simply zigzag stitch them
together along the short ends.)

101 PATCHWORK PROJECTS + QUILTS 2011
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For the small bed

@ From the blue A fabric, cut 2 strips
4" x 18%"

® From the blue B fabric, cut 2 strips
4" x 18%"

® From the cream floral fabric, cut 2
strips 4" x 18%"

@ From the blue striped fabric, cut 2
strips 3" x 18%"

@ From the pink fabric, cut 2 back
panels 184" x 151"

® From the red striped fabric, cut
3 strips 2%" x width of fabric
(generally 40"-44")

@ From the blue B fabric, cut 2 strips
2" x 18%" for binding the back
panels

® From the rose fabric, cut out as
many roses as desired

® From the felt, cut: 1 A piece
20" x 28" for the front, 2 B pieces
20" x 17" for the back panels, 1 C
strip 2%" x 95" {To piece the felt
strips, simply zigzag stitch themn
together along the short ends.)

il T

assembling both beds

1. To create the top, sew together

the blue, cream, and blue striped
fabrics along the long sides,
using a %" seam allowance and
following the fabric placement in
DiacraM A Press the seams open.

. Center the top right side up

on the A piece of felt. Posilion
the roses in a diagonal across
the bed, following the layout
suggested in Diagram A orin a
design that pleases you. Pin the
entire top with quilters’ safety
pins, every 4" or sc.

. Drop your feed dogs, and

put a free-motion quilting

or embreidery foot on your
machine. Quilt as desired, only
to the edge of the fabric. [ used
an overall flower and leaf design,
and stitched the roses down
following the design on the
fabric. Stitch along the edges

of the roses within %", when
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Diagram A e,

— _"_________1,\

washed, they will fray a bit up to W® =
the stitch line. ! _ i : ; _ | = {

4. Square up the top, and trim the

excess felt away. The top may Diagram B . Diagram C |

be slightly smaller than before PR | "‘;
because of the quilting; this is :
¥
|
i
)
\
y
]

okay. Set the top aside.

edge press over
raw edge
seam ~—1

5. In a similar manner, place the

folded

2 back panels on B felt pieces, edge

free-motion quilt them, and trim

.
|
! l raw
!
|

the excess felt.

6. Take the 2 binding strips, and

press them in half lengthwise so I

1

]

{

}

i

that they now measure 1" wide, :
Flace the raw edges along the \
L]

&

right side of a long side of a back SRt e
panel piece, and stitch together, :

using a %" seam. [Diacram B] Diagram D Diagram E

e _"':;'"'—‘Ti

trace around a small [ 1
round object and trim '\ i
|
)

-

7. Press the binding away [rom the
right side of the panel [Discram
C], around the raw edge, and to fold binding

the back. Pin, then stitch right to back and
stitch next ——¢
to binding

the front to secure the binding. on front

[Dracram D]

; . A
excess fabric at corner et

next to the original seam from

8. Quilt and bind the second
backing panel in the same way.

e e o o o e o et e o i e

e

I

9. For the side panel, piece the red \

I

striped fabric strips together N
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Diagram F

10.

11.

12

e ———
|
i

along the short ends, and press
the seams open. Measure and
trim to about 130" (for the
medium bed) or 95" (for the
small bed).

Place the side panel strip
right-side up on felt piece C and
quilt as desired. I quilted along
the stripes.

For gently curved corners, place
a small round object, such as

a quarter, at each corner of the
top, and on the unbound corners
of the back panels. [Diasram E]
Using a pencil, trace around the
quarter at the corner. Trim along
this line.

. Stitch the front to the side panel.

Align 1long raw edge of the side
panel with the top raw edge, right
sides together, near the middle
of 1 side. Leave about 4" free (to
enable joining when you come
back to this point), and stitch the
side to the top using a %" seam

gl

\

13.

14.

15.

16.

17.

back panel 2

allowance, backstitching at the
start.

At the corners, stitch slowly, and
ease the side panel around the
curve. You can pin this section,
but simply stitching carefully
while you curve the side panel to
fit the top works fine. [Diacram F]

When you get about 4" from the
place where you started stitching,
backstitch and trim the threads.

Determine where the seam will
need Lo be positioned Lo sew the
2 ends of the side panel together.
Mark with a pin, and stitch
together (right sides facing).
Check that this seam is correct
before trimming the excess
fabric. Press the seam open to
reduce bulk.

Stitch the rest of the seam
connecting the top panel to the
side, backstitching at both ends.

Stitch the first back panel to the
side panel in the same way you

v
i

e . | e . e e e

G-
B

18.

20.

21.

Stitch one side of the
Velero to the wrong side
of back panel 1; stitch the
second side of the Velcro
to the right side of back
panel 2.

back panel 1

Diagram G

attached the top. Position and
pin the comers first, then pin the
back panel to the sides and stitch
together. Reinforce the stitching
at the start and stop.

Stitch the second back panel
to the side panel, overlapping
the first back panel. Reinforce
the stitching where you start
and stop, and where the panels
overlap.

. Turn the cover right-side out and

push the comers out. There is no
need to clip the curves.

Position, pin, and stitch Velcro to
the wrong side of the first back
panel, and the right side of the
second back panel. [Diacram G]

Place the dog bed insert inside
and smooth the Velcro pieces
together to close.

BlueMoonRiver.com

See these projects and much more
on “Quilting Arts TV” series 700,
Learn more at quiltingartstv.com.
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for your pet

At the last several International Quilt Markets, ['ve

admired the various patchwork floor mats I've seen

in different booths. When
[ saw the "Whiskers &

Tails” fabric collection V'\

from Robert Kaufman,

[ knew [ had to make a

small doggy place mat. Select

an appropriate combination
of prints for your pet.

directions

1. Sew A to B along the 5%2" side.
Sew C to D along the 71" side.
Sew E to F along the 5%" side.

2. Sew A/B to C/D along the long
side. Add E/F.

3. Sew the 2" x WOF strips to the
short sides; press and trim even.
Sew the remaining strip lengths
to the top and bottom; press and

trim ever.

4. Following the manufacturer's
instructions, apply fusible web to
the wrong side of the patchwork,
using parchment paper to protect
your iron and ironing surface.
Center the patchwork rectangle
on the canvas. Remove the paper
backing from the fusible web, and

fuse the patchwork to the canvas,

again using parchment paper as
needed.

5. Working outdoors, apply 1 coat
of pely-acrylic sealer to the mat
front using a foam brush. Allow
the sealer to dry thoroughly.

6. Apply 3-5 additional coats
of sealer, allowing it to

e e e T T A

.

Green dog print, % yard, cut:
o 1 rectangle 5%" x 11%* (B)
@ 1 rectangle 5%" x 7%" (C)
® 1 rectangle 514" x 53" (F)
Blue dog print, % yard, cut:
® 1 rectangle 712" x 812" (D)
® | rectangle S5%" x 7%4" (E)
® 1 rectangle 214" x 5%" (A)
Green paw print, % yard, cut:
-~ ® 2 strips 2" x width of fabric (WOF)
Other materials:
® Fusible web, 17" x 23"
¢ Parchment paper _
® Heavy canvas, 17" x 23" { used
Roc-lon® Multi -Purpose Cloth™)

® Poly-acrylic sealer (| used Liquitex®
Gloss Varnish.)

@ Foam brush

dry thoroughly after each

application.

7. In the same manner, apply 2
coats of sealer to the mat back.

8. Trim the mat to the desired size,
I trimmed the mat so the width
of the border is 194",

Helen Gregory is a Managing Editor
with Interweave’s Quilt + Paper
Group. Quiltingdaily.com
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These instructions will lead
you to make a dog jacket
with distinct front and back

designs, as I did.

directions

1. Enlarge the dog jacket pattern
(provided) to the appropriate size
for your pooch, trace it onto a
piece of freezer paper, and cut it
out.

2. Iron a piece of fusible interfacing
to the wrong side of the jacket
front fabric. [ron a second piece
of fusible interfacing to the jacket
back fabric.

3. Iron the freezer-paper pattern
to the jacket front fabric, trace

101

by Pokey Bolton

around the pattern, and remove
the freezer paper. Repeat for the
jacket back.

. To make the appliqués,
prepare the fabric scraps with
fusible web, following the
manufacturer’s instructions.
Mark and cut out your desired
appliqué motifs.

5. Position the appliqués on the
jacket front and back, and iron
them in place following the
manufacturer’s instructions.

6. Free-motion stitch the jacket
front and back separately, using a
unique design for each side.

7. Cut out the jacket front and back
along the drawn outline.

8. Using the freezer-paper pattern,
cut a piece of batting to size.

9. Sandwich the batting between
the wrong sides of the jacket
front and back, and pin the layers
together,

10. Machine satin stitch along the
perimeter several times tc secure
the layers together.

11. Position pieces of Velcro on the
front and back; stitch to secure.

Note: Specific yardages for the fabric,
interfacing, and batting are not provided,
because these will vary depending

on the size of your dog. Take care to
determine the appropriate size for your
pattern before selecting and cutting these
materials.

® Dog jacket pattern (pattern insert)
® Freezer paper

® Permanent marker

® Fusible interfacing

Fabric for jacket front and back
® Fabric scraps for fused appliqués

Fusible web
@ Sewing machine and thread
® Batting

® Pins
& Velcro®

Pokey Bolton is the Editorial
Director of Interweave’s Quilt +
Paper Division. Visit her blog at
Quiltingdaily.com.

See this project and much more on
“Quilting Arts TV"” series 700. Learn
more at quiltingartstv.com.
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Every pet deserves a futon. This one includes a washable

insert, which is created by layering five pieces of wool

batting.

directions
futon insert

1. Stack the 5 pieces of wool batting
and sew through all of the
layers down the middle in both
directions several tires, making
a large checkerboard pattern.

2. With right sides together, sew
around the muslin pieces
leaving 8" open on 1 long side for
turning. Turn the piece right-side
out and insert the futon. Sew the
opening closed, then tack the 4

corners to keep the muslin and
insert in place.

futon cover construction

For each block, cut the following
pieces (see Figure 1). You will need to
make 8 blocks.

Unit 1

A 116" x 21" MC
B. 13" x 215" C
C. 23" x 215" MC
D. 44" x 2%" MC
E 2¥" x 414" U

Unit 2

F 3" = 1%4"U

G. 3%" x 1%" MC (cut 2)
H. 24" x 34" MC

I 13" x 315" MC

Unit 3

113" 215" U
K2"x2%"C
L. 3%"x 2%"U

3. Piece Units 1, 2, and 3 in order,
joining them together to make a
block, as illustrated in Figure 1.
Make 8 blocks (unfinished size =
615" x 915",

4. Arrange the blocks in 2 rows of
4 blocks as you desire, Sew the
blocks together to make the quilt
top.

101 PATCHWORK PROJECTS + QUILTS 2011



5. Layer the top with the balting and
backing fabrics. Quilt your piece
as desired, then trim it to
18" x 24"

6. Add a 2" x 18" strip of denim to
each short side, pressing the
seam allowance away from the
cover's center. Repeat with
(2) 2" % 271" denim strips for
the long sides. Press the searn
allowances away from the center.

7. Cut a piece of denim 21%" x 19",
Press a 1" crease along 1 long
side, wrong sides together, and
topstitch over the fold to heold it
in place. Repeat with a piece of
denim measuring 21%" x 14"

Block Construction Diagram

8. Layer the shorter denim piece on
the quilted futon top (right sides
together), aligning the 3 ouler
raw edges, so that the topstitched
edge is near the center of the futen
cover, Place the longer denim piece
right-side down, overlapping the
shorter piece and covering the
remainder of the top (again with
the outer raw edges aligned). This
will create a pillow-like insert. Pin
the layers together and sew all the
way around the piece.

9. Turn the futon cover right-side out,
and place the futon insert inside.

vdenegrequilts.blogspot.com

o

Upholstery M.C. : ‘
; i
-
|
E I——
| | Unit1
M.C Blue | M.C. |
A B. | C
.
|
M.C G MC | M.C
F. Upholstery ||
H. I | Unit 2
G MC. i
i |
2 ST T PEESIS— - |
1 Uphol. | Blue Upholstery
: ) See this project and much more on
ke | K. L L3 “Quilting Arts TV” series 800 (on
PBS starting in July). Learn more at
— Quiltingartstv.com.
Figure 1
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For the projects in this issue (unless otherwise indicated):

1= When piecing: Use V" seam allowances. Stitch with the right sides together, After stitching & seam,
! press it to set the seam; then open the fabrics and press the seam allowance toward the lighter fabric.

. » Yardages are based upon 44" wide fabric.
sewing kit

The following items are essential for your sewing kit. Make sure you have these toals on hand before starting any of
the projects:

ACRYLIC RULER This is a clear flat ruler, with a
measuring grid at least 2" wide x 18" long. A rigid
acrylic {quilter's) ruler should be used when working with
a rotary cutter. You should have a variety of rulers in
different shapes and sizes.

BATTING 100% cotton, 100% wool, plus bamboo, silk,
and blends.

BONE FOLDER Allows you ta make non-permanent
creases in fabric, paper, and other materials.

CRAFT SCISSORS To use when cutting out paper
patterns.

EMBROIDERY SCISSORS These small scissors are used
to trim off threads, clip corners, and do other intricate
cutting work.

FABRIC Commercial prints, hand-dyes, cottons,
upholstery, silks, wools; the greater the variety of types,
colors, designs, and textures, the better.

FABRIC MARKING PENS/PENCILS + TAILOR'S CHALK
Available in several colors for use on light and dark
fabrics; use to trace patterns and pattern markings onto
your fabric. Tailor's chalk is available in triangular pieces,
rollers, and pencils. Some forms (such as powdered) can
simply be brushed away; refer to the manufacturer's
instructions for the recommended removal method for
your chosen marking tool.

FREE-MOTION OR DARNING FOOT Used to

free motion quilt.

FUSIBLE WEB Used to fuse fabrics together. There are a
variety of products on the market.

GLUE Glue stick, fabric glue, and all-purpose glue.
HAND-SEWING + EMBROIDERY NEEDLES Keep

an assortment of sewing and embroidery needles in
different sizes, from fine to sturdy.

IRON, IRONING BOARD, + PRESS CLOTHS An iron

is an essential tool when sewing. Use cotton muslin

or silk organza as a press cloth to protect delicate

fabric surfaces from direct heat. Use a Teflon® sheet or
parchment paper to protect your iron and ironing board
when working with fusible web.

MEASURING TAPE Make sure it's at least 60" long and
retractable.

MNEEDLE THREADER An inexpensive aid to make
threading the eye of the needle super fast.

PINKING SHEARS These scissors with notched teeth
leave a zigzag edge on the cut cloth to prevent fraying.
POINT TURNER A blunt, pointed tool that helps push
out the corners of a project and/or smooth seams. A
knitting needle or chopstick may also be used.

ROTARY CUTTER + SELF-HEALING MAT Useful for
cutting out fabric quickly. Always use a mat to protect the
blade and your work surface (a rigid acrylic ruler should be
used with a rotary cutter to make straight cuts).
SAFTEY PINS Always have a bunch on hand.
SCISSORS Heavy-duty shears reserved for fabric only; a
pair of small, sharp embroidery scissors; thread snips; a
pair of all-purpose scissors; pinking shears,

SEAM RIPPER Handy for quickly ripping out stitches.
SEWING MACHINE With free-motion capabilities.
STRAIGHT PINS + PINCUSHION Always keep lots of
pins nearby.

TEMPLATE SUPPLIES Keep freezer paper or ather large
paper (such as parchment paper) on hand for tracing
the patterns you intend to use from the pattern insert.
Regular office paper may be used for templates that will
fit. You should also have cardstock or plastic if you wish
to make permenant templates that can be reused.
THIMBLE Your fingers and thumbs will thank you.
THREAD Al types, including hand and machine thread
for stitching and quilting; variegated; metallic; 100%
cotton; monofilament,

ZIPPER FOOT An accessory foot for your machine with
a narrow profile that can be positioned to sew close to
the zipper teeth, A zipper foot is adjustable so the foot
can be moved to either side of the needle.

101 PATCHWORK PROJECTS + QUILTS 2011
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glossary of sewing terms and techniques

BACKSTITCH Stitching in reverse for a
short distance at the beginning and end
of a seamline to secure the stitches. Most
machines have a button or knob for this
function {also called backtack).

BASTING Using long, loose stitches to hold
something in place temporarily. To baste

by machine, use the longest straight stitch
length available on your machine. To baste

by hand, use stitches at least /%" long, Use a
contrasting thread to make the stitches easier
to spot for removal.

BIAS The direction across a fabric that

is located at a 45-degree angle from the
lengthwise or crosswise grain. The bias has
high stretch and a very fluid drape.

BIAS TAPE Made from fabric strips cut on a
45-degree angle to the grainline, the bias cut
creates an edging fabric that will stretch to
enclose smooth or curved edges. You can buy
bias tape ready-made or make your own.

CLIPPING CURVES Invalves cutting tiny
slits or triangles into the seam allowance of
curved edges so the seam will lie flat when
turned right-side out. Cut slits along concave
curves and triangles (with points toward the
seamline) along a convex curve. Be careful
not to clip into the stitches.

CLIP THE CORNERS Clipping the corners
of a project reduces bulk and allows for
crisper corners in the finished project. To
clip a corner, cut off a triangle-shaped piece
of fabric across the seam allowances at the
corner. Cut close to the seamline but be
careful not to cut through the stitches.

DART This stitched triangular fold is used to
give shape and form to the fabric to fit body
curves.

EDGESTITCH A row of topstitching placed
very close (/%" ) to an edge or an existing
seamline.

FABRIC GRAIN The grain is created in

a woven fabric by the threads that travel
lengthwise and crosswise. The lengthwise
grain runs parallel to the selvedges;

the crosswise grain should always be
perpendicular to the lengthwise threads. If
the grains aren't completely straight and
perpendicular, grasp the fabric at diagonally
opposite corners and pull gently to restore
the grain. In knit fabrics, the lengthwise grain
runs along the wales (ribs), parallel to the
selvedges, with the crosswise grain running
along the courses (perpendicular to the
wales).

FINGER-PRESS Pressing a fold or crease

with your fingers as opposed to using an iron.

Pull the bobbin threads from both ends to
gather long pieces. Stitch the seam, then
remove the gathering threads.

FUSSY-CUT Cutting a specific motif from a
commercial or hand-printed fabric. Generally
used to center a motif in a patchwork pattern
or to feature a specific motif in an appliqué
design. Use a clear acrylic ruler or template
plastic to isolate the selected motif and
ensure that it will fit within the desired size,
including seam allowances.

GRAINLINE A pattern marking showing the
direction of the grain. Make sure the grainline
marked on the pattern runs parallel to the
lengthwise grain of your fabric, unless the
grainline is specifically marked as crosswise
or bias.

INTERFACING Material used to stabilize or
reinforce fabrics. Fusible interfacing has an
adhesive coating on one side that adheres to
fabric when ironed.

LINING The inner fabric of a garment or
bag, used to create a finished interior that
covers the raw edges of the seams.

MITER Joining & seam or fold at an angle
that bisects the project corner. Most common
is a 45-degree angle, like a picture frame, but
shapes other than squares or rectangles will
have miters with different angles.

OVERCAST STITCH A machine stitch

that wraps around the fabric raw edge to
finish edges and prevent unraveling. Some
sewing machines have several overcast stitch
options; consult your sewing machine manual
for information on stitch settings and the
appropriate presser foot for the chosen stitch
{often the standard presser foot can be used).
A zigzag stitch can be used as an alternative
to finish raw edges if your machine doesn't
have an overcast stitch function,

PRESHRINK Many fabrics shrink when
washed; you need to wash, dry, and press all
your fabric before you start to sew, following
the suggested cleaning method marked

on the fabric bolt (keep in mind that the
appropriate cleaning method may not be
machine washing). Don't skip this step!

RIGHT SIDE The front side, or the side
that should be on the outside of a finished
garment. On a print fabric, the print will be
stronger on the right side of the fabric.

RIGHT SIDES TOGETHER The right sides
of two fabric layers should be facing each
other.

SATIN STITCH (MACHINE) This is a
smaoth, completely filled column of zigzag
stitches achieved by setting the stitch length
short enough for complete coverage but
long enough to prevent bunching and thread
buildup.

SEAM ALLOWAMNCE The amount of fabric
between the raw edge and the seam.

SELVEDGE This is the tightly woven border
on the lengthwise edges of woven fabric and
the finished lengthwise edges of knit fabric.

SQUARING UP After you have pieced
together a fabric block or section, check to
make sure the edges are straight and the
measurements are correct, Use a rotary
cutter and an acrylic ruler to trim the block if
necessary.
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STITCH IN THE DITCH Lay the quilt
sandwich right-side up under the presser
foot and sew along the seamline “ditch.”
The stitches will fall between the two fabric
pieces and disappear into the seam.

TOPSTITCH Used to hold pieces firmly in
place andfor to add a decorative effect, a
topstitch is simply a stitch that can be seen
on the outside of the garment or piece. To
topstitch, make a line of stitching on the
outside {right side) of the piece, usually a set
distance from an existing seam.

UNDERSTITCHING A line of stitches
placed on a facing (or lining), very near the
facing/garment seam. Understitching is used
to hold the seam allowances and facing
together and to prevent the facing from
rolling toward the outside of the garment.

WRONG SIDE The wrong side of the fabric
is the underside, or the side that should be
on the inside of a finished garment. On a
print fabric, the print will be lighter or less
obvious on the wrong side of the fabric.

stitch glossary

/312
[/

;,

!
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BACKSTITCH A /)

Wiorking from right to'left, bring the needle up
at X and insert behind the starting point at 2.
Bring the needle up at 3, repeat by inserting
at 1 and bringing the needle up at a point that
is a stitch length beyond 3.

BASTING STITCH

Using the longest straight stitch length on
your machine, baste to temporarily hold
fabric layers and seams in position for final
stitching. It can also be done by hand.
When basting, use a contrasting thread to
make it easier to spot when you're taking
it out.

1 3
BLANKET STITCH A
Working from left to right, bring the needle
up at 1 and insert at 2. Bring the needle back
up at 3 and over the working thread. Repeat
by making the next stitch in the same manner,
keeping the spacing even.

Sewnlg asits

BLINDSTITCH/

BLIND-HEM STITCH ¥

Used mainly for hemming fabrics where an
incanspicuous hem is difficult to achieve (this
stitch is also useful for securing binding on
the wrong side). Fold the hem edge back
about ¥2". Take a small stitch in the garment,
picking up only a few threads of the fabric,
then take the next stitch %" ahead in the
hem. Continue, alternating stitches between
the hem and the garment (if using for a
non-hemming application, simply alternate
stitches between the two fabric edges being
joined).

A SNRPS

CHAIN STITCHY

Working from top to bottom, bring the needle
up at and reinsert at 1 to create a loop; do
not pull the thread taut. Bring the needle
back up at 2, keeping the needle above the
loop and gently pulling the needle toward
you to tighten the loop flush to the fabric.
Repeat by inserting the needle at 2 to form

a loop and bring the needle up at 3. Tack the
last loop down with a straight stitch.

OP
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STRAIGHT STITCH
+ RUNNING STITCH A

Working from right to left, make a straight
stitch by bringing the needle up and insert at
1, e to %" from the starting point. To make

a line of running stitches (a row of straight
stitches worked one after the other), bring the
needle up at 2 and repeat.

FRENCH KNOT ¥

Bring the needle up at 1 and hold the thread
taut above the fabric. Point the needle toward
your fingers and move the needle in a circular
motion to wrap the thread around the needle
once or twice. Insert the needle near 1 and
hold the thread taut near the knot as you pull
the needle and thread through the knot and
the fabric to complete.

7
(\

COUCHING A

Working from right to left, use one thread,
known as the couching or warking thread,

ta tack down one or mare strands of fiber,
known as the couched fibers. Bring the
working thread up at 1 and insert at 2, aver
the fibers to tack them down, bringing the
needle back up at 3. The fibers are now
encircled by the couching thread. Repeat to
couch the desired length of fiber(s). This stitch
may also be worked from left to right, and the
spacing between the couching threads may
vary for different design effects.

CROSS-STITCHY

Working from right to left, bring the needle up
at1, insert at 2, then bring the needle back
up at 3. Finish by inserting the needle at 4.
Repeat for the desired number of stitches.

WHIPSTITCH ¥

Bring the needle up at 1, insert at 2, and bring
up at 3. These quick stitches do not have to be
very tight or close together.

A A A

LT Y \J}

STANDARD

HAND-APPLIQUE STITCH ¥

Cut a length of thread 12"~18". Thread
the newly cut end through the eye of the
needle, pull this end through, and knot it.
Use this technigue to thread the needle and
knot the thread to help keep the thread's
“twist" intact and to reduce knotting.
Beginning at the straightest edge of the
appligué and working from right to left,
bring the needle up from the underside,
through the background fabric and the very
edge of the appliqué at 1, catching only a
few threads of the appliqué fabric. Pull the
thread taut, then insert the needle into the
background fabric at 2, as dose as possible
to 1. Bring the needle up through the back-
ground fabric at 3, %" beyond 2. Continue
in this manner, keeping the thread taut (do
not pull it so tight that the fabric puckers) to
keep the stitching as invisible as possible.

SLIPSTITCH Y

Working from right ta left, join two pieces

of fabric by taking a '4e—"%" long stitch into
the folded edge of one piece of fabric and
bringing the needle out. Insert the needle into
the folded edge of the other piece of fabric,
directly across from the point where the thread
emerged from the previous stitch. Repeat

by inserting the needle into the first piece of
fabric. The thread will be almost entirely hidden
inside the folds of the fabrics.
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create binding

CUTTING STRAIGHT STRIPS

Cut strips on the crosswise grain, from
selvedge to selvedge. Use a rotary cutter and
straightedge to obtain a straight cut. Remove
the selvedges and join the strips with diagonal
seams {see instructions at right).

CUTTING BIAS STRIPS A

Fold one cut end of the fabric to meet one
selvedge, forming a fold at a 45-degree angle
to the selvedge (1). With the fabric placed on a
self-healing mat, cut off the fold with a rotary
cutter, using a straight edge as a guide to make
a straight cut. With the straightedge and rotary
cutter, cut strips to the appropriate width (2).
Join the strips with diagonal seams.

BINDING WITH

MITERED CORNERS ¥

Decide whether you will use a Double-fold
Binding {option A at right) or a Double-layer
Binding (option B at right). If using double-
layer binding follow the alternate
italicized instructions in parenthesis.

Open the hinding and press ¥2" to the wrong
side at one short end (refold the binding at
the center crease and proceed). Starting
with the folded-under end of the hinding, place
it near the center of the first edge of the project
to be bound, matching the raw edges, and pin in
place. Begin sewing near the center of one edge

of the project, along the first crease (at the
appropriate distance from the raw
edge), leaving several inches of the binding
fabric free at the beginning. Stop sewing %"
before reaching the corner, backstitch, and cut
the threads. Rotate the project 90 degrees to
position it for sewing the next side. Fold the
binding fabric up, away from the project, at a
45-degree angle (1), then fold it back down
along the project raw edge (2). This forms a
miter at the corner, Stitch the second side, begin-
ning at the project raw edge (2) and ending
¥a" from the next comer, as before. Continue as
established until you have completed the last
corner. Continue stitching until you are a few
inches from the beginning edge of the binding
fabric. Overlap the pressed beginning edge of
the binding by 2" {or overlap more as neces-
sary for security) and trim the working edge to
fit. Finish sewing the binding (opening the
center fold and tucking the raw edge
inside the pressed end of the binding
strip). Refold the binding along all the creases
and then fold it over the project raw edges to
the back, enclesing the raw edges (there are
no creases fo worry about with option
B). The folded edge of the hinding strip should
just cover the stitches visible on the project back.
Slipstitch or blindstitch the binding in place,
tucking in the comers to complete the miters as
you go (3).

sewing

\ﬂ

DIAGONAL SEAMS
FOR JOINING STRIPS Ao
Lay twao strips right sides together, at right
angles. The area where the strips overlap forms
a square. Sew diagonally across the square

as shawn above. Trim the excess fabric 1"
away from the seamline and press the seam
allowances open. Repeat to join all the strips,
forming ane long fabric band.

FOLD BINDING ¥

A. Double-fold Binding This option will
create binding that is similar to packaged
double-fold bias tape/binding. Fold the strip
in half lengthwise, with wrong sides together;
press. Open up the fold and then fold each
long edge toward the wrong side, so that

the raw edges meet in the middle (). Refold
the binding along the existing center crease,
enclosing the raw edges (2), and press again.

B. Double-layer Binding This option
creates a double-thick binding with only one
fold. This binding is often favored by guilters.
Fold the strip in half lengthwise with wrong
sides tagether; press.
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Japan Quilt Tour #20

“Autumn Splendor”

November 2011 Highlights include:

Yokohama Quilt Festival

Temples & Gardens in Kyoto
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Kimono Museum & Shibori Center

Owned & Operated by Susan Ball Faeder
Home of “The Japanese Fabric Club”™™

)\ Quilters’ Express o Japan
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Fabric Art Shop

Fiber Arts Magazine

H
Handbehg.com

I

Interweave

80, 81 Interweave Books/

B
13 Birch Fabrics/ C2
Fabricworm
C
17 Caron Collection 113

8 Cedar Canyon Textiles

173
55 Chronicle Books
192 Cloth Paper Scissors 56
Magazine
119 Cloth Paper Scissors
Waorkshop DVDs
55
174 ClothPaperScissors.com
69 Coats & Clark Inc. 190

31 Craftside
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3 Dragon Threads Ltd. 190
E

1 eQuilter.com 184

55 Eucalan Inc.

Fresh Quilting

Interweave Books/|
Love Patchwork

Interweave Books/
Quilting Line+Color

Interweave Books/Sew
Liberated

M

Marcus Brothers
Textiles

Material Girls, The
Mochi Mochi Fiber Art
Moda Fabrics

P

Pacific Rim Quilt
Company

Piecework magazine

136
191
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114
74

94

73
99
190
93
31
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Q
QAJ/CPS CD Collections

Quilters’ Express to
Japan

Quilting Arts in
Stitches/E-mag

Quilting Arts Online
Store

Quilting Arts Magazine
Quilting Arts TV/DVDs

Quilting Arts Workshop
DVDs

QuiltingArts.com

T
Sew Daily Pattern Store
SewDaily.com
Sheree's Alchemy
Stitch Magazine
Stitchin Post, The
Studios Magazine

T
Traveling Together Inc.

TRAVEL TOGETHER
with Fellow Quilters to...
. HAWAII
Feb 24-Mar 04, 2012

Hawaiian appliqué class
WOrkshoﬁ with Lisa Louise Adams
Trunk show with Sylvia Pippen
Kona Coffee Plantanon
Fabric shopping & and much more!
oo b
JAPAN
Nov 2012

International Quilt Week Yokohama
Kyoto, Nara, Japan Alps & Tokyo
Hosted by Mariko Akizuki,
Quilter and Professional Interpreter
Meet with focal quilters,
shop for fabrlc.:.'and mgqh more!

%

“graveling ”’wrw,

efher Inc.

"'Qm«s aesu)n(d miith Wi i smind!”
$66.224.0550
{toll-free in the U.S, only)
Phone: 727-239-0483  Email: info@TravelingTogether.net
Web site: www.TravelingTogether.net
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AL Fabric Shops
Once Around—Mill Valley
www.oncearound.com
The felting, stamping, embroidery, fabric-painting, wreath-making,
embossing, scrapbooking, decoupage, candle-crafting, bookbind-
ing, glitter, sewing, knitting, and more . . . ARTS & CRAFTS STORE. i

352 MILLER AVE. (415) 389-1667

www.pinkchalkfabrics.com

:' Pink Chalk Fabrics
: (888) 894-0658

......................................................

accessories & supplies

WWW,SOFTFABRICPHOTOS.COM is your best resource for
ink-jet printing on fabric. Do it yourself, or we'll do it for you.

Thyes Cinlty Quiiiens— Boes Raton Supplies, books, patterns, and more. (303) 716-9240.

Top-quality fabric, books, and notions for the modern, tradi-

tional, and art quilter. E-mail: threecraftyquilters@gmail.com. E workshops, tours & retreats
38 SE 41H ST. (561) 447-4147 |
i

Three Crafty Ladies—Sanibel
www.threecraftyladies.com
Fabric, quilting, and crafts—specializing in tropicals and batiks.
1628 PerwinikLE W, (239) 472-2893

FIBER FRENZY IV DYE/SURFACE DESIGN WORKSHOP July
17-22 and July 24-29. Sue Nylander, award-winning fiber
artist, offers low-water immersion dyeing, and surface embel-
lishment techniques for quilters and fiber artists in Sequim,
Washington. Create your own original fabrics! Register online.

bonarte@olypen.com or www.fibersnfirs.com.
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Books and DVDs - Digital downloads = Calendars « Fibers % INTERWEAVE

and Embellishments » Surface Design and Mixed-Media
store.quiltingdaily.com

Supplies * Plus subscriptions, subscriber services, and

exclusive online art and articles 866-949-1646
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BUD VASE EYE PILLOW LINEN COIN PURSE SO SIMPLE HEADBAND
by LUCIE SUMMERS by ELLEN SEEBURGER by JEN ESKRIDGE by ELLEN SEEBURGER
Instructions on page 58, Instructions on page 48. Instructions on page 40, Instructions on page 49.

PLAY CUBE
by SHEREE SCHATTENMANN
Instructions on page 162,

PATCHWORK VASE
by PENNY LAYMAN
Instrisctions on page G0,

SNAKE
by HELEN GREGORY

Instructions on page 170.

HEXAGON PILLOW
by SHERRI MCCONNELL

Instrisctions on page 155.

KITCHEN TOWEL
by RASHIDA COLEMAN-HALE
Instructions on page 104,



Click to download

the p a tte A / Wt paich;;fk.

Pataa o
PATTERNS + TEMPLATES

TOOTH PILLOW BIRDHOUSE ROCK QUILT
Instructions on page 157, Instructions on page 138,
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by JESSICA BEAUDET by TINA GIVENS :
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COFFEE CUFF DUVET DOG JACKET
by JAMIE FINGAL by MEG MCELWEE by POK_EY BOLTON
Instructions on page 39. Instructions on page 70 Instructions en page 181.

MODERN MOUNTAINS
by KRISTA FLECKENSTEIN
Instructions on page 64.

TURTLE
by HELEM GREGORY
Instructions on page 170,

PATCHWORK BOOTIES
by LINDSAY MASON
Instructions on page 22,
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WWW.MODAFABRICS.COM
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